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ABSTRACT 

William Byrd (1674-1744) once referred to Virginia as "a silent country." For almost foF centuries 
it was possible in spite of slavery, revolution, civil war, and civil rights for many to think of the ~tate as an 
island of serenity and civility in a noisy and discourteous world, a place where change happened/ slowly and 
the future was always firmly rooted in the past. Increasingly, the world and the future have en~foached on 
Virginia. Its communities, from the Chesapeake Bay to the Appalachian Coalfields, and from Cfe tobacco­
growing rural counties of the Southside to the suburban corridors of Northern Virginia, are in !rofound 
transition. Economic, demographic, technological, and social currents, global in their scope an impact, have 
brought irrevocable change to the Old Dominion. Centuries-old traditions and established way of life have 
been threatened or swept away altogether, and with them the comfortable mythology of Byrd's rsilent 
country." 

The VFH has responded to Virginia's changing realities by undertaking major statewide initiatives 
focusing on both tradition and change: the Environment; The Bill of Rights; Religious Freedo ; The Age of 
Shakespeare; Native American History; The Black Experience; Women's Cultural History; and the 
Immigrant Experience -- multi-year projects through which we relate all the stories of Virginia and its 
diverse traditions and peoples to the story of the whole. 

The past three years have been a period of tremendous growth and achievement for ~e Foundation. 
They have also been a period of reflection, and planning for our twentieth anniversary and the next decade. 
We have published a 244-page casebook and conducted a major ten-site program series and a eachers' 
institute on the Bill of Rights. We have embarked on new statewide initiatives devoted to "Vi9lence and 
Culture," "Science, Technology, and the Humanities," and "Understanding Virginia's Communit~es." We have 
sponsored exhibits on the traditional fishing culture of the Chesapeake Bay watermen and the~lk traditions 
of Virginia's Southside; films on Lao Buddhist immigrants in Northern Virginia, the Mattapo in the East, 
and the Melungeons in Southwest; and conferences observing the 250th birthday of Thomas Je erson, and 
the 500th anniversary of the Columbian Encounter. We have continued our work with Virgini~'s Monacan 
Indians; conducted a twelve-site book discussion series on the literature of immigration; organized through 
our Folklife Program a ten-site interpretive tour presenting the music of the Piedmont Guitar rfradition; 
initiated collaborative partnerships with the UV A Medical Center to introduce humanities intd the medical 
school curriculum, and with the Kettering Foundation to promote understanding of health car'- issues 
through twenty-three public forums; and organized two statewide conferences on the subjectt oilm and 
culture. We collaborated with the Virginia Association of Museums to sponsor conferences, orkshops, 
publications, and public programs, and with public libraries to continue book discussion series statewide. 

Since 1991 the VFH also has awarded 221 grants for local and regional projects thro out Virginia 
and welcomed 60 Fellows in Residence at the Center for the Humanities, involving each in copoquia, special 
initiatives, and other public programs. We held 12 summer seminars for high school teachers/on Dante, 
Shakespeare, Native American cultures, Willa Cather, and other subjects. We assumed permrient 
administration of the Southern Humanities Media Fund, awarding one to three grants each y~ar for media 
production, and joined with state colleges and universities to produce a weekly radio series ofl interviews with 
Virginia scholars. To encourage local programming, we established two new Regional Counls which are 
rapidly becoming as active as the first ones, sponsoring three to five programs annually while developing and 
promoting others. 

During the period we created the VFH Center for Media and Culture which distrib ed media to 
500 patrons, sponsored conferences and workshops, initiated a newsletter, and acquired state~of-the-art 
editing facilities. VFH staff have produced one video documentary broadcast statewide and used in ten 
public programs, and are now editing three others. Eleven independent producers have used the facility for 
humanities video and film production. The NEH-funded "Out of Ireland," by Academy Aw d winning 
Virginia filmmaker Paul Wagner, was edited entirely at the VFH Center. 



Abstract (con nued) 

These activities, representative of many others, suggest the range of our program and the integrity of 
purpose our w rk has maintained. All of them, in one way or another, have provided opportunities for 
Virginians to derstand their own past, their neighbors' past, the increasingly diverse and changing world we 
live in, and th meaning of our individual and collective lives amidst diversity and change. Virtually all of the 
work we have escribed, both here and in the accompanying proposal, has been carried out in partnership 
with others. T e theme of partnership has gained increasing prominence during the past three years as we 
have thought a ut our responsibilities in relation to the needs of the communities we serve. In order to 
make the kin of programs and opportunities we offer available to all Virginians, it will be increasingly 
necessary in th future to develop new partnerships, alliances, and collaborative associations. 

"The ,· 'ty of the iceberg," Hemingway wrote, "is that ninety percent of its movement is below the 
surface." In th pages that follow we present the tip of the iceberg. There are many stories we could not tell, 
many projects d programs we could not include. Perhaps their presence can be felt though they remain 
invisible. Like the sub-surface mass of the iceberg, they contribute to the dignity and force of what is seen. 



VIRGINIA FOUNDATION FOR THE HUMANITIES AND PUBLIC POLICY 

SPECIAL INITIATIVES 

Statewide, multi-year projects 
and programs conceived by the 
Foundation and directed and 
produced by VFH Board and 
Staff. 
• The Environment 
• Virginia Women's Cultural 

History 
• The Black Experience m 

Virginia 
• The Virginia Statute for 

Religious Freedom 
• The Bill of Rights, The 

Courts, and The Law 
• The Age of Shakespeare and 

Elizabeth I 
• Virginia's Native Americans 
• Cultural Encounters and the 

Immigrant Experience 
• The Humanities and the 

People's Health 
• Understanding Virginia's 

Communities 
• Science, Technology, and 

The Humanities (1994-96) 

FOLK.LIFE 
PROGRAM 

Research, documentation, and 
public programs that preserve, 
interpret, and present 
traditional cultures of Virginia. 
Services include consultants, 
field research, training 
workshops, grant writing, and 
video and audio production. 

PROGRAMS 
I 

GRANT PROGRAM 

Grants awarded in support of 
local and regional projects 
throughout Virginia creating 
thousands of activities and 
programs serving over 100,000 
citizens annually. Proposals are 
submitted in competition by 
educational, civic, and cultural 
organizations and ad hoc 
groups. All VFH awards are 
matched equally by local 
sources. 

REGIONAL COUNCILS 

Volunteer councils who 
promote the humanities, 
develop projects, and produce 
programs that serve the needs 
and involve the people of a 
specific region. 

Piedmont Regional Council 
Southwest Regional Council 
Chesapeake Regional Council 
Northern Virginia Regional 
Council 
Southside Regional Council 
(1994) 

COLLABORATIVE 
PROJECTS 

• VA Association of Museums 
• Southern Media Fund 
• "With Good Reason" 

PROGRAM SERVICES 

CENTER FOR THE 
HUMANITIES 

Interdiscipiary research and 
public programs center 
supportin*gcholars, journalists, 
teachers, d others through 
residential , ellowships, 
seminars, q<>lloquia, and 
workshops /~at contribute to 
the interpr :tation of culture 
and the qu ility of civic debate. 

CENTI R FOR MEDIA 
CULTURE 

Produ distribution and 
educa enter serving 
institutions, scholars, 
filmmakerf, teachers, and 
public conrtituencies to 
promote p1ublic education on 
the criticis~ and use of film 
and video.I The Center provides 
films, videp- and audiotapes, 
and exhib~ts for programs in 
schools, lif raries, museums and 
community organizations. It 
sponsors torkshops, 
conferencis, and publications 
and provi,es state-of-the-art 
productiof facilities for staff 
and indep~ndent filmmakers. 

Educational publications and newsletters; program development funds and consultants; regular 
workshops, public hearings, seminars, and other activities in support of the humanities. 
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The Virginia Foundation for the Humanities and Public Policy 

Virginia Profile 

When asked to revise his Notes on the State of Virginia, Thomas Jefferson wrote, "The ork itself 

indeed is nothing more than the measure of a shadow, never stationary, but lengthening as the un advances, 

and to be taken anew from hour to hour." Originally, Virginia's shadow extended to the greate part of the 

present United States and western Canada, but beginning in 1634 other colonies and states werr carved from 

its borders until the Civil War when Virginia became the Commonwealth we know today: 40,7r square 

miles, 36th in land area among the states. Its population, now 6,377,000 and 12th in the US, was from 1607 

to 1830 the largest. Fm- 100 year.; Vrrgmia's population declined as a pmentage of the Natio+ and neady 

everyone who lived in Virginia was born in Virginia. Since 1980 Virginia ranks second only to Florida 

among Southern states in people born elsewhere; only two states welcomed more newcomers dr' ing the 

1980s. 

Virginia has lingered in the shadow of its history, cultivating continuity over change, oiling for a 

conservative myth of a harmonious garden, itself always more myth than reality. In 1994, VirTa 

commemorates the 375th anniversary of two contrary events: the arrival in the Americas of the first black 

Africans, and 10 miles away the first meeting of the oldest legislative body in continuous exister' ce in the 

Americas. Early Virginia history is a story of contradictions: the yearnings toward democratiq republican 

government and the displacement of peoples, traditions, and governments. The Indians settled here some 

11,000 years ago, later establishing permanent towns and trade routes from the Atlantic to the 1reat Lakes. 

By 1700 a minority of the Indians survived, and Virginia was home to more than half of all Bllks in 

America, 50% imported as slaves. By 1770 Blacks were over 40% of Virginia's population;,% of all free 

Blacks in the US lived in Virginia prior to the Civil War. Today, African-Americans remain jajor 

contributors to the culture and wealth of Virginia. Immigrants, too, have always been a part o Virginia's 

history. In 1914, for example, 40,000 immigrants from 38 countries settled in Hopewell on the James River, 

brought by world war to build munitions for duPont. Even in remote Grundy or pastoral Lan ter, 

newcomers have for decades sat on council boards with older Virginians, descendants of Byrds Carters, and 

Randolphs. 



Rece tly, however, the shadow of the Old Dominion, a Commonwealth drawing sustenance and 

shape from e thoughts of Washington, Jefferson, and Lee, has found itself ever more pressured by the 

world beyond its borders. The balance of the two trends of change and continuity has been shifting in the 

direction of c ange. The task of the humanities in Virginia is to emphasize the fundamental truth that lies at 

the root of th Virginia character -- the importance of balance; Change loosed from the moorings of a 

shared past 1 d ttaditions can leave us bereft and lost; change can at the same time revivify and eola,-ge 

upon tradition and contribute to a richer shared identity. 

Toda , Virginia is becoming home to increasing numbers of Asians, Latin Americans, and others 

within its bor ers, whose stories are untold, and who pose for Virginians the serious question of the place of 

difference in civic society. Historically, Virginia has wrestled mightily with these questions, producing both 

the finest doctents of freedom in the world and the worst moments of intolerance, as well. The question is 

posed for us ain: how do we live together? How do we create and sustain community, civility, and 

democracy? -lirginia's future -- economically, politically, educationally, culturally -- depends upon a wider 

vision, depenl upon its comprehension of the importance of cultural understanding and exchange. The 

wodd's great t aditions face one anothe. and must p,actice undemanding to build community. 

New VI irginians coming from abroad join Virginians in an increasingly technological and service­

oriented econ , my based on computers, finance, insurance, real estate, and national defense. Even while 

industry and r culture have declined in relative importance in Vi,ginia, the state ranks fifth in the nation in 

production of r ultry, tobacco, and peanuts, and over 50,000 farms remain (18th in the U.S.) . It is to this 

diverse econo y that immigrants come: highly skilled physicians and technicians; Asian, Central American, 

and Europe refugees. The number of these "other minority" residents increased 115% between 1980 and 

1990. In som areas of the state, "other" minorities now far outnumber Blacks, who are 18.8% of Virginia's 

population. In Fairfax County in 1990 other minorities outnumbered African-Americans 89,860 to 63,324; 

20,000 Mus~ children attend school there. The AsUln population has recently quadrupled in Chesterfield 

County. In nl arby Richmond, Koreans run fast food and grocery establishments, and Cambodian, 

Vietnamese, Id Japanese temples occupy suburban houses. Over fifty languages are spoken in Northern 

Virginia schoo , where the number of immigrant children has risen seventy-two percent in the last decade. 
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Nor is the phenomenon restricted to urban areas: Farmville, in Southside Virginia where illiteracy reaches 

50%, now offers English as a Second Language; Laotians operate the Shenandoah Valley's chic en factories. 

We tend to think of immigrants as workers in American businesses, but the new immigration is bringing 

foreign firms to Virginia. There are 419 foreign-owned businesses here: 14 Japanese firms are 

headquartered in Virginia, and Welsh and German plants, for example, employ residents of rur Greene and 

Orange Counties. 

It is not only new residents who are changing Virginia; Virginia's relationships with thi larger world 

are doing so as well. Virginia's per capita income soared by 49% between 1980-1986, but disprty between 

northern and southern halves of the state increased dramatically. Draw a line along the Jame~l~iver and 

almost all the localities that have declining populations are to the south. Growth used to spreakl more evenly 

and in rural areas; now there is almost no rural growth, as three major metro areas account fo almost all of 

the population growth in the state. While three Virginia counties -- Chesterfield, Loudoun, an , Prince 

William -- are identified as being among the 20 "hottest white-collar addresses" in the Nation, , e counties of 

the Southside and Southwest have illiteracy and poverty rates as high as 50%. 

In 1980, 34% of Virginians had attended college, compared to 14% in 1950. Virginia anks eighth in 

SAT scores in the nation. These figures bode well for our new economic life, and suggest ne audiences for 

the humanities; however, one-fourth of our students do not graduate from high school and 22; o of Virginia 

adults are illiterate, creating a widening gap between skilled workers and a growing, permanen underclass. 

While Virginia has increased spending in education to above the national average, it remains 42nd in 

expenditures as a percentage of per capita income. Much of the increase depends on local 

economic health; areas once the heart of Virginia's industrial and agricultural economy (gener yin the 

southwest and the south) are less able to provide for their children than the urban centers of 

Virginia, Richmond, and Tidewater, creating vast disparities across the state. 

Virginia higher education is known for its diverse institutions, 79 in total, including t 

oldest in the U.S., national liberal arts colleges, major scientific research centers, and universi ·es with world­

class humanities faculties. The cost of education has increased to among the highest in the na ,ion, however, 

as state support has declined since 1990 to as low as 16% of one university's budget. 
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Vir · 'a's hundreds of cultural institutions are responding to change in increasingly sophisticated 

ways. The st, te has at least 63 art centers and museums, 6 children's museum~., 40 college and university 

museums, an, 48 nature and science museums. Befitting the state's mstorical consciousness, we have 253 

historic sites rd museums. Ninety-two public libraries spend about $10 per capita per year. Both the 

museums, ~ l ated with the VFH through-the Virginia -Association of Museums, and the libraries, where we 

have sponsore<l 140 book discussion series in a decade, are using VFH resourcc:s to educate their 

constituencies about new and old Virginia traditions. 

Wee courage such efforts because in the face of our increasing diversiity the humanities must speak 

to the citize with a variety of voices, on an increasingly broad range of topics. In the Virginia tradition, it 

reference to what has gone before, to the best and the most bleak of our days. Those who 

emselves Virginians in the 21st century will benefit if they include in that identity the richness 

that Virginia r s long nurtured. Virginians will live up to the demands of their own heritage if they, as 

Jefferson sugg sted, use this time to question the old pieties. Perhaps, like Hollins graduate Annie Dillard, 

we can come Jo see that through our changing landscape "many things are becoming possible for us. We are 

recalling forgJ tten lore; we are exploring our own house and garden." l VFH Profile 

The irginia Foundation for the Humanities and Public Policy was established in September, 1974 as 

a statewide nol-for-profit organization dedicated to promoting understanding and use of the humanities by all 

Virginians, an thus to enriching both personal and civic life in the state. Our partnership with Virginia's 

citizens began with ten regional hearings and a conference of scholars, a pattern of consultation and 

collaboration 'th academic and non-academic communities that continues today. In 1978 the VFH Board 

undertook its t st major evaluation and long-range planning, which resulted in broader grant programming, a 

resource servi1, and state funding and led to the adoption in 1983 of the Foundation's first five-year plan. 

During the 1980s and early 1990s, the establishment of the Virginia Center for the Humanities and its 

fellowship p,t am; a series of ten successful multi-year, Wge-scale statewide pwjects connected to om 

Special Initiati es; the founding and growth of four Regional Councils; the development and further 
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expansion of our activities through the Folklife Program and the Center for Media and Culture· the move to 

a 7,'200 square foot facility and the addition of a development office to direct our private fundrrsing efforts; 

and the fortunate combination of a stable staff and a highly involved Board -- all contributed t] the many­

faceted institution we have become. 

Within this complex programming fabric; the Virginia Foundation has woven Virginia' stories, 

bringing together people from the coal fields to the Chesapeake, from the rural Southside to slburban 

Northern Vttgirua. The VFH continually seeks to balance ,esponsive and cfuective postures, t, ,espond to 

grass-roots participation and to shape its program by initiating and conducting projects. We Jlieve that the 

two are complementary: a VFH exhibit circulated by the Media Center attracts a large audie ce (an average 

of 3,000 per site), while it generates grant proposals from community groups and academic ins itutions for 

other projects. These in turn spark development of VFH Special Initiatives and proposals for esident 

fellowships at the Center for the Humanities. Center Fellows present colloquia that stimulate new research 

and programs, contribute to staff and board development of major Initiatives, and become spe ers and 

consultants to educational and cultural institutions, the Folklife Program, Regional Councils, 

projects. Regional Councils identify new community resources and needs, and Folklife field r ,search locates 

new audiences and new subjects for humanities programs; both inspire grant proposals and re uests for 

videos and exhibits, speakers and consultants, workshops and publications. Institutional collatrations extend 

the humanities through museums and historical societies, film, television, and radio. The restdt is a stable 

center with an ever-widening circle of involvement that encompasses an increasing number of audiences, 

scholars, institutions, and communities. 

For the past several years, we have described our commitment to the humanities in 1 irginia as 

threefold: to build our program as a whole in such a way that it serves fill Virginians; to rear for an 

audience as broad and as diverse as possible geographically, ethnically, educationally; and finry, to tell two 

kinds of stories -- the traditional and well-told stories of Virginia and the stories that, until n , w, have been 

untold, or poorly told, or told only in small circles of the elite or the estranged. As VFH h grown, we have 

pursued this threefold commitment earnestly and, we think, successfully. One indication of at success has 

been the broadening of our constituency and, thus, of the content of our programs. 
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Dr.the next three years we will continue our efforts to reach out to audiences in all parts of the 

state; to streren connections between our various programs; and to build partnerships that make the 

humanities acissible to all Virginians. We will extend the Grant and Fellowship programs with 

supplemental funding; create a fifth Regional Council; reinstitute annual conferences; and develop special 

initiatives on irginia's Communities and Cultural Conservation, Science and the Humanities, and Violence 

and Culture. e will expand the Folklife Program and the Media Center to reach new, diverse, and larger 

audiences. 

anistic tradition in Virginia was already firmly established when Jefferson wrote the 

Declaration of Independence. It continues to influence the ways we pursue knowledge, conduct public 

business and g vem ourselves. In this tradition, the political fabric is strengthened and enriched by a 

diversity of vie s, freely expressed, and access to knowledge is the equal property -- the common wealth -- of 

tradition the Foundation hopes to foster: by encouraging inquiry and debate, by increasing 

access to texts d scholarly resources, and by applying the humanities to free and open discussion of the 

· I. f d most 1D1portan , ISSues o our ay. 

VFH Programs 

Today, the Virginia Foundation promotes the influence of the humanities in the life of the 

Commonweal through: a Grant Program that awards funds for conferences, seminars, town meetings, 

exhibits, lectur s, radio programs, and film and video productions; the Virginia Center for the Humanities, 

which awards r sidential fellowships, sponsors seminars and colloquia, and hosts statewide meetings; the 

Virginia Cente for Media and Culture that develops, supports, produces, and distributes culturally 

significant me a and educational programs on the criticism and use of film and video; the Vll'ginia Folklife 

Program that 1ocuments, interprets, and presents programs on traditional cultures; Regional Councils that 

develop local r, sources and programming; and Special Initiatives that focus on significant historical, literary, 

and contemporr issues and create state-wide, multi-year projects involving research, publications, and 

public program . . Program Services -- publications, workshops and consultants -- and Collaborative Projects 

-- The Virginia ssociation of Museums, the Southern Humanities Media Fund, and "With Good Reason", 
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the Virginia Higher Education Broadcasting Consortium -- support these activities. 

Through all of its activities the VFH works to explore the spirit and diversity of Ameri · culture; to 

engage the issues and stories that inform and shape people's lives; and to encourage the broa~.lion of 

knowledge. VFH programs inspire literacy and learning; contribute to the interpretation and J derstanding 

of cultural traditions; and relate the humanities to contemporary issues. Together they promotr the common 

wealth. We have been referred to by Virginia's Secretary of Education as "the best education broker in the 

state," and by a philosophy professor at the College of William and Mary as "the most signifi 

institution in Virginia." As educational and cultural institutions struggle to carry on their work with limited 

funds, we see our role increasingly as building bridges and working partnerships between org tions, 

diverse groups, and people and ideas. 

Such collaboration is not simply an end in itself. Its value for us, and for all those wi 

work in partnership, is that it tends to multiply the results of our continuing efforts to improve public 

understanding and appreciation of the humanities and their relevance to contemporary issues and concerns. 

Partnerships have recently become central to our analysis and long-range planning. First, the lhrinking 

. bdg d l dfi d . . . f h .... I . operatmg u ets an more narrow y e me programmmg missions o many umambes 10st1tubons --

university departments, museums, libraries, and media -- make fiscal and intellectual collaborJ ion more 

necessary now than it has ever been in the past. In Virginia, a number of significant state org · tions -­

the Carter Woodson Institute for Afro-American and African Studies and the Center for the 

for example -- have lost all state support effective July 1. 

Second, as the Foundation's organizational structure has grown and the demands on ur resources 

statewide have inc,eased, disciplined financial management bas become a neceWty, and thls tece,s;1y bas 

been the mother of many inventions. We have worked hard to increase our base of private s1pport because 

today, if we wish to develop or undertake a new project of almost any kind, we must look ouT de our 

operating budget for the funds to pay for it. In other words, we must either work in partnersr p with a 

funding source or fmd sources of non-cash support, usually through collaboration with anothe humanities 

organization. 

For example, we raised over $530,000 from sources other than our own or NEH fun to initiate and 
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sustain the Fo · e Program in its first five years. Also, we have received almost $250,000 in private funds 

for the Media Center since 1991. In the case of the Bill of Rights project described elsewhere in this 

proposal, we aised $102,000 from a combination of federal, state, and private sources, and we relied on non-

cash contribuj ons from the ten community organizations that hosted our program series. Developing this 

complex partJership was as crucial to the project's success as were the programs themselves. Similarly, in 

one of our m st successful activities during 1993, the 25th anniversary conference of the Virginia Association 

of Museums, staff and Board participated directly with V AM in the conception, program planning, 

organiz.ation, d local promotion of the conference and served as panelists and moderators. Former VFH 

project direct rs and Center fellows participated as speakers. The conference was the most successful single 

ever produced, and the best attended -- a major landmark in the organization's progress 

toward greate , statewide visibility and an exemplary collaboration between V AM and VFH. 

As 01 pmg,-am bas <liversified and its outteach bmadened, and as ow- netwo,k of friends, 

applicants, 'T"""' and partne,s -- in<lividual as well as insfituti:..U -- bas grown. ow- p,og,-am has 

retained both rty of purpose and diversity of expression. The scope of our activities is exceedingly broad, 

and we are nor reaching larger and more varied audiences, involving greater numbers of people and 

institutions, 7(1 expanding the range of our programs more rapidly than ever before. In short, we have 

reached a ~ , of "critical mass" in experience, public visibility, and the quality of resources now available to 

us. We continue to believe strongly in the relevance of the humanities to the practical challenges of 

contemporary · e. We also believe that much of the important work of the Virginia Foundation for the 

Humanities re ains to be accomplished. Prospects for the future appear very bright. 

The l irginia Foundation remains the only state council to retain "Public Policy" in its title. It is no 

accident that tr council belonging to the state most central to the nation's founding still conceives its 

mission as a br dge between interpreting and acting, thinking and doing. Virginia has, in any case, a glorious 

tradition of CO · ounding these realms. To live up to our title is to remain in tension, but such tension 

reflects a com itment to the future, a commitment to inclusive understanding. 
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Activities and Accomplishments: 1991-93 

To illustrate the range of VFH activities and the ways our program has grown and dev . }oped during 

the past three years, we would offer a sketch of the month of March, 1994 -- during which the r al draft of 

this proposal narrative was written. Since this picture focuses on staff work, it is incomplete antl represents 

only a small portion of ow- p,og.-am, but it does show how deeply the Foundation is engaged ~ the cnltw-al 

life of the state; how we balance our receptive and directive work; and perhaps most importantJ how we 

collaborate with organizations and individuals throughout Virginia to promote the humanities d their 

application in a wide range of settings. 

During this month members of our staff participated in regular meetings of the South est, 

Piedmont, and Northern Virginia Regional Humanities Councils. We also met with the direct rand staff of 

a local public library, the Indochinese Community Center, The Potomac River History Project, several 

colleges and museums, V AM, a nursing school, the Galax Music Project, and "With Good Rea on" to discuss 

forthcoming applications and new project ideas. We travelled to the mountain village of Konn ock, in 

Smyth County, to present the Foundation's "Understanding Virginia's Communities" initiative tr residents 

interested in developing an interpretive exhibit on their local history; and to Big Stone Gap to r eet with 

members of the newly formed Southwest Virginia Folklore Society, an organization which has rought our 

help in training its members in fieldwork techniques. 

On March 8, 17, and 20, we held three colloquia, public conversations and receptions f t the Center 

for the Humanities on "Remembering and Forgetting;" "Middle East Dialogue;" and "Altemati e and 

Conventional Medicine." These programs drew 128 people including, on March 17, an audienr of 56 local 

physicians, nurses, alternative medical practitioners, scholars, and members of the public interr ted in 

discussing the values patients bring to their choice of health care options. On that same evenipg 20 

a,cbaeologists also met at the Cent«, as they do each month. At the same time, a membe, o
1
f ow- staff was 

teaching a course at the University of Virginia Medical School, another was teaching at the UNA Darden 

School, and a third at Virginia Commonwealth University. A fourth was completing the rese ch and writing 

of interpretive liner notes for a recording , which he produced, of the traditional sea chanteys of Chesapeake 
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atermen. He is also editing a video program at the Center, one of two currently being 

On arch 18, we introduced a VFH-funded symposium at toe Museum of the Confederacy in 

Richmond on he symbolism of the Confederate Battle Flag and the legal, political, and social issues 

surrounding it display, and we attended the NEH Executive Directors conference in that city. A few days 

late, we boster a luncheon at the Cente, fOI' the Humamties honoring three prnminent vete,an, of the Civil 

Rights Movement -- Virginia Durr, Johnnie Carr, and Julian Bond -- who had spoken to a large audience the 

day befo,e as ~ of a community lectu,e series on the m,!ory of the Movement, also spomoml by the 

VFH. The Center also sponsored and hosted that day an all-day wo1rkshop for 26 filmmakers and scholars 

interested 3· [evelopment and funding of films in the humanities. 

D · this period we also reviewed five discretionary grant applications, funding two, while we 

prepared to h , st on April 12 our regular workshop for the directors of new grant projects. We began the 

month .,;th ot Boa,d's meeting Ma,ch 3-4 in Williamsbu,g where we met .,;th 30 William and Mary faculty 

at a dinner h, ted by the President in the oldest academic building in continuous use in the United States. 

We attended i e first program of a VFH series on pornography, travelled to Lexington to participate in a 

planning mee~ for an upcoming conference on Life In the Shenandoah Valley During the 19th Century, 

and back to Abingdon to speak at the first annual Symposium on Southwest Virginia History and Culture, 

which was + ived and o,ganired by the Southwest Regional Council and held at the local community 

college. We r ited the General Assembly, for the last of 10 days of meetings with members since January 

25, and attendr exhibits at the Valentine Museum on Malcolm X, aJrld at the Virginia Historical Society on 

Blue Ridge Instruments and Their Makers, both supported by VFH grants. During March, 56 VFH grant­

funded progrls were underway, and eight Fellows were in residence at the Center. 

Finalll on March 24-26, we held our second annual VFH-organized Conference on Media and 

Culttue, lea+ filmmake,~ schola,~ and a series of film screenings, including the wodd p,emie, of the 

NEH-funde~ .lut of Ireland", which was edited entirely at the VFH Center; 625 people attended. While all 

of these activi es were taking place, we held daily meetings with prospective grant applicants; met with 

representative of five newspapers and NPR, nine prospective funders, and a planning committee for a 

10 



Virginia Festival of the Book; wrote personal letters to forty lapsed donors, invited our Congre ional 

delegation to the May Federation breakfast, mailed six proposals, distributed a 5,000 piece hr I ure, and 

completed the IRS 990; and carried out all of the routine activities associated with maintaining our statewide 

office, including responding to over 100 requests for guidelines and information. 

We have offered this picture of a month in the life of VFH Staff, not because it is extrr ordinary, but 

because it is typical of the range of activities in which we are continually engaged. The specifics and the 

emphasis may vary from week to week or month to month -- in another sinillar period we , t be 

conducting a semester-long course for teachers on the Bill of Rights, or writing a proposal for upport of our 

Violence and Culture or Science and Technology initiatives --but the nature of our work in the state remains 

constant. The six major branches of our program work individually and in concert to develop d encourage 

programs; to reach out to new audiences and forge new partnerships; to direct the Foundation I material 

resources and staff expertise toward communities and subject areas where there are special opf ortunities and 

needs; and in general, to give the humanities the broadest possible public currency in the state1 

In the following pages each of the major branches of our work is described in terms of its 

accomplishments during the past three years, but we ask our readers to keep in mind that nonr of these 

branches is really independent of the others; and that these descriptions, too, are merely illust11c ive: they do 

not begin to convey the full range of our activities in any program category or the complex oat e of our 

work overall. 

The Grant Program 

Throughout the past twenty years, as the Foundation has grown and diversified, the Gant Program 

has remained central to our mission and our activities, and in 1993, following a year-long pro ss of planning 

and setting priorities for the future, the Board affirmed this centrality once again. By almost any standard 

of measurement or definition the Grant Program at this point is a mature and extremely effective vehicle for 

promoting, encouraging, and supporting the work of the humanities, especially among grass-rl ts 

organizations, in Vrrgirua. During the past tlrree years in particula,-, the vast majority -- perht 90% -- of 

our grant projects can be said to have met or exceeded the expectations upon which our initi funding was 
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based. Disap inting projects are uncommon and outright failures are extremely few. We are also receiving 

proposals fro an increasing variety of organizations, many of them located in previously underserved 

regions of the state. At the same time the program quality, audience participation, scholarly involvement, 

and communi impact of our funded projects have all increased during the past three years. Thus, we can 

say with confif ence that the Grant Program is now more flexible, productive, and diverse than ever before, 

and that it is ·etding a very impressive return. Statistics, maps, and a list of recent grants are in Appendix F. 

Discretionary Grants 

In 1J1, the VFH Board made the decision to expand our narrowly focused program development 

grants to inclj de awards (of $1,500 or less) for small programs and activities as well as program planning. 

Tlus decision r enabled us to ,espond quickly to ,equests that fall between mrr ,egu!a, g,ant cycles while 

at the same · e relieving applicants whose requests are very modest of the considerable burden a formal 

proposal ent · . The strict ceiling on discretionary grant requests also encourages applicants to "do more 

with less." It o means that we are frequently one link in a "funding partnership" in which an applicant 

draws support from several sources instead of just one. Between February 1991 and December 1993 we 

awarded a tot of 56 discretionary grants, thirty in 1993 alone, at a combined cost of $53,170. Examples 

include a $1,000 grant to Appalshop to catalogue and plan for public presentations of a collection of more 

than 3,000 p+og,-apbs taken during the eady decades of the 10th centmy by the rravelling Appalaehian 

photographer iWilliam "Pictureman" Mullins; a grant of $1,250 to the South Hill Community Development 

Association to support planning for a new museum of Tobacco Farm Life (in this case our early support 

helped the ociation to obtain a much larger grant from the Center on Rural Development to finance 

building renovi tions for the Museum); a $1,000 award to the Virginia Department of Historic Resources to 

support a one day "Historic Preservation Planning Roundtable;" and a $1,000 award to the Mattaponi Indian 

Tribe for vide , oral histories. 

African-AmeJ can Histo in Middlesex Coun 

This ant, made in March of 1991 to the Black Church Cultural Affairs Committee, a grass-roots 

organization, s pported research and documentation of the history of African-Americans in Middlesex 

County and fo thcoming publication of a book. Our funds also supported two large public forums. 
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The success of this effort can be measured in many ways - by the large public audiences who 

attended the forums and the excellent historians who participated; by the extensive publicity thl project 

received locally; by the quality of the information and especially the personal histories uncovert by the 

research (including information about the landmark civil rights case of Irene Morgan v. Comm nwealth of 

Virginia, which preceded the Brown decision and the Montgomery Bus Boycott by more than decade); and 

by the public education that took place throughout the County as the project moved forward. l the project 

director wrote in his final report, "minds are now open to acknowledging complete histories ra , er than 

dealing with only the attractive atmosphere of life." The entire project was a wonderful examp e of grass­

roots, community-wide, public humanities. 

The Genie In The Genome: Choices and Challenges 

In 1984 the Center for Programs in the Humanities at V.P.I. & S.U. began, with support, a 

decade-long series of public forums devoted to exploring issues raised by recent developments in science and 

technology. The VFH has supported ten of the programs in this series, most recently a forum in April, 1992 

on the ethical, legal, social, and cultural implications of the current effort to map the entire h an genetic 

landscape. In many ways, this program was the most ambitious of the series because human f enetics is an 

arcane subject; because the Genome Project is still not well known; and because the issues s ounding this 

major scientific ( and political) undertaking are so complex, and so explosive. 

The forum was carefully structured to balance opposing viewpoints. It involved both cientists and 

humanities scholars working in the fields of anthropology, philosophy, bioethics, religious stu~es, and the 

history of science. It was imaginatively and energetically promoted by its organizers and achiled impressive 

local press coverage, which focused on the issues raised by the Genome Project. More than people 

attended, and the plenary session was broadcast to 46 "downlink" sites nationwide. Overall, t e program 

made very important contributions to public understanding of the Human Genome Project an{{ the issues it 

raises by focusing on historical background, methods, and goals; bringing together an articula e group of 

scientists and humanists whose views on the H.G.P. cover a very broad spectrum; and provi · g opportunities 

to explore in depth the project's impact in the fields of agriculture, health care, education, intr mational 

relations, and scientific research. It also represented the Foundation's longstanding commitmbnt to using the 
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disciplines an resources of the humanities to explore important public issues and is also related to the 

hnology initiative we have planned for 1994-96. 

R 

ants made in 1991 and 1992 enabled the Greater Reedville Association to develop an exhibit 

on the occupa 'onal traditions of the Watermen of Virginia's Northern Neck. The first grant supported 

entation, and planning; the second supported production and initial circulation of the exhibit. 

The project in olved 29 tape recorded interviews with 34 watermen and women; extensive photographic 

including more than 4,000 new photographs, and the direct participation of scholars in all 

phases of the nterprise. The result is a beautiful and moving exhibit with a strong interpretive component, 

one that provi es a stunning visual and oral history record of the watermen's lives and traditions including 

g, crabbing, menhaden fishing, oystering, net mending, boat building, and chantey singing. 

The exhibit is urrently being circulated through the Foundation's Media Center offering statewide audiences 

an insight into one of Virginia's unique and most threatened cultures. At the same time, a second copy of 

the exhibit, as [' ell as the original photographs and tapes, are housed in the Reedville Fisherman's Museum 

as a permanen~ resource for local residents and students interested in Virginia's 20th Century Bay culture. 

Tlw; p.-oject + out of Folklife P.-ognun <eseru-ch, ll>Volved the Chesapeake Reg;onal Council, and drew on 

the Media Cel ter's resources. 

A Hidden Histor.y: African-Americans In the Roanoke Valley 

This Jant, awarded in March of 1992 to the Harrison Museum of African-American Culture, 

supported the Lllection and transcription of oral histories in anticipation of an exhibit on The Black 

Experience In [ e Roanoke Valley. The project also included public forums in which results of the oral 

history researc were presented. The 88 oral history interviews, most of them with older Black residents, 

focus primaril on employment (especially the Norfolk & Western Railroad, which was the largest employer 

of Black Roan , ke-area residents prior to 1965), education, health care, religion and the church, social life 

and entertam,tnt, and the impact of the Civil llights Movement in the area (which was not as p.-ofound as 

it was elsewheI~ in the South, evidently because the Black community in Roanoke was strong, secure, and 

relatively pros rous.) These tapes contain a wealth of valuable and sometimes surprising information, and 
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the Museum is now ready to begin planning for the exhibit at the same time that it explores o er ways to 

use the oral history materials. The project's first fruits, including a three-full-page article in the Roanoke 

Times have been impressive, and the Museum staff and the community are enthusiastic about ringing 

Roanoke's "hidden history" into full public view. The Foundation's collaboration with museum and its 

extensive Special Initiative on the Black Experience in Virginia furthered these projects. The olklife 

Program assisted in training for the recording of oral histories. 

Bringina Shakespeare Home 

In November of 1992, the VFH awarded a grant of $14,000 to the Shenandoah Shakes are Express 

in support of a two-week summer institute for teachers on new ways of teaching Shakespeare. In this June 

1993 seminar, participants worked directly with SSE's company of actors who were always av · able to 

"illustrate" the teachers' questions and ideas about the plays; in turn the teachers attended tw evening 

performances of each of the plays -- Antony and Cleopatra, Romeo and Juliet, and A Midsum er Night's 

Dream -- to observe the SSE's unique dramatic interpretations. Thus, teachers had "the luxury of being able 

to see a Shakespeare production in the evening, to discuss it at length the next morning, and trl have the 

entire cast on hand to tinker with it in the afternoon." 

This approach was so effective in opening up the texts that every single teacher's writrn course 

evaluation speaks in its own way of a revolution in understanding achieved through the seminar. This 

extraordinary success is attributable to the working partnership between the teachers and the Ltors, the 

unique and extraordinary SSE performances, and the energy and talent of professor Ralph C hen, the 

project director and seminar leader. Many of the teachers said in fact that the course would 

inconceivable without him, and he in turn was equally generous in praise . of the teachers, wh[ were drawn 

from widely separate parts of the state and who represented a diversity of public and private d urban as 

well as rural and suburban schools. 

We funded a similar successful seminar held in 1992; probably, in terms of its over 

impact, the second was the best we have ever funded. As one teacher wrote, "never before ve I felt so 

close to a text that I almost own it." All teachers' course evaluations say that the experience of this seminar 

will have a major impact on their classroom teaching. We have long been convinced of the alue of our 
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investments in summer seminars for teachers, five per year for the past ten years. This course sets a new 

standard of er ativity and excellence and challenges us to continue to find new ways to support similar efforts 

in the future. (Based on these models NEH recently awarded SSE $186,000 for a national summer seminar 

When the Board and staff of the VFH began to seek a Special Initiative for our Twentieth 

Anniversary o servance, we looked back over our work during the past several years and saw that many of 

our most su ssful programs had been focused on particular communities in the state. Programs on 

history in Middlesex, Roanoke, Waterford, Richmond, Lancaster; films on Lao Buddist 

Immigrant ace turation, the Melungeons, the Guineaman, the Pamunkey; research into the history and 

culture of the attaponi and Monacan Indians; the Reedville Watermen's exhibit and public forums, 

"bits, and books on Ivanhoe, Wise, Winchester, Chesterfield, Patrick, Jackson Ward and 

· · g the power of these projects to engage local interest and to contribute to a more 

complete understanding of Virginia; and recognizing, too, that communities throughout the state are 

currently undeJioing <hamatic and sometimes very difficult transformations, we announced tlus Initiative and 

also invited prl posals through the Grant Program for new projects on the theme, "Understanding Virginia's 

Communities." The initial response brought 13 proposals ( out of 48 received in October 1993) related to the 

~mumties r~· 
While e Grant Program remains open, the Communities Initiative is encouraging applications from 

groups and org · tions that have not received VFH grants previously and is stimulating the Grant Program 

gene,ally. Amr lhe prnjects we supported ;,, Novembu 1993 a,e resea,ch, writing, and public forums on 

the history of 1 illfield Baptist Church in Petersburg, perhaps the oldest Black Baptist church in the U.S.; a 

one-week curriculum development institute for teachers on the Christ Church community in Lancaster 

County; script evelopment for a documentary film on school desegregation in Prince Edward County; 

development of a historical drama on the history of the town of Norton; publication of an illustrated study 

ddhists in Fauquier County; a symposium on the history and culture of communities in 
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Southwest Virginia; planning for a Monacan Indian Tribal Museum in Amherst County; develo ment of a 

Scott County Museum in Nickelsville; and a series on frontier settlement in the Shenandoah V ey. 

Regional Councils 

The Virginia Foundation is committed to serving the entire state -- its small towns and rural areas as 

well as its established cultural centers. Thus, in the late 1980s we began long-term developmen~ to stimulate 

humanities programming in selected regions of the Commonwealth, areas of Virginia that had emained less 

active than others in our work, through a network of regional organizations. 

The Regional Councils are volunteer "boards" of individuals representing the diversitie of the areas 

they serve. They are assisted by VFH staff in their efforts to promote regional awareness of ilie humanities 

and to encourage local use of VFH <esources. They also worl<, togeth« with the Foundafion, t ident;fy and 

serve the special needs of their regions and to create programs that preserve, invigorate, and cj1ebrate their 

regions' unique historical and cultural identities. In short, the Councils help the VFH to creat1 an 

apprnpriate agenda fo, its wo,k in the ams being se,ved; and the VFH in tum prnvides the t uncils with 

advice and support in the development of local programs. The Foundation's central commitmrt in its work 

with the Councils is to empower local initiatives and build on local resources. Insofar as possi , le, we work in 

support of priorities set by the Councils themselves. 

To date, four Regional Councils have been established: The Piedmont Regional Co 

seven counties of the Piedmont (14th) Planning District; the Southwest Regional Council, se 

counties of extreme Southwest Virginia; the Chesapeake Regional Council, serving the Northe Neck and 

Middle Peninsula; and the Northern Virginia Regional Council which serves a primarily urban constituency. 

A map showing Council regions is attached in Appendix F. 

Each of these Councils has a unique regional identity, and each works directly in part ership with 

VFH to strengthen the humanities, and humanities institutions, in their respective regions. A ecently-

completed four-year-long initiative to encourage the teaching of local and regional history in /outhwest 

Vrrginia is perhaps our best example to date of bow the VFH and its Regional Councils, wor~ in 

partnership, can produce results that would be difficult, if not impossible, for either to achievd alone. 
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The : outhwest Regional Humanities Council, our second, was established in 1988 to serve the 15- . 

county region Southwest of Radford -- Appalachian Virginia, the western face of the Blue Ridge and the 

long high vall y in-between. The region has a long history of fragmentation, exploitation, poverty, and 

marginalizati n, although it also has an extraordinarily rich and colorful past and still holds some of the best 

and purest etples that remain of traditional American culture. 

At o e of its earliest meetings the Council identified as one of the major problems facing Southwest 

Virginia the ck of awareness of regional history among young people in the area. Local history was not 

taught, or w poorly taught in the schools, and without a knowledge of their history, students had nothing to 

contradict the negative stereotypes of their region. Members of the Council believed that the more students 

knew about eir region's unique history and cultural identity, the more likely they would be to remain in the 

region, to contribute to its economic future, and to work to preserve its cultural resources. The Chairman of 

the Council p!oposed a series of summer fflStitutes in local and ,egional histo,y fo, Southwest Vrrgirua 

teachers under the guidance of historians and experts in curriculum development. The VFH has sponsored 

four of these institutes to date--in 1989, 1990, 1991, and 1993, the fourth with the Corning Foundation in 

response to a collaborative fundraising effort. 

D · an initial week of class meetings in each seminar, the teachers learned the techniques of 

curriculum de elopment, and heard presentations by historians, local librarians, archivists, and museum 

· g a month-long research break, the teachers visited museums, libraries, courthouses, and 

historic sites, · nducting original research on a person, place, or event in local or regional history. This 

baped into draft teaching units, including narrative materials, documents, photographs, and 

exercises to completed by students either in-class or on field trips. Teachers then returned for a second 

week of classrpam work in which they presented this draft material for critique by their colleagues and the 

course instruciors. These presentations identified the Standards of Learning the units would fulfill, outlined 

the sequence , f in-class presentation, and listed the activities that would supplement the classroom 

instruction. 

To d te, the four institutes have served a total of 55 teachers representing 12 Southwest Virginia 

counties, and ave produced a total of 38 units (some of the teachers worked collaboratively). These units 
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have already been taught to nearly 7,000 students in the region at the elementary and the seco dary levels in 

history, government, and social studies classes. Many of the units include 150 or more pages o narrative and 

photocopied material, supported by audio and video tapes, oral history interviews, photographs and slides. 

VFH support for these institutes has averaged $8,000 each, and through a handful of teachers e have 

reached thousands of students: likewise, the units have become permanent resources. Also, ter chers have 

written for publication, conducted in-service presentations, and used the materials from their units in 

presentations to non-school organizations -- e.g., the Virginia Social Studies Conference and thl Appalachian 

Teachers Network, itself an outgrowth of the Regional Council, Radford University, the VFH, d some 200 

local teachers. Collaboration again was the key to success. 

During the past three years the contributions made by all four of the Regional Coun · s to our work 

in the state has increased dramatically. Among many other programs, the Southwest Council l as organized 

two Regional Museums forums for the staffs and Boards of the area's museums and historical societies; and 

has worked with the staff of the African-American Historical and Cultural Center in Penningt , n Gap to 

begin «building the Cente<'s photog,-aphic and ornl lusto,y a,chives which we,e destroyed m { ,e<ent fue. 

The Piedmont Council has sponsored three very successful forums for social service providers!L d the public, 

focusing on rural poverty in Southside Virginia; organized and conducted three library book-1cussion series, 

63 programs in all, nine in each of the Council's seven counties; and developed and produced r exhibit on 

the private boarding schools that served African-Americans in Southside Virginia prior to inle ation. 

The Chesapeake Council is continuing to focus on preserving local history and on e oring the 

UDpact of cultural and demog,-aphie changes in the a,ea as local communities ru-e alteml by r influx of 

retirees and second-home buyers and traditional working relationships to the water give way to leisure­

oriented activities. Re<ent Council-sponso,ed prnjects have included a series of pe<fonnance-~;on 

programs on the James Adams Floating Theatre and planning for a summer 1994 Teachers' eminar on the 

community of Historic Christ Church. Meanwhile, the Northern Virginia Council, establishe 

sponsored a very successful conference entitled "Voices of Northern Virginia", which featured narratives of 

immigration, including participants who have come to the area from Soviet Georgia, Laos, C bodia, and 

Vietnam. The Council was also instrumental in developing a multi-site library book discussio series on "The 
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Literature of eafness" (supported by a November 1993 grant from VFH) and is currently planning a public 

screening in ~eston of the VFH-sponsored film, "I Take Refuge," as well as a two-day folklife workshop for 

Northern virJrua Teachers, designed, like the Southwest Council teachers' projects, to introduce the study of 

area culture t the classroom as a way of focusing and stimulating student interest. 

Special Initiatives 

Since 982 the Foundation's series of major statewide initiatives has been a sustaining force in our 

programming. Through these initiatives we have attempted to focus public attention on topics of concern to 

Virginians: topics related to the immediate national agenda, to the intellectual foundations of American 

culture, o, to r unique needs and history of the state. The initiatives are undertaken as a complement to 

our grantm~ and other programs; they are widely publicized and sustained over several years and 

generate a lar e number of related proposals, fellowships, and other activities. In addition, they involve a 

major project - or group of projects -- conceived and developed by the Foundation's Board and staff, and 

special publica · ons. 

The Sri cial Initiatives have helped us to create a broader definition of our own role -- and the role 

of the humani · es -- in the intellectual and cultural life of the state. We have also found that the initiatives 

are du,able: , r lated prnposals tend to eme,-ge almost as soon as an initiative ;, announced and to continue 

appearing for years after our focus has formally shifted. Thus, we see the initi~tives as an expanding matrix 

of perennial in~erests rather than as a linear series of foci, disconnected from one another and circumscribed 

by the calen~-=- The Special lmtiatives lo, 1991, 1992, and 1993 illustrate the statewide--and national-­

importance :~ r aspect of our work. 

The Bill of Ritts. The Courts, and The Law 

During the Fall of 1991, with $102,000 from a combination of private, state, and federal sources, 

ll<cluding the t estruc Foundation, the VU-ginia Commission on the Bicentennial of the U.S. Constitution, and 

the Commissio on the Bicentennial of the U.S. Constitution, the Virginia Foundation organized and 

conducted a st tewide project devoted to increasing public understanding of the Bill of Rights, the courts, 
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and the law. The project consisted of fifty public forums, held in ten Virginia communities, co- ponsored by 

twenty-seven different organizations, and attended by a combined audience of 6,764 people. 

All of the discussions focused on landmark Supreme Court cases and the Constitutionr issues they 

raise or address. Discussion leaders included many of Virginia's, and the nation's, foremost lerl scholars 

and scores of historians from Virginia's colleges and universities. The programs were held inf blic libraries, 

courthouses, theaters and historic buildings, college auditoriums, and legislative chambers acr the state. 

They dealt with complex and controversial issues like abortion and privacy, censorship and fre expression, 

flag burning, drug testing, rights of the accused, affirmative action and quotas, the limits of a ee press, sex 

discrimination, the relationship between church and state, and the right to die. They attracted intense 

community interest, wide-spread publicity and press-coverage, broad-based audience participation, and 

v4lorous, often free-wheeling debate. They se.ved to promote pmtical unde,standmg of the i preme Court 

and the Bill of Rights; to facilitate dialogue among individuals holding widely differing points df view; to 

· ·· · di local d di I fh rmtlate cooperation among verse program sponsors; an to encourage au ences to rea some o t e 

best, most influential writing in American legal history. 

Central to the programs' overall success was a 244-page Casebook, edited and publis ed by the 

Foundation and distributed free-of-charge to audiences at each local program site. The caseik contains 

abridged versions of 38 landmark Supreme Court cases, nearly all of them decided in the pastl forty years, 

together with introductory essays and commentary written by five nationally-recognized VirJ a scholars of 

the Bill of Rights (A.E. Dick Howard, Robert M. O'Neil, Josephine Pacheco, Rodney Smoll] _ and Melvin 

Urofsky). The cases and commentary served as reading texts for the discussions, with the cases organized in 

clusters around ten separate Constitutional themes. These included Free Speech; Church an State; The 

Public's Right to Know; Rights of the Accused; Racial Discrimination and Preference; Equal I rotection: 

Gender; Due Process, Privacy, and Personal Autonomy; Ethnic Identity, Immigration and Eq 'ty; Evolving 

Concepts; and State Constitutions and State Bills of Rights. 

We printed 4,000 copies of the Casebook initially, and later, an additional 1,000 copi s to meet the 

extraordinary demand. Apart from its distribution in connection with the fifty public forums, our Casebook 

has also been used in a variety of other ways, as a text/resource by 
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• The 1991 Virginia Institute for Law and Citizenship Studies ( 40 copies) 
• The United States Information Agency (50 copies for distribution to Embassy libraries in Africa, 
Latin !America, East Asia, and Europe) 
• Sm*1 County (Virginia) Schools (150 copies for use in a county-wide curriculum development 
works op) 
• The John Marshall Foundation (75 copies for use in a series of three summer institutes for 
teachers on the Judiciary and the First Amendment) 
• The iTaft Foundation (450 copies for use in 15 Taft Institutes in American Government held 
natio~lwide during the summer of 1992) 
• The Virginia Foundation for the Humanities (25 copies for use as a text in a semester-long 
teach rs' institute on the Bill of Rights, held in Charlottesville during the Spring of 1992 under a 
speci~ grant from the Bill of Rights Educational Collaborative--see below). 
• The,11m Virginia Institute for Law and Citizenship Studies (25 copies) 
• Pie~ont Virginia Community College, for use in a course on American Government (25 copies) 
• Ric ond Public Libraries (10 copies) 
• The Madiera School, for high school classroom use (26 copies) 

In ad "tion to its core activities, this project led to a series of fifteen weekly radio interviews (twenty 

minutes each) "th the VFH President on topics related to the Bill of Rights, broadcast to a regular listening 

audience of 1 ,000; two VFH grants to the Virginia Forum to support production and distribution of five 

media packets n the Bill of Rights and to WNVC-TV to support video-taping of four of the programs in the 

statewide serie . The Virginia Forum's media packets were built around original articles by leading scholars. 

These five pr ams reached 600,000 readers through the print media and 1.2 million listeners/viewers 

through broadLt interviews with the writers. The WNVC programs have reached an estimated 500,000 

. . N rl v· .. viewers m or em rrguua. 

Finall as the culmination of our Bill of Rights initiative, with grant support from the Bill of Rights 

Education Cot,ative and the Pew Charitable Trusts, the VFH organi,.ed and conducted a semest«-Ioog 

institute for tef.ers, held at the Center for the Humanities from February - June, 1992. Twenty-five 

teachers and p · cipals representing schools in eleven Central Virginia jurisdictions took part in the course, 

which consiste of five weekend sessions led by the writers of our Casebook. Results included fifteen 

curriculum unitl all of which have been used in Virginia classrooms during the 1992-93 school year. These 

units are excell \ nt and durable resources that have enhanced instruction at the intermediate and secondary 

levels. Equally valuable, however, were the conversations this course encouraged, between teachers and 

scholars willing to explore with them, in depth and in an informal setting, some of the most important and 

fundamental iss es raised in recent Supreme Court decisions. 
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Cultural Encounters and the Immigrant Experience in VirfMia 

At the end of this century we are witnessing the largest wave of immigration in the co I try's history, 

larger even than in the days of Ellis and Angel Islands. This time the mix of cultures is arguably even more 

diverse than before. It includes Afghanis, Ethiopians, Cambodians, Vietnamese, Salvadorans, 1· caraguans, 

Somalis, South Africans,-Indians, Koreans, Russians, Romanians, and others. Most of these ne immigrants, 

moreover, keep in touch with events at home in ways our ancestors could not -- by phone, fax, 
1 

·deo, 

satellite, plane, television, and radi, . Virginia too is experiencing an enormous wave of immigri tion, and 

concerns about the loss of an American or a Virginia identity run headlong into efforts to expid the 

Vrrginia economy and «sou= J with the aid of foreign exchange, investment, and lmmigrTt .'"Jent. In 

order to provide a forum in which Virginians could discuss these critical changes, the VFH orgied and 

sponsored three statewide confe,l. in 1992 - in Blacksbmg, Chadottesville, and Newport iws -on 

issues related to the immigrant experience and will publish a book of essays on the subject, now in press. 

The book of essays, entitled The Mosak and the Melting Pot, American Images of Immig,otion rd lliffenmce, 

has a different perspective on multiculturalism than the current, often adversarial ones found in popular 

wod,s. The p,-esente,s at these confe,ences we,e given the eha,ge to ,ecogni,.e that somehow r must all 

live together and to ask less "whether" than "how," to look ahead at what we might do as a na ·on to live with 

the challenge of difference. The essays are not merely academic, but are related to teaching, · migration 

policy, and questions of ethnic and race relations. 

At the same time, we sponsored other programs, including a summer seminar on Will Cather and 

the Immigrant Experience; a reading series on modern writers in Europe, Africa, and Asia; a 

Asian Americans in Virginia; an exhibit of photographs and life stories of successful Asian American women; 

a film on a Lao temple located in Catlett, Virginia; and a summer seminar on Central Ameri 

and history for school teachers working with Salvadoran children in the classroom. This sum 

literature 

produced as well an excellent text on Latin America and Latin American immigrants (Redescurriendo 

America) for classroom use. I 

Also, in 1992, the VFH received an Exemplary Award to support a VFH hbrary disc ion series on 

immigrant literature and cultural encounters. Called "A Commonwealth of Nations: 1607-1 
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programs we ,e held at twelve libraries across the state (five sessions at each site), offering a choice of four 

themes, each with five literary selections (and a number of alternates). These were: Americans By Choice or 

Force (books which explore the experience of immigration, both voluntary and compulsory, and its legacies); 

American U es, American Identities (books which explore immigrant community life and diversity); 

Americans - Children of Immigrants ( selections which explore the intergenerational tensions in the second-

generation · migrant's world); and Other Peoples, Other Cultures (current fiction in translation which 

explores the ome cultures of many current immigrant groups). Participating libraries were located in Big 

Stone Gap, B ackstone, Danville, Lynchburg, Newport News, Richmond, Roanoke, Arlington, Chesapeake, 

Warrenton, Sterling, and Rappahannock. Other related series were held in Charlottesville and in seven 

counties in j Southside. In addition to introducing more than 2,600 readers to a new genre and to a group 

of 30 Virgini scholars, the project enabled some of the libraries to purchase additions to their collections 

beyond the 

literature. 

ks provided by the series, giving them new, current, and significant collections of immigrant 

was the Columbus Quincentenary year, we also published, with Jamestown-Yorktown, a 

calendar of eJents around the state and nearby, commemorating the event. We included in the calendar a 

brief essay 01 "the encounter" as really the first of many such encounters, and several book selections from 

people well-Iown in the field, including the historians James Axtell and Douglas Foard (a member of the 

VFH Board), making the calendar not only informational, but educational as well. 

Health, Healt Care, and the Humanities 

In sefl king to expand the public policy dimensions of its mission, the VFH launched in 1992 and 

continued thr ughout 1993 a number of projects in an area of intense _and growing public interest: health 

care. We ha e examined and continue to develop programming around two areas of serious concern: values 

and cost, and violence and its effects on the health care system. 

Thre series of programs in particular have furthered this initiative. First, to encourage citizens to 

participate in discussions about health care policy, and to add the public voice to the medical and political 

process of he th care reform, the Virginia Foundation, in partnership with the Kettering Foundation, 

sponsored as atewide series of health discussion forums throughout Virginia. The series began in October, 

24 



1992. Entitled "Health Care in Virginia: The Public Voice," it involved community members in eight 

geographic regions around Virginia in small group discussions about health care options. VFH staff created 

a discussion guide and resource manual. Narratives, in the form of literature and patient stories, opened 

each of the <liscussions and helped to brnaden lhei,- scope, ,awng questions such as: How do ~ define 

health and health care? How does our education, religion, geographic location, ethnic backgror d, and 

experience affect what we want and expect from health policy? l . 
In a second project, developed in cooperation with the University of Virginia, the Virgmia 

Foundation used satellite broadcast during October 1992 to involve local audiences in 16 Vir · , · a 

communities and at 13 national "downlink" sites in two discussions on physician-assisted suicid 

of health care. These programs featured major scholars in biomedical ethics, and were do ed to sites 

where other scholars led local audience discussions following the interactive broadcasts. Since the programs 

were broadcast unscrambled on the C-band, home access was also available. This series was ur second 

experience with interactive teleconferences and a likely model for future VFH activities. 

Finally, the VFH has focused increasingly on developing programs in the area of viol nee and 

cultw-e, a field of enormous llDportance, and one !hat olfos many possilillities fo, collabo,ati1" between the 

health care professions and the humanities. In November 1993 we awarded a grant to Radfot University 

and St. Alban's Hospital to support a five-part series of lecture-discussion programs on topics/related to the 

nature, origins, and impact of violence on individuals, within institutions, and in society as a wr ole. At the 

same time, we have established a partnership with the Medicine and Humanities Program at r e UV A 

Medical School. At their invitation and funding, the VFH organized an eight-part series of p blic 

discussions, "The Epidemic of Violence." These programs, which took place from October ' to April '93, 

were each attended by 100 or more physicians and 50-75 members of the public and featured scholars in 

anthropology, history, literature, ethics, law, government, and medicine. Our collaboration 1 th the 

Unive,sity of Vu-gima's Medicine and the Humanities prng,-am is continuing, and this initiatir like its 

predecessors, has allowed us to develop partnerships with institutions and individuals who ar helping us to 

shape our program in ways we could not have foreseen when our plans for the initiative wer being 

developed. 
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Virginia Center for the Humanities 

Sup rted with state and other funding since 1986, the Foundation's Center for the Humanities 

sponsors interllisciplinary research, writing, and programming that reach beyond the academic community 

and promote rublic involvement in the humanities. The Center offers a supportive working environment for 

those engage in research, and fosters scholarship that extends the Foundation's Special Initiatives and major 

programs as a means to further the Foundation's larger goal of making the humanities widely accessible. By 

encouraging r search in areas of public concern, and sponsoring public forums on fellows' research, the 

Center involv s the community directly. In its first seven years, the program has hosted 156 Fellows in 

residence. D[verse in their backgrounds, interests, and methodologies, Fellows have developed course 

material for s hool classrooms and college courses (including recently a college course in the historical 

origins of god , ess worship, and a high school course demonstrating classical tools of rhetoric through the 

medium of film); and researched and written groundbreaking and award-winning texts in their fields. David 

Garrow comp lted portions of his major historical work Liberty and Sexuality (1994) while at the Center, and 

Edward Ayers wrote The Promise of the New South in part at the Center. Mary Lee Settle completed her 

latest histori novel, Cage of Bone (in press), while here, and Mary Lyons completed Letters From a Slave 

Girl: The Life of Harriet Jacobs. Other fellows have written significant works of biography and literary 

criticism and compiled anthologies of Southern women writers, of archeological research in Virginia, and of 

racial history [ d race relations in Southern fiction. Foreign scholars have translated the work of a famous 

Chinese writer Shen Tzung-Wen, and reviewed the work of African-American poets from a Greek 

perspective. focus on African-American history led to a concentration of fellows in 1993 addressing free 

Blacks in Vir~a, slave families, the ante-bellum household, slavery at Monticello, and runaway slaves, 

allowing for lilly exchanges regarding method, findings, and analysis. 

Selec+ through a mgbly competitive adm;..ions p,ocess, fellows are usuaDy in resulence lo, either 

one semester r the summer. They have included college and university professors, high school teachers, 

journalists, makers, librarians, museum and historical society professionals, folklorists, independent 

writers, public 1 • torians, and unaffiliated scholars. They include both young and senior scholars, Pulitzer 
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and National Book Award Winners, and winners of numerous academic and professional ass ation prizes. 

Since 1986, awards have been made to 123 fellows from Virginia, 48 from out of state and abrbad. Several 

recent Fellows are immigrants from Europe, the Middle East, and Asia. 

Work undertaken by fellows generally falls into one of two major areas of concern. F', st, scholars 

have been engaged in telling the untold stories of Virginia, those denied or unheard by virtue f the 

preconceptions and prejudices of other eras. These are the stories of Virginia women, African Americans, 

American Indians, and immigrants. They are the stories of the disenfranchised: of the Mona Indians, 

victims of what fellow David Smith has called statistical genocide, denied their Indian status by the Vrrginia 

Health Department in the 1920's; of Virginia's Black communities, who have known their own history and 

heroes, but have seen them overlooked by scholarship that until recently was not interested; of Virginia's 

women -- over half its population, half its history, until the 1970's remembered only in fleeting references to 

the iconographic Martha Washington, Dolley Madison, and the ubiquitous Pocahontas. Today as well, they 

are the new untold stories of Virginia's contemporary "others:" its burgeoning immigrant com 

have their own historic counterparts in the southwestern coalfields and the factories along the aines); its 

different; its growing underclass. In ways often little understood and not always welcomed, thf e who 

comprise Virginia's modem diversity also contribute to the particular character of the Commo wealth, and 

are taking their place in Virginia scholarship. Through fellowships in folklife, immigrant issuer, culture and 

poverty, and the cultural effects of violence, the Center continues to bring to the public the 1· ess of 

Virginia history and culture. 

Second, fellows have been concerned with Virginia's literature and history, and thew ys in which 

I 
our historically-derived patterns of life and thought interweave with our experiences of the gl!al society of 

the twenty-frrst century. Recent projects, for example, have included studies of writer Ellen lasgow, who 

lived and wrote between two ages in the South; Hispanic theatre in the New World as it refle · ted a dialogical 

effort of the conquered to comprehend what had happened (with ramifications for intercultur dialogue in 

the present); Thomas Jefferson and his life at Monticello; the treatment of runaway slaves an , the survival of 

slave fainilies in 18th and 19th century Virginia; Federalism and the Modem World; Faulkner s women; 

Barbary pirates and sub rosa patterns of trade in the 19th century Mediterranean (relevant to current 
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clandestine sy tems of trade); the question of narrative and memory in court cases of incest; Middle East 

dialogue grou s and their effectiveness; the history of abortion rights; gender and the legal profession in 20th 

century Vir · ·a; health care crises of the early 20th century and their modem parallels; and the trials and 

travails of So them liberals in a changing South. 

Folkl rists at the Center have combined intensive field research with modem videography to 

produce sop · ticated public programming. They have described the forced evacuation of landowners from 

what became re Shenandoah National Park; the watermen of the Chesapeake Bay; lining bar gangs and 

their music, 1.d other secular and church music of the Piedmont and mountain regions of the 

Commonweal , . They are producing a corpus of material on Virginia's oral tradition that is of interest to a 

wide public a dience difficult to reach through other forms of programming, and which celebrates and 

respects some of the most forgotten and misrepresented citizens of the Commonwealth. 

A Fe ow's work often comes to fruition long after the actual residency: former Fellows are 

continually pu lishing books, monographs and magazine articles. Oxford University, University of North 

Carolina, Cro roads, University Press of Virginia, St. Martin's Press, MacMillan, University of Illinois, 

Scribners, Ab ams, and Penguin are among the presses that have published Fellows' manuscripts. The books 

themselves ar as wide-ranging. A partial list of publications of Virginia Fellows is included in Appendix G, 

along with a c mplete listing of residency topics and other statistical data on the Fellowship program. These 

show that 34 rojects have focused on or been related to African-American history and literature. Over 12 

percent of fell wships awarded have gone to minorities, and women make up some 46 percent of those 

accepted. We are working to increase these figures by wider advertisement of the program; as it is, we 

believe we are the most diverse and representational of the population of all like programs in the country. 

. Follo 
1

. g their time at the Center, Fellows continue work with the Foundation. They serve as 

speakers and oonsultants to our initiatives, and return for colloquia with other fellows and the public. 

Fellows throJout the state design and participate in public programs, from our book discussion series to 

our film confe ences to our lecture series and one-day seminars. This year, for example, an "alumni" fellow 

has worked wi Julian Bond and the VFH staff to create a series on the Civil Rights movement, bringing 

major civil ri ts figures to public venues in the Charlottesville area including black churches and junior high 
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school auditoriums, and several contributed in various ways to the celebration last year of Tho as Jefferson's 

250th birthday. 

Directly or indirectly then, each of the Fellows' projects serves to enrich the Foundation's 

educational programming. Several fellows, including Max Harris, now Executive Director of t /e Wisconsin 

Humanities Council, -Dina Copelman, a Romanian immigrant studying 19th century English sc oolteachers, 

of many VFH Fellows to win outstanding Virginia faculty awards), all participated in our book discussion 

series on immigration and the global society. Ed Ayers (another outstanding faculty prizewmier) wrote on 

the history of violence in America for the Federation of State Humanities Councils and the Kdttering 

Foundation publication, Freedom and Equality: Humanities Perspectives on Health Care, Crime, and the U.S. 

Economy in 1993. The publication is designed for citizen use in small discussion groups, and f. used 

nationwide. Susan Stein wrote the magnificent catalog for the 250th anniversary exhibit, The orlds of 

Thomas Jefferson at Monticello, during her residency at the Center. Two former Fellows wor ,ed with the 

Black Church Cultural Affairs Committee of Middlesex County to develop an extraordinary · tory of 

African-American life in Middlesex, while four former Fellows are working with Monticello t 

interpretation of the slave community there. Two Fellows have consulted with the Valentine useum to 

develop its expansive agenda and specific exhibits, and another became the principal scholarly advisor to the 

Monacan Indian Tribe, who are actively seeking to reclaim and educate others about their he ·tage. 

Thus, the pool of former Center residents comprises a network of speakers, project · ectors, and 

consultants, an active and statewide resource for humanities programming. Several former F llows serve on 

our regional councils; one edits a Fellows' Alumni newsletter; others organize a yearly reunio at the Center; 

and the whole places the Foundation within a large, diverse, and committed company of scho ars. 

Virginia Folldife Program 

Folklife refers to expressive and material traditions passed along by word of mouth r learned 

informally, and is best understood not simply as the texts or artifacts of tradition, but also as living processes. 

Folk traditions are deeply rooted in the history, experience, and identity of people who share common bonds 
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as members or a community or a regional, ethnic, religious or occupational group. The Virginia Folklife 

Program, esta lished at the Foundation in January 1989, develops projects that document, present, and 

inteq>,et the t •<litional cultw-e of Vrrginia's dive,se regional, ethruc, ,eligious, and occupational 

communities; t advances the understanding and enjoyment of Virginia folklife through informative 

presentations, events, and programs for the general public, and through the development of educational 

materials for · emination to Virginia's public schools, libraries, and other organizations; it also reinforces 

Virginia's folk traditions by honoring and providing support services to traditional artisans, and by helping 

communities evelop plans and projects to strengthen their cultural traditions. The program works toward 

these goals by implementing model projects of its own that integrate the results of in-depth field research 

and document tion into informative programs, and by working collaboratively with state and local cultural 

organizations o develop, fund, and conduct projects that document and present the folk culture of their 

communities. These communities and traditions are central to VFH interests, and the Folklife Program has 

welcomed vast new audiences to VFH programs in the humanities, while introducing scholars and other 

publics to a w alth of Virginia history, living traditions, and diverse cultural communities. 

Six co aborative projects realized in this period were the direct result of fieldwork we conducted in 

f the state (the Northern Neck, the Southside, and the Lower Shenandoah Valley) during the 

summer of 1 \ with funding from the NEA Folk Arts Program and two corporate sponsors (Mobil and 

CSX). These i' elude: 

• the · eedville Watermen's Project in collaboration with the Greater Reedville Association: 
fieldw rk for and production of a traveling exhibit "Because My Work is What I Do": Watermen of 
the Northern Neck. This exhibit was the first for the new Fisherman's Museum in Reedville. 

• "See You When the Sun Goes Down": The Northern Neck Chantey Singers: a cassette recording 
of wor ongs of menhaden fishermen, produced and edited by VFH staff at the request of the 
Singer and the county; 

• the iedmont Folksong Project, in cooperation with the Piedmont Council and several churches: 
fieldw rk and videodocumentation for educational videos and an accompanying booklet of 
interp letive essays on African-American religious folksong, worksong, and children's singing games. 
The pl ograms are being produced at the VFH Media Center; 

• "Co1mon Ground: Folk Culture in Southside Virginia": interpretation, produced in part with 
Longwf>?.d College, of traditional music, crafts, and occupational folklife, for a traveling exhibit, 
which · circulate to eight sites during 1994-95; 
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• Traditional Basketry in Virginia: documentation of living makers of split-oak baskets all across the 
stat_e, ~dertaken in partnership with the Center for Archaeological Studies at James Iadison 
Uruvers1ty; · 

• "Keeping Tradition: Folk Craft in the Shenandoah Valley": an exhibit and programs n regional 
traditions, planned and produced in collaboration with the newly-established Shenanddah Valley 
Heritage Museum in Dayton. 

Projects of the Virginia Folklife Program during the 1991 - 93 period included two o 

collaborative efforts: 

• the Galax Community Music Project, a collaboration with the Arts and Cultural Co cil of the 
Twin Counties and traditional musicians: fieldwork for a videodocumentary about Old, Time music in 
the social life of communities in Grayson and Carroll Counties; off-line editing is und rway at the 
VFH Center; 

• the Folklife Section at the Annual Conference of the Virginia Association of Muse s (V AM), 
which introduced 400 museum professionals to the diversity of the Commonwealth's· digenous 
traditions, and suggested model interpretive programs. 

Viriwiia Piedmont Guitarists Tour 

The Folklife program's principal model project during this reporting period, and its l gest program 

to date, was the Virginia Piedmont Guitarists Tour and Broadcast, which presented the leadini 

representatives of a major American folk music tradition to audiences throughout the state. e Tour was 

unique in its use of five brief video programs, produced by VFH staff in its Media Center, to dd interpretive 

and contextual information to a concert presentation of traditional musicians. The first of the e, narrated by 

John Cephas, one of the featured guitarists, was an introduction to the history and significan 

Piedmont guitar tradition itself -- its role in the social life of African-American communities, d how the 

instrumental technique and musical structures of the Piedmont style evolved from an earlier 

American banjo tradition, which in turn derived from West African instrumental practices. 

Following this introduction, each musician's appearance on-stage was preceded by a 

portrait", in which he told about his music and its importance to him, his family and comm,ty, highlighting 

the ways this music relates to African-American social history. Extensive program notes expTded on the 

history of this music as well as the tradition in its social context and the biographies of the mricians. The 

tour travelled to Fork Union, Dillwyn, Dublin, Washington (Va.), Covington, and Independence, all very 

small towns, and to Roanoke and Winchester. Each site drew large and enthusiastic audien s. WCVE in 
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Richmond an Appalshop in Whitesburg, KY broadcast the tour to Virginia audiences statewide. The Tour 

was sponsore jointly by the VFH and the Virginia Commission for the Arts with funding provided by the 

and fundraising for this second major model project of the VFP began in 19'Jl. The 

Cultural Cons rvation Initiative is an innovative approach to public sector folklife that will enable members 

of communities all across Virginia to produce programs and educational resources about their own regional, 

ethnic, and t.pational traditions, and the issues of concem to each oommunity, by P'oooing members of 

these communities with the training, equipment, and support they need to implement their projects. The 

Cultural Cojrvation Initiative will also preserve a unique vision of community-based traditions and cultural 

diversity in thj Commonwealth at the beginning of the 21st century, and will produce documentary media 

materials, .,.ts, and public J>'og<runs which the originatn>g communities can use to save !hell" own needs, 

The Virginia 101mdation will also disseminate CCI products to cultural organizations, educational institutions 

and communi , groups across the state through its Media Center. An essential part of this support is the 

equipment a ss program and media production facility established with the Foundation's Center for Media 

and Culture, hich makes professional quality media equipment available to community-based folklife 

projects at no 

t year of the Folklife Program has witnessed an important groundswell in the number of 

requests for istance in project development -- the direct result of the Program's increasing visibility. A 

particularly s· , · 1cant and gratifying dimension of this success is that interest in the Folklife Program is 

growing rapidly both among diverse grass-roots constituencies (indicated in part by the eager response of 

many comm I.ties and local cultural organizations to announcements of our Cultural Conservation 

Initiative), an among the state's major cultural institutions (as indicated by collaborations emerging with 

such organizat ons as the Virginia Association of Museums, the state's public radio and television affiliates, 

and the Vir · , Historical Society). Additional information on VFH Folklife projects is included in 

Appendix H. 

32 



Center for Media and Culture 

Offering the most comprehensive, public, and accessible humanities media facility and educational 

program in Virginia, the VFH Center for Media and Culture grew from the Foundation's Res urce Service 

founded in 1980. We added a Licensing Consortium in 1987 and continue to serve a statewide audience 

through distribution and sale of media. The Center counts among its patrons 303 local org · tions, 70 

institutions of higher education, and lO'J schools. The Center's broadcast audience is well in e millions; 

several award-winning films sponsored by VFH and circulated through the Media Center, incl ding the 

"Supreme Court's Holy Battles," "The Road to Brown," and "The Songs are Free," have been ed on PBS. 

Worlds to Discover, the Media Center catalogue, describes some 600 individual offerings, inclu · g 39 

outstanding film and video series, ranging from such classics as The American Short Story, Civifization, and 

Shock of the New to more recent acquisitions, among these Eyes on the Prize II, Joseph CampJell and the 

Power of Myth, Leaming in America and The Civil War. Also offered are fifteen attractive and informative 

travelling exhibits, several developed and produced by VFH, which are booked monthly thro , out the year. 

The Center was developed in consultation with over sixty scholars, independent and 

Virginia producers and directors, and representatives of cultural organizations and universities The 

collaborative nature of the project places it in a unique position to connect interests and cons lidate 

resources. During 1992 the Center expanded its programs to include state-of-the-art producti , n and editing 

facilities and services, workshops and seminars to support Virginia scholars and filmmakers, r d educational 

programs to broaden the general public's understanding of the influence and use of media in , ur lives. 

Towards these aims the Center supports an annual conference on film and culture designed t foster 

dialogue between the general public, filmmakers, and scholars. Film and American Culture, o 1st Annual 

Conference, held in April, 1993, drew over two hundred participants and resulted in the publir tion of 17 of 

the 68 papers presented. Frederick Wiseman delivered the keynote address, and we premierelcl Lillian, a film 

by Virginian David Williams. Lillian won the Special Jury Prize at Sundance. Our 2nd Annul Conference, 

Dipping Into the South, Plunging Into the Future, was also well attended and received widespri d media 

attention; in addition to coverage by five local papers, two regional papers, and three radio st tions, NPR's 
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All Things Co sidered broadcast two different segments on the conference, and the Associated Press focused 

on the conference's Media Forom, which examined how the impending convergence of electronic technologies 

will affect vidL and the humanities. Major speakers included John Hanhardt of the Whitney Museum, Mary 

Jane Colem of Sinking Creek Film Festival, and Sam Grogg producer ("Kiss of the Spider Woman," "The 

• "Da") and Dean, North Carolina School of the Arts. A second major Center project, The 

Practice of Se ing, is an intensive seminar on media literacy, criticism, and use for Virginia teachers. By 

means of lect es and discussions led by award-winning filmmakers and scholars, demonstrations, and hands­

on production experience, this model twelve-day residential seminar, held each summer at a Virginia college, 

explores visu rhetoric, curriculum development, and the creative process. This summer the Virginia 

Department oI Education and public television stations plan to tape portions of the seminar for broadcast. 

The l enter publishes a 16-page newsletter /magazine twice a year, designed to inform the 

Commonwe1 about media resources, opportunities, and Center activities, and to stimulate critical inquiry 

into the dyn,ics between media and culture. We have had requests from as far away as California for this 

publication, ,d our mailing base (now 2,100) for it increases by an average of 85 names per month. 

In 1 3 the Center assumed permanent administration of the Southern Humanities Media Fund. A 

project of ten outhem humanities councils, the Fund annually awards grants for as many as three significant 

film, video, an radio productions focusing on the history and culture of the American South. Several SHMF 

films have been aired on PBS and have met with much critical acclaim: At the River I Stand, a documentary 

on lhe Mempt sanitation strikes leading to Maron Luthe< King's fatal visit to Memplus, was nommated fo, 

the NAACP Ir age Award and won Best Documentary Award at the 1993 Sinking Creek Film Festival. (It, 

too, was screer d at this year's Film and Culture conference). Voices From Freedom Summer won the Best 

Documentary 1ward at the renowned Sundance Festival this year. 

In adttion to these annual projects the Center also has been engaged in a number of other projects 

and activities, eluding video and film workshops and seminars: a screenwriting workshop with author 

Robert Seidm ; a production workshop with former film industry executive Jos~ph Seidner; and a workshop 

fo, scholars + ll>dependent filmmakm w;lh Morr;e Wushawsld, fonne, executive directo, of the Bay hea 

Video Coalitio . In the winter of 1994 the Center joined the Carter Woodson Institute to host the screening 
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and discussion of Langston Hughes: The Dream.keeper and a day-long workshop with the fdmmr er, St. Clair 

Bourne, the "father of black documentary." These workshops are self-supporting through regist ation fees. 

An essential part of the Center for Media and Culture is the media production facility established 

specifically to support projects of the VFH Folklife Program and the Cultural Conservation Ini · ative, and 

available through an access program to independent filmmakers working in the humanities. P st-production 

equipment at the Media Center already includes a professional on-line video editing suite, a st te-of-the-art 

computer-based off-line editing system (the Avid Media Composer), a Steinbeck 16mm film e ·ting table, 

and 10 duplicating decks for videos. With our modest production equipment for video and au ; · o, this 

equipment alone represents an investment of almost $200,000 -- funds raised entirely from pri ate sources. 

This year we have received almost $100,000 in additional funds to complete the facility. This r uipment 

includes professional-quality photographic, audio-, and video-production equipment ( cameras, r rtable DAT 

recorders, microphones, camcorders, lighting equipment), and a digital audio post-production workstation. 

Additional information on the Center is included in Appendix I. 

Virginia Association of Museums 

Founded in 1968 to promote and support Virginia's museums, the V AM has collabor ted since 1975 

with the VFH. In 1988 V AM affiliated with the Foundation, becoming a component of our b dget and 

woding Ul partnership to develop programs and «sources that se,ve museums and V~ statewide. 

V AM is an effective agent for cooperation among museums--locally, regionally, and nationall~--and a liaison 

to other professfonal orgaruzations. The Associafion pro,ides trairung, publications, and advt cy; and it 

serv~s as a clearinghouse of information for over 400 museums, historic houses and sites, art d nature 

centers, planetariums, and related cultural organizations in Virginia. 

V AM comprises some 600 members, representing all levels of museum professionals trustees, 

volunteers, students, as well as private, federal, state, and municipal institutions, interested ci · ns, and 

business affiliates. Institutional members range from the Colonial Williamsburg Foundation, the Virginia 

Museum of Fine Arts, The Chrysler Museum, Mount Vernon, and Monticello to all-voluntee historical 

societies, art centers, and museums in virtually every county, city, and town in Virginia. 

35 



V AM s services include seminars and training workshops in subjects pertinent to museum work, 

regional mee · , an award-winning quarterly newsletter, periodic technical reports, advisory services, and an 

annual coole,1nce featuring nationally acclaimed spealreu and sessions on museum topics. Special prnjects 

include publication and distribution of directories and guides to Virginia museums and historic houses and 

periodic survets describing the condition and contributions of museums in the Commonwealth. 

In ad 'tion to serving Virginia museum professionals, V AM programs increasingly attract 

participants fr m other states and foreign countries. Currently, out-of-state visitation accounts for 13% of 

V AM's overall program attendance. Our 19')2 and 1993 Annual Conferences attracted approximately 400 

participants, ,1 luding out-of-state delegates from Michigan, South Dakota, Arizona, South Carolina, North 

Carolina, M~land, Georgia, and Washington, D.C. Our 19')2 program for senior managers attracted 

participants fr m 11 states, including representatives from Stanford University Art Museum, the Missouri 

Botanical Gar en, the Chicago Historical Society, the Virginia Museum of Fine Arts, and Mount Vernon. 

Though Virsi4a museum professionals are our primary audience, national caliber programming attracts 

diverse particiJant groups and enhances the information network available to Virginians. 

In the past two years, V AM has reached over 1,600 museum professionals, volunteers, and board 

one-day workshops, intensive training seminars for senior managers, statewide 

conferences, d regional programs. Featured speakers and faculty bring critical national issues before 

V AM's state+ audience. Recent speake,s have included: 

• Davi~ Bradford of Stanford University's Graduate School of Business 
• Edward Freeman, Philosopher and Professor of Business Administration at UV A • i Glanville, Cw-ato, of Metalwork from the Victoria and Albert Museum in London 
• · t Kiplinger, publisher of the Kiplinger Washington Letter 
• Mar aretta Lovell, Professor of Art History and Material Culture at William and Mary 
• Jani Roosevelt, Director of Public Relations and Marketing for Winterthur 
• Mich el Spock of the Field Museum of Natural History 
• Hemian Viola of the National Museum of Natural History 
• Richcird West of the National Museum of the American Indian 

V AM ! rovides unique statewide services, national caliber programming, and publications at a cost 

that is aff ordab e to large and small, rural and urban, cultural institutions of Virginia. These institutions face 

new challenges · the 1990s. Cultural attractions now compete in a national marketplace for visitation and 
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funding. V AM has taken the lead in providing Virginia's museums with the tools to make co uctive and 

adaptive changes. 

Program Services 

In support of its programs, the VFH publishes three newsletters (samples are attached); provides 

consultants from its staff, board, and fellows in support of program development to numerous Lirginia 

organizations and community groups; and organizes regular workshops and public hearings, selinars, and 

othe, activities in support of the humamties, public education, and scholarship. A list of recenj workshops 

conducted by staff is attached in Appendix E. Other public mee~ and presentations, institTonal visits, 

and individual consultations provided by VFH staff total at least 1204 since 1991. Also included are audience 

statistics which demonstrate the range and extent of VFH programs. 

An assessment of VFH programs would not be complete without mentioning the move on 

October 3, 1990 into new headquarters consolidating VFH staff and Fellows and all elements f our program 

into a united whole. For the first time since 1980 the VFH became both the idea and reality f a "Center for 

the Humanities." Since the move, our work has begun to reflect more closely our vision for t, e Foundation's 

future development. Staff interactions with resident Fellows and the fluid exchange of ideas ~r w occur 

spontaneously and almost daily. The facilities are used for VFH Board meetings, for project rectors' 

workshops, for film screenings, receptions, and Center colloquia and by numerous statewide-- d national-­

organizations who seek a central and conducive location to plan new programs and conduct e business of 

the humanities. 

To put it simply, each element of our program has been positively influenced by the 

brought more directly into conversation with every other element. This change has helped to solidify our 

institutional identity and has enabled us better to coordinate the many programs we plan and conduct. More 

than ever, we are functioning as a center, both of education and activity, offering abundant o/ portunities for 

public participation in the great conversation about life and history that the humanities seek t perpetuate. 
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As , e F. Scott told us in 1989, we are engaged in a "profound transformation of community 

cultural life:" 

Wha we are seeing is an interactive process .... The results are hard to measure, and often 
you o on faith ... but what I see is all kinds of scholars being stimulated by their experiences 
in co munity programs to ask new questions and to put their thoughts in ways that people 
from many points of the compass can understand. I also think I can see all kinds of men 
and omen being energized to read, think, question, challenge and create in areas which 
fiftee years ago they might have thought were off limits to all but academics .... 

Wha is the goal of all this activity ... Jhioking of the potential of what you do, I believe it is 
no · less than a transformation of cultural life -- a transformation which, if it happens, 
willa· the end blur, perhaps even wipe out, the line between "high culture" and "popular 
cult ,e." To the extent that the state programs are successful they are moving toward the 
crea on of mll< culture in which any person, no matter how she or he makes a living, no 
matt r where he lives, whether she is old and wise or young and inexperienced, will find not 
only ,ood for thought, but also the opportunity to create, the thing which alone can make 
life it elf richer and more worthy living. 
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Future Agenda 

The ~ actively supports public understanding and use of the humanities to ~::~_Jrsonal and 

civic life in Virginia. Our business is the life of the mind and the relationship between 7 and doing. 

Our mission is to bring together books, ideas, and people in order to bridge the boundaries thr· often isolate 

scholarship from general audiences, scholars from citizens, and the humanities from current · · es. Our 

activities create partnerships among diverse peoples and organizations. 

With Merrill Peterson, former Board Member, the VFH has described the humanities as certain 

ways of thinking -- of inquiring, evaluating, judging, fmding and articulating meaning. The h anities are the 

,esoums of a reflective life. We ;dentll)' them, as well, ,.;ii, actiVilies - Mth ,eadmg and w,+g. of cow-so, 

but also with listening, viewing (exhibits and films), touching (artifacts), and searching. They are equally the 

resources of an active life, a life in quest. In VFH programs, the humanities have both a pers , nal and a civic 

dimension. They bring meaning to the solitary individual. They also make possible shared re ection and 

activity -- communication and participation -- the basis of civic discourse upon which democra · c society 

depends. 

In this view education in the humanities is a fundamental republican responsibility. 

reads to a child and answers why a hundred times, they are engaged in the humanities. Whe 

en a parent 

over the merits of Mark Twain or Toni Morrison and faculties debate what and whom to tea they are 

engaged in the humanities. When children ask about the "olden days," they are asking a ques on for the 

humanities. When we deJate issues in medicine and religion, the conflicts of individual rights and social 

responsibilities, the merits of nuclear or solar power, the implications of science and the cons quences of 

technology, we are participating in the humanities. As Peterson wrote, "A citizenry that is h anistically 

aware is a citizenry that is capable of confronting diversity, ambiguity, and conflict, overcom· prejudice and 

self-interest, enlarging its sympathies, tackling tough public issues, and envisioning possibilitie beyond the 

limits of circumstance" (The Humanities and the American Promise). 
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ight argue that good planning has been the hallmark of the Virginia Foundation. At least 

d's September 1982 retreat, planning has been a continuous activity and revision an ongoing 

process. Eac year the Board undertakes extensive review of one VFH program. Major Board review in 

1987 of our R source Service, for example, led in 1991 to the creation of the Center for Media and Culture. 

In September 992, the Board held its second retreat focused exclusively on the Foundation's future. The 

retreat and su sequent meetings reconsidered as a whole VFH programs, organizational structure, and 

priorities with special focus on the Grant Program and the Center for the Humanities. At the retreat we 

identified su sses, needs, and opportunities, considering in detail the relationship among the components of 

our program. In November we reviewed the results, narrowing the focus to an extensive list of 

recommendati ns. Determining program priorities and organizational structure for the future was completed 

in September, 1993. The retreat began with a series of questions; our answers were developed during the 

year. 

What external forces will affect the future of the VFH? 
• De . ographic -- immigration, globalization of peoples and cultures, and population growth in 

urban~eas, decline in rural areas 
•Tee . ological -- video, computer, satellite, biogenetic, agricultural technologies 
• Eco omic -- the cyclical economy, globalization, and the US deficit 
• Poli · cal -- challenges for democracy, nationalism, and ethnicity 
• Social -- family, poverty, health, prejudice, religion, drugs, violence 
• Edr.tional -- costs, public support, demographics, purpose 
• Phil thropic -- focus on physical, environmental, social needs 

Who are our rture partners and our competitors for funds and public attention? 
• Colleges and Universities 
• Civi~ and community organizations 
• Mus~;buns, Historical Sites and Societies 
• Libr ·es 
• Pub ·c Television and Radio 
• Arts and Arts organizations 
• Research centers and institutes 

G I • 
• ov!rnment agencres 
• Pub ,· c Schools 

What major q estions confront the humanities and discussions of public policy? 
• Wh~t is America and who is an American? 
• Wh t are the challenges to and for democracy? 
• Is c· · ·ty possible: can the values of civilization be sustained? 
• Can we get along with other nations, religions, and peoples? 
• Can we build community locally, regionally, nationally, globally? 
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• Can we control technology? 
• Can public education work, providing full access and excellence? 
• Can we discover truth? 
• Will the earth be saved? 

What specific challenges confront the VFH as an institution? 
• Focus of mission and program 
• Visibility of the VFH, and the humanities, to attract audiences and funds 
• Funding to support the mission, programs, · and organization 
• Spending to introduce, involve, and create lasting effect 
• Continuation of projects, programs, and organizations 
• Distribution of programs and products, issues and ideas 

We concluded that the great challenge for democracy lies in enriching public conversation, ext . nding 
participation, and building community. The challenge for the VFH is to provide a foundation f ideas in the 
humanities that contributes to Virginia's future. 

What are the Foundation's general priorities? 
• Excellence and broad access to the humanities 
• Equal focus on fields and issues of the humanities and on public policy informed by e 
humanities 
• Primary focus on the general, adult public 
• Secondary focus on special audiences--teachers, ethnic groups, rural communities, fo example 
• Collaboration with other groups and organizations where there is material and intellectual reason 
for cooperative projects 
• Community and communities 

Within the VFH, structure, wh1ilt are our program priorities? 
• Special Initiatives: Somewhat surprisingly, we concluded that our Special Initiatives 
were our highest priority, largely because they pull together all components of our pr~am 
structure, create lasting products, and involve the entire state in the humanities, generrting broad 
public awareness, understanding, and support. I . 
• The Grant Program: Not surprisingly, the Grant Program was our second priority cause of its 
ability to generate many local projects and grass-roots enthusiasm. 

We turned then to recommendations for the future development of our programs and operations 

and developed a list of 39 specific recommendations, finally narrowing the list by half to the t llowing 20, 

adopted to guide our activities for three to five years: 

Grants, Regional Councils, and Program Support 
• Expand the grant program through supplemental funds designated for specific proj cts, subjects, 
or audiences. 
• Continue seminars for teachers (3-5 annually, related to VFH initiatives) 
• Continue grants for film and video with emphasis on pre-production. 
• Expand regional councils as staff time is available. 
• Create a separate Board committee on the Grant Program. 
• Expand discretionary grants, perhaps thorough special funding. 
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S Initiatives and Center for the Humanities 
• D velop future Special Initiatives to integrate VFH programs, involving grants, fellowships, 
publi tions, 
con£ rences, media, seminars for teachers and other professionals, folklife programs, as well as VFH 
cond cted projects and regional councils. 
• Se k special funding and endowments for Fellowship support. 
• ~9institute annual conferences with focus on Special Initiatives and development of the grant 
pr~am. The first such conference will be held on October 14 & 15, 1994. 
• Focus the fellowship program in part on VFH Special Initiatives. 

Media Center and Folk.life • of elop the Media Center as a 10-year project and create an access program that will finance 
equi~ment expansion and replacement. 
• CoEntinue Folklife research and documentation emphasizing the cultural conservation initiative 
devel ped through the Media Center in relation to the Initiative on Vrrginia Communities. 
• M · tain media resource collection, expanding only in relation to Special Initiatives. 
• DJ1velop electronic and satellite communications, using the Internet; on-line information guides, 
catal gues, and guidelines; interactive teleconferencing; and CD-ROM for humanities programs. 

Vasib lity, Public Relations, and Fund Raising 
• cdrtinue General Assembly and Congressional communications. 
• ~9velop a comprehensive annual fund. 
• ~and corporate and foundation research and proposals. 
• D velop new publications to increase visibility and raise funds. 
• In ease earned income, especially through the Media Center. 
• Cr ate and structure a planned gift program, leading to an endowment. 

Grant Program 

The rant Program's unquestionable success in recent years raised some difficult questions. The 

pool of funds available for grants has declined since the early 1980s, largely as a result of drastic reductions 

in federal ma,ching funds, while the quality and diversity of proposals we receive continues to improve. We 

are never able to fund all of the projects that deserve our support. Thus, we are faced with the question of 

how much pJgram development is appropriate: should the VFH tailor its encouragement of new grant 

applications J short-term projections of funds available, so that all applicants have a reasonable chance of 

I 
success; and· so, what impact will this have on the grant program in the longer term? Another issue we 

now face is w ether larger grants -- those over $15,000 -- are any longer feasible for us. Is our statewide 

mission bette served by a $20,000 grant to support a major exhibit or fi)m production, or by a half cdozen 

smaller awar whose impact is likely to be confined to their local communities? In June of 1993, nine of 

the grants we awarded were for half of the amount requested, or less. Do small awards that represent only a 
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fraction of the applicants' needs serve our interests, and theirs, as effectively as fewer but large awards 

might? 

It has always been necessary, and helpful, for us to ask how the pool of our available [ ds can be 

allocated to achieve the maximum benefit, but this question is more urgent for us now than it ias ever bee~. 

The Board and staff addressed these issues directly in the planning retreats held in 1992 and lr3. Out of 

these discussions came, first, a reaffirmation of the Grant Program's centrality in our work; s nd, the 

formation of a permanent Grants Committee of the Board to address these concerns in a sus · ed dialogue; 

and third, a commitment to begin to search for supplementary sources of funding for grants. 

It is clear to all of us that the Grant Program has made and continues to make impor ant and highly 

vis>ble eontributions to the ffltellectual and cultu,al life of vu-guna and to the realization of 01 la,ge, 

programming goals. The Program has been widely recognized for its quality and is arguably tlie most 

",ea,ptive" and therefo,e the most democratic of ow- activities. Thus, we a,e committed to sn~benmg U 

in every way possible so that its contributions to the humanities, to organizations and comm,ties in all 

parts of the state, and to our overall program -- contributions illustrated by recent projects -- will increase. 

The Foundation will continue to award approximately 75 grants each year for progr 

humanities for adults, including community projects, geographically distributed throughout the state; library 

and museum programs; film, television, and radio programs; public policy projects; and other ovative 

projects. Special efforts will be made to support programs in counties where there have been 

develop continuing projects through multi-year funding. Up to 10% of VFH grant funds will ncourage 

development of promising projects and support small discretionary awards. To expand the gr t program we 

are initially seeking supplemental funding designated for seminars for teachers. We have rais d $20,000 and 

expect an additional $20,000 for a total of $40,000 in 1994-95. 

Regional Councils 

The Virginia Foundation has now established four regional councils: the Piedmont, je Southwest, 

the Chesapeake, and the Northern Virginia. We will develop one additional council in Southside Virginia 

(eight counties south of the James River and west of Suffolk) and may plan others as needs d resources 
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arise. In the outhside the council will respond to a declining level of VFH activity in an area of few 

colleges and useums, shrinking population, high illiteracy, and economic depression. 

Special Initiatives 

Initia ed projects are those conceived by the VFH board and staff and organized over several years 

for statewide itribution. These multi-year projects allow us to engage and integrate multiple components 

of our progr~r they require outside funding and staff time but inspire enthusiasm and devotion. Their 

duration and · mplexity depend on Board commitment and outside consultants; and they unfold through 

research and wide variety of public programs -- seminars, exhibits, films, conferences, publications, lectures, 

and book disc ions to name only a few -- as appropriate to the subject. Special Initiatives under 

development or 1994-97 are: 

Understandin Vir · "a's Communiti s 

Whil it is often convenient to speak of Virginia as a single entity with a shared past and a collective 

future, in fact the state has always included within its borders an astonishing diversity of communities -- and 

communities [ "thin communities. Some of these are deeply connected to particular localities where families 

have lived side-by-side for generations; others have been newly established in places of rapid growth and 

development, Lhere neighbors rarely know each other and may have little time or inclination to do so. Some 

communities Jave coalesced around work, education, or retirement opportunities; some have been formed 

intentionally f lilre-Mlllded indMduals seeking alternati""' still othe,s have been ,e-fonned in Vrrguua by 

immigrants refugees, for whom the community fills an especially acute need. 

What all of these communities have in common is that the lives of their members form patterns that 

have become art of the experience that all members of the same community share. At the same time, it is 

possible to ar e that both the experience and the idea of community are changing, in Virginia and 

elsewhere: th t economic, social and demographic forces have undermined longstanding traditional 

communities, specially in urban neighborhoods and rural areas; and that meanwhile, new technological 

capabilities ha e made possible the formation of communities not bound in physical proximity. Some people 

believe that n w patterns of electronic communication are potentially just as rich in meaning and importance 
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as more conventional community interactions; and that they can exert just as powerful a cohesi/ e force. This 

view is obviously controversial. But in any case, the impulse of human beings to form commjties remains 

strong, as does our reliance on the mediating and definitive roles they play in our lives. For ese reasons 

and others, the extraordinary variety of communities in Virginia remains worthy of exploratio preservation, 

public discussion, and debate. 

Clearly, our work has already contributed much to the understanding of Virginia's co 

a great deal more remains to be done. Thus, beginning in our twentieth year in 1994, we will 

anniversary with an initiative designed to extend our work in the fields of local history and co1munity 

studies; to encourage new and well-established communities throughout Virginia to explore ~ r ir particular 

identities through exhibits, films, radio broadcasts, public discussions, and other means; and, tlirough this 

I 
process, to begin a larger exploration of the changing nature of community in Virginia -- an e ; ort that will 

continue well beyond the limits of this special initiative. 

For two years, the VFH will devote up to $200,000 of its grant funds to projects that · increase 

public understanding of particular communities in Virginia. For the purposes of this initiative "community" 

may be defined in a number of ways: by natural geography, locality, cultural background, sh ed history, or 

livelihood if the work is uniquely connected to a place, tradition, or form of cultural expressio . In any case, 

our emphasis is on well-defined communities whose members are unified by their common e / rience and 

aware of their own belonging to the community. This Initiative, unlike previous VFH Initiati es, will unfold 

and be supported extensively by the grant and fellowship programs through requests for pro sals. In 

addition, we have undertaken -- through the folklife, media, and regional council programs lxtemally 

funded project -- the Cultural Conservation Initiative (CCI) -- to explore and interpret four p ticular 

communities in Virginia and to create models for expanding the program to other communi · s. The 

Cultural Conservation component of the Communities Initiative is described under the Fo · e Program. 

Specific projects created under this initiative will focus primarily on exploring, interpreting, d umenting, and 

presenting the stories of individual communities. Larger issues concerning the nature of co munity and its 

role in maintaining a healthy social fabric will be addressed in a major symposium to be org · d and 
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in October of 1995. The grant portion of this Initiative, announced in 1993, has already 

generated a · ely response, described previously under Activities aind Accomplishments. 

We Ii e in a world in which science plays a preeminent role. In most modem and technologically 

developed eties, the United States in particular, a belief in the !principles of experimental science is 

inseparable fr m the idea of progress -- an idea that is deeply ingrained in our sense of national identity and 

in our underst ding of history. As a society we have come almost universally to value scientific objectivity 

and detachme t in the pursuit of knowledge and to believe, in turn, that science is our most reliable means 

h. Similarly, we have come to rely on the practitioners of science to analyze problems of 

all kinds and t arrive at solutions through a process of research, discovery, and application that is both 

orderly and ra · onal. Scientists enjoy a level of public trust and respect that is granted to few other groups in 

society. Incre ingly, we have looked to them to provide us with a fraimework for understanding the world 

and to direct 9'e march of progress in medicine, transportation, communications, agriculture, and a host of 

othe, fields !rt ene,gy pmduction to entertainment 

In shor , science occupies a place of enormous, perhaps singular importance in American life: its 

influence in thI spheres of economics, government, culture, and community life is profound, and yet only a 

few non-scientr s become actively engaged in decisions about what science should do -- in setting research 

agendas, for e:xample, or in arguing the relative merits of scientific prograims before they are underway. 

Likewise, very ~ew non-scientists know the detaiils of scientific research until its fruits become apparent in 

new products, Jechnologies, procedures, opportunities, or consumer costs. Even fewer non-scientists feel 

qualified to quL tion and interpret the work of scientists, and as a result, research that may have the most 

profound impa t on human life and culture often takes place in isolation, lacking the guidance of a social 

ed vision that reflects the will and priorities of society as a whole. 

this aimbiguous relationship -- in which science permeates American culture and yet is 

remote from e understanding and participation of ordinary citizens -- is the result of an educational system 

knowledge into discrete disciplines. In pairt it is a result of the enormous specialization of 

scientific inq · , the esoteric and highly technical nature of most leading-edge research. The problem of 
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scientific illiteracy in a science-driven and technologically advanced society is widely recognized!, but the 

solution most often proposed is to expand the role of science education in the curriculum. J strategy has 

little practical effect, however, when the majority of people, because they do not consider the selves 

"experts," cease to be directly engaged with science and scientific issues when their formal edu tion ends. 

The activities to be undertaken as part of this Initiative reflect our belief that a social covenant, 

binding together the work of science, the humanities, and an informed public accustomed to p · cipating in 

decisions about that work, is necessary for the healthy functioning of both science and society. 

of science to pursue knowledge wherever it may lead, to overcome error and superstition, to e lain the 

world and its mysteries. The tasks of learning to use that knowledge and its power wisely, of einterpreting 

the world in light of new discoveries, and of grappling with the consequences of technological hange is left 

to others -- to philosophers, historians, and critics, to journalists, artists, religious and political eaders, and 

ultimately to ordinary people -- who in turn may be, for a variety of reasons, willing to defer · · ·tially to the 

"experts" and then respond to changes as they happen. The ideal is the marriage of humanisti and scientific 

thought in the intellectual lives of individuals and the society. Those of us in the humanities s ould not 

regard science as a separate enterprise, that can be explained and understood only in arcane v[ bularies. 

The sciences also speak about meaning and value. 

Three years ago, the VFH announced that during 1994-1996 a substantial portion of l ur research 

and programming energies would be devoted to the subject of Science, Technology, and the iumanities. In 

this period we will explore the impact of scientific and technological change on life in Virginia in the late 

20th century, as well as issues raised by sweeping technological innovation in a variety of fiel , including 

medicine and health care, information management, agriculture and food production, educatio , and 

telecommunications among others. As part of this initiative we will develop and support edu 

programs that look closely at the philosophical underpinnings of the Scientific Method and at 

meanings of work, language, and community in a technologically developed world. 

We propose to focus this Special Initiative in 1995 with a three-part program inclu · 

lecture and discussion series, a curriculum development seminar for teachers, and five satellit · 

that will make the lectures available to audiences at remote sites in Virginia and nationwide. 
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etl and is outlined in Appendix J. Its cost is $50,000, and we are actively seeking support 

from private d rederal sources. 

d the Hum · i 

Base , the success of the current series on health and the humamties, the VFH will continue this 

Initiative into 1995, -in part through a special series of colloquia at the Center for the Humanities. The first 

was held on arJh 17. The other two medical schools in the state have inquired about repeating the UVA 

series on Vio en in Richmond and Norfolk, and plan to launch such series in 1994-95. Finally, we began 

this month to wo k with the Indochinese Community Center to plan a two-year project on Culture and 

Health in the Vij tnamese Community in Northern Virginia. 

Violence and C ture 

o t ears the VFH has been exploring the subject of violence from historical, literary, 

~eligious, and philosophical perspectives. This work has led to several public programs and 

· ships and to our most recently announced Special Initiative. Since it is being developed 

principally ough the Center for the Humanities, it is described in the following section. 

Center for the Humanities 

Since its inception, the Center has accepted applications from a wide range of humanities disciplines, 

and sought to nurture a variety of projects. We have supported junior and senior scholars, writers, teachers, 

and others in the conduct of research and acquainted the public with a wide array of topics in history and 

literature, p · osophy and religion. Each scholar is provided with an office at the VFH Center, "on-line" and 

direct access 10 all UVA libraries and research facilities, and "on-line" access to other scholars and 

institutions ough Internet. The Center intends now to focus more directly on two goals: to sponsor 

humanistic re earch in the public interest; and to expand public-scholar dialogue on our Special Initiatives, 

using the Center as a catalyst, source of scholars, and focal point. Both will make the Center more 

accessible an more interesting to the public. 

The I enter for the Humanities is in a unique position. It is the one place in the Commonwealth 

that brings to ether universities, colleges, schools, museums, libraries, and citizens, and pursues as well the 
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interdisciplinary examination of pressing public issues, in both intensive, long-term academic olarship, and 

short-term public education and discussion. It bas a central role to play in preparing Virgini for the next 

century. By focusing on VFH Initiatives, subjects identified by the public, the Center can con 

development of new fields of research in the public humanities or humanities in the public int rest. Our 

experience with a cluster of scholars working in 1991-93 on African-American history -- on sla ery, runaway 

slaves, slave trading, the slave family, free blacks, the civil rights movement, and black writers - illustrated 

the benefits of subject focus. Fellows were able to compare work within relatively limited subrct areas, and 

across centuries. yet a mix of other scholars working on other subjects kept a cross-disciplinr spirit alive, 

as well. The critical mass of scholarship produced in that time, and the networks formed, haT helped us to 

support other work on African-American history and literature and have fueled careers and g[erated public 

programs in a critical area of public understanding. 

During the next three years, the Center will focus on an area in which we have been orking for 

some time, givmg it the status of an ""'5titute" at the Cente,. The goals of the lnstitnte on ~olence, 

Culture, and Survival are: to promote humanities research, writing, and programming in an kea of current 

public concern largely ignored by humanities scholarship; to support junior scholars interested in culture and 

violence as a career focus; to encourage the development of a field of studies -- cross-discipJary and in the 

public interest -- in the humanistic understanding of violence, its cultural manifestations and Jonsequences, 

and the long-term cultw-al implications of sunival. We are seeking separate funding fo, the r titute, in 

order to bring at least three additional fellows to the Center each year for three years. We are currently 

establishing a Board of Advisors including nationally and internationally known specialists in i variety of 

disciplines, and organizing a seminar/conference for the spring of 1995. Thus far, we are tea bing a course 

and have conducted 8 programs on "The Epidemic of Violence" at the University of Virginia edical Center, 

bringing anthropologists, historians, and writers to address violence issues for a medical audi nee. We have 

held colloquia on the subject at the Center, presenting original research, and developed a co e of local 

scholars working on the subject. We have hosted one Fellow working on memory and incest and will have 

two senior scholars in literature and anthropology during the summer, 1994, one working on ·olence in the 

African-American community and its role in mourning, and another researching survivors of the Pol Pot era 
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in Cambodia. In fall 1994 a senior historian studying violence in film will be in residence. We have 

developed a esearch focus that is not on violence itself so much as on the nature and difficulties of the 

communicati . n of its effects. The focus allows us to be cross-cultural and cross-disciplinary at once, and 

makes the be t use of the traditional humanities resources of literature, history, philosophy, religion, and the 

arts. Of co se, as violence is a VFH initiative, we are also supporting grant-based programming in the area 

of violence. the last year, we have funded discussion series and conferences on "Hate and Ethnic 

Violence", "U derstanding Violence", and "The Politics of Porn", including Yael Danieli, Marjorie Agosin, 

Elie Wiese), ulian Bond, Gail Dines, and a variety of other well-known humanities scholars. In all of these 

e working with a growing network of public service, educational, and university institutions 

committed to the subject and the development, essentially, of a new field of study. To advance our planning, 

the Center · ector will visit Brazil in May under the sponsorship of Partners for the Americas, and the chair 

board established last summer in India a cooperative relationship between the Rajiv Ghandi 

To ther public-scholar exchange on other topics of interest to the Center and relevant to our 

initiatives, we have expanded and will continue to expand the Center's public presentations and activities. 

After a succe sful series of public forums on health care and values, reaching over 500 people statewide, we 

have begun a eries of Center Conversations on health and the central humanistic questions of definition, not 

only of health and wellness, but also of self and other; we will explore personal responsibility and the social 

contract, the · tory of medicine and the health professions, the roles of alternative therapies throughout 

American histbry, the perceived and culturally-defined differences between health and disease, biomedical 

ethics and iss es of death and dying. We will continue our regular public conversations every other week 

with Fellows · residence and will initiate a new series at the Senior Center (at their request) and in other 

public locatio . These programs are already bringing into the Center a population we have not heretofore 

reached. 

In a ther effort to expand the Center's visibility, the Center director has published in various 

a major journal and has edited, with Max Harris, a volume on multiculturalism. Should time 

and resources permit, we will consider an occasional publication, including papers from fellows' colloquia. 
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The fellows' alumni newsletter and the large "spread" in the VFH newsletter will continue. W are also 

producing a brochure descnbing the Institute and an annual report on Center activities for use in fund.raising. 

In short, we are seeking to increase the activities and programs of the Center in ways which support the 

overall goals of the VFH and promote scholarly research in ways relevant to a variety of publi audiences. 

Folklife Program 

After an unprecedented five years of grants from the NEA to support the coordinator s position, the 

VFH Folklife Program has secured continued funding for the future from the Commonwealth The 

Foundation's state appropriation will be increased by $65,000 effective July 1, 1994, assuming , e Governor 

signs the General Assembly's budget by April 11. State support will enable us to fJ us our ve successful 

fund raising for folklife projects ($530,000 raised, 1988-93) while concentrating on programm· without the 

constant concern that staff support might evaporate. Establishing the Folklife Program is one of the Board's 

and staff's major accomplishments; folklife research, documentation, and programs have beco e fundamental 

contributors to the humanities in Virginia. 

The next three years of the Virginia Folklife Program will see the initiation of three ew model 

projects, and the development and implementation of additional collaborative projects, as we 1. (See 

Appendix I for a full description of the Folklife Program and its projects.) 

Cultural Conservation Initiative and the Media Center 

A principle focus of the Folklife Program, the Center for Media and Culture, and o 

Initiatives during the next several years, the Cultural Conservation Initiative will engage mem , rs of rural, 

regional, and ethnic communities directly in documenting and interpreting their own traditio . State funding 

will support the director of the Folklife Program, while private funding supports a project asJ stant as well as 

training, assistance, and production for four community-based projects: 1) the Monacan Tribi Heritage 

Project; 2) the Southwest Virginia Folklife Project; 3) the Latioan Buddhist Arts Project; J~ 4) the Louisa 

County Black Heritage Project. The Jessie Ball duPont Fund has contributed $40,000, the ~ r sdale 

Foundation invited a proposal submitted in March for $30,000, and NEH has provided $12, in Exemplary 

Award funding for support of this Initiative. 
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The· 'tiative is innovative and unique, a new model according to Alan Jabbour of the American 

Folklife Center, for community based folklife projects. Training and resulting activities include: 1) seminars 

in interpretivl perspectives on culture and social history; 2) workshops in folklife and oral history research; 3) 

guidance in J lanning and producing documentary media projects, exhibits, and educational public programs; 

4) training in using audio, video, and photographic equipment; 5) production of media programs; and 6) 

applied use d distribution of media materials. Following the preparatory workshops, community scholars 

and their pro ects will receive on-going technical support and assistance from qualified consultants and 

members of , e VFH staff. Audio and video equipment and post-production facilities will be made available 

'ty scholars through the VFH Media Facility and equipment access program. Stipends for the 

community s olars, and support for the production costs of specific community projects will also be 

provided thro~ the Initiative. 

The Northe] Vir · · a Cultural Initiative 

Du · g 1995-96, we will extend the Cultural Conservation Initiative in Northern Virginia, with 

funding from he Folk Arts Program of the National Endowment for the Arts. This intensive regional 

application of the Initiative is designed to identify and address the cultural needs of diverse ethnic 

communities the long-neglected and rapidly changing Virginia suburbs south of Washington, D.C. The 

eight-month J roject will work with members of the region's various groups to: document their cultural 

traditions and traditional artists; promote awareness of resources and opportunities available to support and 

strengthen tr] llitional folklif e; and help develop projects and programs that enhance cross-cultural 

understandin51 and address issues affecting local ethnic communities. 

'The Commo wealth of Traditions:" Exhibit and Related Activities 

In 1 4, the VFH will begin planning a major interpretive exhibit on the folklife of Virginia -- both 

historical and ntemporary -- which will open in 1996 in conjunction with a series of public programs, 

including a sc olarly symposium, teachers institutes, demonstrations and workshops, concert presentations 

and bmadcasj of Vrrginia's clive,se regional and etluuc music uadifions, and multimedia instructional 

resources. Thi exhibit catalogue will serve beyond the exhibit as a basic reader on the expressive, material, 

regional, e ·h and occupational traditions of the state. Traveling versions of the exhibit will become a 

52 



permanent part of the VFH Media Center, available in its entirety or as self-contained sectio 

certain topics, genres, groups or regions. This exhibit and its related activities will produce las , · 

educational resources for Virginians statewide. 

Collaborative Projects 

In the coming months, the VFP will see completion of several collaborative projects. 

include: "See You When the Sun Goes Down"; the Piedmont Folksong Project; "Common Gro 

ese projects 

of the Southside"; and the Galax Community Music Project. Other individual Folklife projects to be explored 

and developed in the near future include: a videodocumentary focusing on the Chief of the M ttaponi Tribe, 

keeper of the Tribe's traditional history; an audio recording and interpretive materials about e distinctive 

history and musical traditions of a Black Jewish community in Suffolk; a videodocumentary a 

displacement of families from the land that became the Shenandoah National Park; a docume tary project 

on the oral and material traditions of Virginia's Eastern Shore. The director will also continu serving as a 

consultant to the National Park Service in planning their proposed Music Center on the Blue idge Parkway 

in Virginia. 

Center for Media and Culture 

The VFH Center for Media and Culture provides an effective support system for f,making and 

the humanities in Virginia and promotes public understanding of the visual media. The Centr s goal is to 

consolidate resources for culturally significant production and programming and to promote b oad education 

and media literacy. 

The Center's distribution service will continue to circulate its collection in the hum ties to current 

and future patrons, now numbering almost 500. Because of dramatic changes in technology I d availability, 

we will no longer expand the video/film collection except to support VFH Special Initiatives. We may, for 

example, acquire video programs on the history of science for public programs in the Science Technology, 

and the Humanities project. The Licensing Consortium, which was very active and profitable in the late 

1980s, is being phased out because rental and purchase costs of VHS tapes have dropped by much as 

95%. 
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Tot e advantage of future technology, we will continue to expand the media facilities with 

professional uality video production equipment for our own projects and for independent producers. The 

recently ann unced access program has already supported 11 projects, and we project increased use. One 

unique feat e of the program is that the VFH can now award access to editing facilities in addition to, or in 

for post production, thereby reducing costs to the VFH and independent producers and 

extending o 

· d annual media and culture conference will be held in April 1995 in Richmond in 

conjunction "th Virginia Commonwealth University. It will focus in large part on new technologies for the 

humanities, · eluding computers, satellite, and CD-ROM, as well as video. In addition to a third annual 

seminar fort achers, the Foundation's media program will continue to sponsor several other programs that 

enhance pub 'c understanding of the art, language, impact, and potential of film and video for the 

humanities: 

• V · ·a Premieres, the Center's exhibition program, will highlight the best of independent 
Virgi,nia film. The project began with the premiere of Ross Spear's film, To Render a Life, 
at ~f Virginia Museum of Fine Arts, October 1992 and continued with "Lillian" and "Out of 
IrelJd." 

• :!te Center will sponsor a statewide Humanities Filmmaker's Bureau; the first was underwritten 
by~ Virginia Museum of Fine Arts Affiliate Program. 

• e Center plans to secure funding for a development seminar for Virginia filmmakers. Intensive, 
guid analysis and critique will be the hallmark of this event, modeled on the Robert Flaherty 
Sem~ars. An invited group of filmmakers, scholars, and educators will participate. Nationally­
kno"jn producer-directors in the humanities will review their own work and lead issue-oriented 

disclsions. 

• W rking Together: Conference on Filmmaker-Scholar Collaborations -- In partnership with MA, 
NY, jind PA Humanities Councils, Temple University, and NYU's Center for Media, History and 
Cult%~· the Center is currently planning a major conference, to be held in the fall of 1995, intended 
to a lli'ess, by examining "success stories", the issues and challenges involved in the production of 
hum "ties-related film and video projects. 

• In response to constituency requests, during 1994-95 the Center will undertake four workshops, 
inclu · an intensive multimedia workshop with Judy Chiswell of the American Film Institute; a 
sem· ar on documentary film; in partnership with the University of Virginia's Virtual Reality 
laboretory, a workshop on virtual reality, cyberspace, and interactive media for museum 
proiionals; and a screenwriting workshop. We have been working with faculty at the University of 
Vir~~[-~a to include a teleconference component for at least two of these workshops. 

• Eart European Animation Project -- We will undertake in 1995 the partial sponsorship of the 
form r Director of the Zagreb International Animation Festival, Borivoj Dovnikovic, on a visit to the 
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Commonwealth. Animation, which critic Gertud Femengel dubbed "the eighth art", h flourished in 
Eastern Europe, partly as a result of political necessity, more than anywhere else in the world. 
Dovnikovic is one of the original members of the "Zagreb School", an artistic style kn3wn for its 
stellar imagination, fertile wit, and veiled sociopolitical commentary. Cultural and educational 
organizations throughout the South are interested in co-sponsoring Dovnikovic's visit. r-
• "With Good Reason:" The Center collaborates on production of a weekly series of ~ minute 
radio interviews with scholars in Vrrginia. These are broadcast statewide in prime 7· e and feature 
VFH fellows, project directors, Board members, and others. 

The Center for Media and Culture has been the most difficult, hotly debated, expensir, and far 

reaching of the Foundation's developments, but it has become one of the most rewarding. Television is the 

most pemwve and mfluential medium worldwide. While tt may never replace the book, the tr screen 

is the educational source for the majority; the monitor for a growing number of our public; d the 

"electronic text" for many scholars. We in the humanities must exploit these technologies to a vance 

scholarship and public programs. 

Virginia Association of Museums 

VFH and V AM continue to work in partnership with teachers, businesses, universitie , churches, and 

minority and other community groups, interpreting the diverse histories and cultures of Vir,ans. Through 

professional development programs, conferences, workshops, publications, and technical assistr.ce, V AM will 

assist the Commonwealth's museums to set new standards of excellence, to serve nontraditioni communities, _ 

and to build partnerships that strengthen education and the economy of Virginia. Virginia's ruseums 

educate more than 21 million visitors annually, including an estimated 5 million school children and 5.6 

million .;,Jtors from out of state. The Vrrginia DMSion of TourWD (VDT) 1990 survey fount that museums 

are the most frequently mentioned attractions bringing visitors to Virginia. Museum visitors [rom out of 

state alone will continue to generate more than $2.8 billion annually in lodging, meals, adm,ions, 

concessions, and other ancillary business income. According to VDT's Travel in Virginia ~~rrt 3.6% of 

this business income, or $100,800,000 is returned to the state in tax revenue. 1.7% or $47,600,000 is 

returned to the localities to support the municipal tax base. The humanities, in other words, have a 

profound economic impact as well as an educational impact in Virginia. 

55 



Program Senices 

irginia Foundation will continue to host meetings, provide extensive program services, publish 

its general, edia, and fellows newsletters, and conduct workshops, public presentations, and staff 

consultations as outlined earlier. We will aJso publish in 19')4 a 12 page development brochure and a smaller 

promotional , ·er. Both are written, edited, and designed and ready for printing. 

Imp cit in its plans, and frequently explicitly stated, are the chief objectives of the Virginia 

Foundation ough 1997: excellence in the humanities and extensive, high quality programs; focus on 

exts in the humanities and on related issues; a statewide forum and strong institutional 

structure to sf pport it; grants to institutions and organizations throughout the state; programs in every county 

with specific . mphasis on underserved areas; major special initiatives addressing fundamental issues -­

community; s · ience, technology, and the humanities; violence and culture; participation of new and diverse 

audiences anJ outstanding scholars in traditional fields of the humanities; fellowship support and 

encouragemet of scholarship that crosses disciplinary boundaries and the boundary between the academic 

and civic wor~l; summer seminars for teachers to improve education; alliances with other institutions 

including uniJ rsities, museums, libraries and historical societies and business, professional, and minority 

groups; and s rvices to support VFH activities and to foster the humanities statewide. 

The program is extensive but realistic given Board and staff talent and commitment and the 

initiatives alrel dy undertaken and accomplishments realized. In support of its plans the VFH has created a 

Development ommittee and a coherent program for fund raising: 

Develo m n Ian 

The urpose of development for the Virginia Foundation for the Humanities and Public Policy is: 

• to rovide financial support to further the mission, initiatives, projects, and programs of the 
Virgit;iia Foundation. 

• to l ncourage individual and collective participation in programs in the humanities through 
privatb support for new programs; 

• to romote public understanding of the humanities by strengthening the Foundation's presence in 
Vir · · a as a resource for relating the humanities to other fields and issues. 

In or er to fulfill these purposes for fundraising, public relations, and institutional development, the 
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Virginia Foundation has undertaken a five-part program: 

• to develop and expand the annual fund for individual and corporate donors to incre e annually 
the number of donors and the funds raised. Last fall's annual appeal led to a 54% in ease in funds 
raised and a 48% increase in number of donors; 

• to increase special funding for projects, equipment, and collections through grant pr posals 
to foundations, personal calls to corporate sponsors, and cooperative agreements with ther 
institutions.· Special project funding has been our top priority and most successful 
fundraising, accounting for over $1,000,000 since 1990; 

• to increase government funding from the NEH, and the General Assembly of 
Virginia, both declining sources of revenue; 

• to promote VFH programs and activities through newspapers, radio and television, 
publications, public hearings and presentations, special events, and individual visits; 

• to design and structure a program of planned giving and major gifts for long-term s pport of the 
VFH. 

This outline is supported by detailed plans for each part of the development program; an excellent 

database and mailing list, broken down by region and interest; a comprehensive list of needs , d prospects; 

and an experienced development director, president, and Board committee. 

We have sought through our programs to establish the Foundation's presence more srely in 

Virginia. We look now toward the next century, toward a continuous conversation, through which we hope 

to challenge ourselves and our constituents to think broadly about the future of our common ealth. 

The Humanities, like the rain, are never missed until the drought has made the land 
inhospitable to the seeds of life. We at the Foundation are simply water carriers sp · 
hope and encouragement to the new ideas struggling to break through while remin 
older, more steady trees to provide the shade. 

Nikki Giovanni 
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vfh 
March 21, 1994 

Carole Watson 
Director 
Division of State Programs 

APPENDIX A-1 

National Endowment for the Humanities 
1100 Pennsylvania Avenue, NW 
Washington DC 20506 

Re: Compliance Plan 

Dear Dr. Watson: 

Enclosed is the information that you requested in fulfillment of our 
compliance reporting requirements. You will also find a completed 
Compliance Plan Report indicating that by-laws previously forwarded to 
your office in 1988 remain in effect. 

As required, the undersig11ed hereby certifies on behalf of the Virginia 
Foundation for the Humanities and Public Policy that funds paid to the 
council by the National Endowment for the Humanities will be expende ' 
solely on programs that carry out the objectives of Section l(c) of the 
National Foundation on the Arts and Humanities Act of 1965 as amend d 
(20 U.S.C. 951 et seq.) The undersigned further certifies that the council 
will make reports to the Chairman of the National Endowment for the 
Humanities in such form, at such times, and containing such information as 
the Chairman may require, in accordance with Section 7 (f)(3)(H), (I), a d 
( J) of the above named Act of Congress and shall abide by the provisio ,s 
set out more fully in Section 7(f) of 20 U.S.C. 956. 

Sincerely yours, 

~tv. Yd.l 
Thad W. Tate 
Chair 

Virginia Foundation 
for the Humanities 
and Public Policy 

Ccnrcr for the 
Humanities 

145 Ednam Drive 
Charlottesville, VA 
22903-4629 
Phone 804 924-3296 



APPENDIX A-2 

COMPLIANCE REPORT 

Council Member hip 
Total No. of Couhcil Members as per By-laws 

No. of Academic~embers 
No. of Public Me hers 
No. of Governor' Appointments 
Total Current Col cil Membership 

Nomination Process 

15 to 23 
05 
15 
04 

Advertisement to citizens throughout state ~ 

Written statewid l solicitation ~ 
Other: Nomina1ons are welcomed throughout the year and are solicited at all public meetings and workshops and in the 

winter is ue of the VFH newsletter. Museums, libraries, historical societies, minority community organizations, 
civic and professional groups, schools and colleges, and others are contacted. 

Terms of Membe s Terms of Chairs 
Regular Appoint ents ~ Length of Term 
Renewable? ~ Renewable? 
Maximum No. of Yrs of Maximum No. of Yrs of 

Continuous Se · ce 

Gubernatorial A±I ointments 
Renewable? 
Maximum No. of Yrs of 

Continuous Se Gee 
Co-Extensive w/ I ov's Term? 

Council Operations 

Continuous Service 

No of Council M I etings 
Other Meetings: 

03 No. of Ex. Comm. Meetings 
Planning Retreat; Public Hearings 

Public Access 
No. of Public Me tings during previous year 14. 

Hearings held thrpughout the state vary widely by locale and audience's prior experience with the VFH. A typical meeting 
lasts two hours 1":th one staff and one Board member present. Discussion begins with an overview of VFH programs and 
usually includes a focus on writing proposals. At recent hearings, the Foundation's statewide initiatives, its media center, 
and its focus on pl blic policy have been applauded specially. Audience members include secondary school teachers (150 at 
one site), college and university faculty, filmmakers and script writers, and civic and business leaders. 

Governor provide~ with regular and complete information on all council activities? ~ 
State GovernmenJ 
Appropriate state and local officials provided with necessary information on all council activities? ~ 

Annual meetings e held with the Governor, Secretary of Education, many General Assembly members, U.S. Congressmen 
and Senators, and legislative aides. Printed reports and newsletters are distributed to all elected and appointed state 
officials. In 1993 he VFH staff and Board members met with all Congressional offices and one-third of the Virginia 
General Assembl)I. 



APPENDIX B 

VIRGINIA FOUNDATION FOR THE HUMANITIES AND PUBLIC P I LICY 

MEMBERS OF THE BOARD 

Joan Tracy Armstrong 
President, Saltville Foundation 
280 Panorama Drive 
Marion, Virginia 24354 

*Susan D. Bland 
Public Affairs, Norfolk Southern 
6-A North Dooley Avenue 
Richmond, Virginia 23221 

E. Cabell Brand 
President 
Recovery Systems, Inc. 
957 Kime Lane 
P.O. Box429 
Salem, Virginia 24153 

Randolph Church 
Attorney-at-Law 
Hunton & Williams 
Suite 600 
3050 Chain Bridge Road 
Fairfax, Virginia 22030 

*Ellen F. Dyke 
Attorney-at-Law 
Venable, Baetjer, and Howard 
Suite 400 
2010 Corporate Ridge 
McLean, Virginia 22030 

Rozanne Garrett Epps 
Style Weekly 
6323 Ridgeway Road 
Richmond, Virginia 23226 

James E. Ghee 
Attorney-at-Law 
P.O. Box354 
Farmville, Virginia 23901 

PUBLIC MEMBERS 

*Julia L. Jones 
Assistant Principal 
James Russel Middle School 
521 Peachtree Street 
Emporia; Virginia 23847 

Roger Mudd 
7167 Old Dominion Drive 
McLean, Virginia 2210 

Glenn Allen Scott 
Assoc. Editor, The Virginian 
Pilot and The Ledger Star 
1421 W. Princess Anne Road 
Norfolk, Virginia 23507-1040 

*Frances B. Sorrentino 
Governor's Office 
5002 Vayo Avenue 
Richmond, Virginia 23234 

Nancy St. Clair Talley 
P.O. Box 126 
Millwood, Virginia 22646 

Vincent J. Thomas 
Chairman of the Board 
Johns Brothers, Inc. 
P.O. Box 2540 
Norfolk, Virginia 23501 

Richard T. Wilson, III 
General Partner 
Branch Cabell & Company 
919 East Main Street 
Richmond, Virginia 23219 

*Governor's Appointees 



VIRG NIA FOUNDATION FOR THE HUMANITIES AND PUBLIC POLICY 

MEMBERS OF THE BOARD 

Gordon K. D vies 
Director I 
Council of Higher Education 

for J' ginia James Monr Building 
101 N. Fourte nth Street 
Richmond, V" ginia 23219 

Douglas W. Foard 
Executive Dir~ctor 
Phi Beta Kap a 
1811 Q Street NW 
Washington, rl.c. 20009 
Residence: Lo~ettsville 

Joanne V. Ga bin 
Professor of nglish 
Director, Hon rs Program 
Hillcrest 107 
James Madiso University 
Harrisonburg, Virginia 22B07 

Nikki Giov 
Poet/Professo of English 
Virginia Polytt chnic Institute 
& State University 

Blacksburg, Vf' ginia 24061-0141 
Residence: C , istiansburg 

Rosel Schewe} 
Professor of ducation, Emeritus 
4316 Gorman rive 
Lynchburg, v· ginia 24503 

ACADEMIC MEMBERS 

William B. Spong 
Cooper, Spong & Davis 
Dudley W. Woodbridge Professor of 
Law, Emeritus 

Former U .S. Senator 
351 Middle Street 
Portsmouth, Virginia 23704 

*Thadeus W. Tate 
Professor of History, Emeritus 
College of William & Mary 
313 1/2 Burns Lane 
Williamsburg, Virginia 23185 

*Governor's Appointees 



APPENDIX B -- COUNCIL MEMBERS 

VIRGINIA FOUNDATION FOR TIIE HUMANITIES AND PUBLIC P LICY 

COMMITfEES OF THE BOARD 

EXECUTIVE COMMI'ITEE 

Thad W. Tate, Chair 
Robert C. Vaughan, President 
Vince Thomas, Vice Chair 
Joan Armstrong, Sec. Treasurer 
Rozanne Epps 
Rosel Schewel 
Richard T. Wilson, III 

PROGRAM COMMITIEE 

Ellen Dyke, Chair 
James Childress 
Gordon Davies 
Douglas Foard 
Joanne Gabbin 
Nikki Giovanni 
Julia Jones 
Glenn Allen Scott 
William Spong 
Thad Tate 

GRANT PROGRAM COMMITTEE 

William Spong, Chair 
Joan Armstrong 
Doug Foard 
Joanne Gabbin 
Rosel Schewe! 

FINANCE COMMITTEE 

Joan Armstrong, Treasurer 
Susan Coleman, Assistant Secret Treasurer 
Thad Tate 
Robert Vaughan 

DEVEWPMENT COMMITTEE 

Richard Wilson, Chair 
Joan Armstrong 
Susan Bland 
Cabell Brand 
Randolph Church 
Rozanne Epps 
James Ghee 
Roger Mudd 
Rosel Schewel 
Frances Sorrentino 
Nancy Talley 
Vincent Thomas 

NOMINATING COMMITTEE 

Rozanne Epps, Chair 
Gordon Davies 
Nancy Talley 
Retirmg Members 
(Mudd, Schewel, Scott, Spong) 
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APPENDIX -- COUNCIL MEMBERS 

Joan Tracy Armstrong 
280 Panora a Drive 
Marion, Vi , ginia 24354 

EDUCATIO ' 
BA., University of Illinois 
Busin ss Administration Studies, Clinch Valley College 

PROFESSIO AL ACTIVITIES AND AFFILIATIONS 
Proje Director, Southwest Regional Humanities Council, VFHPP, 1990, 1989 
Coordinator, Smyth County Historical Society Museum Lecture Series, VFHPP, 1985 
Project Director, Smyth County Historical Society, VFHPP, 1982 
Co-foUnder, Seek Inc. 
Co-fo!~der, President, Smyth County Educational Foundation 
Past ecretary, Smyth County Branch, AAUW 
Past • resident, Secretary, Smyth County Historical Society 
Boar Member, Sherwood Anderson Association 
Ex-officio member, Southwest Regional Humanities Council 
Chair Smyth County Commission for the Bicentennial Celebration of the Constitution 
Mem r, 1987 Southwestern State Hospital Centennial Celebration Committee 

PUBLICATI NS 
Com iled "Smyth Coon!)' Historical and Cultural Resource Catalog," 1989 
Man ·pt, "A Short History of Southwestern State Hospital, 1887-1987," 1987 
Edito /author, Vol. II, History of Smyth County, 1986 
Edito, Vol. I, History of Smyth County, 1983 
Co-a thor, "Smyth County Historical Tour," 1982 

APPENDIX B-4 



APPENDIX B -- COUNCIL MEMBERS 

Susan D. Bland 
6-A North Dooley Avenue 
Richmond, Virginia 23221 

EDUCATION 
BA., University of Richmond 

PROFESSIONAL ACTIVITIES AND AFFILIATIONS 
Public Affairs, Norfolk Southern Corporation, 1991-
Fundraising Consultant, Katz for Mayor, 1991 
Fundraising Consultant, Marks for Senate, 1990 · 
Fundrais~ Consultant, University of Pennsylvania Public Radio, 1988-1990 
Public Affaus Secret~, Norfolk Southern Corporation, 1986-1988 
Executive Assistant, Vrrginia Railway Association, 1986 
Front Office Coordinator, Baliles Inaugural Committee, 1985 

PUBLIC SERVICE 
Member, 1994 Democratic Inaugural Committee 
Executive Committee, 400 For Virginia 
Member, Women's Lobby Group 
Captain, 1993 WLG Golf Retreat 
Virginia Festival of American Film 
Virginia Operation Lifesaver Council 
St. Paul's Young Adults 
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E. Cabell B and 
Recovery S stems, Inc. 
957 Kime I ne 
P.O. Box 429 
Salem, Vi,nia 24153 

EDUCATION 
B.S., irginia Military Institute 
AMA Management and President's Courses 

PROFESSIO AL ACTIVIT AND AFFILIATION 
Presi ent, Recovery Systems Inc., 1986-
Foun er & President, Cabell Brand Center for International Poverty and Resource Studies, 1988-
Rese , ch Associate, Roanoke College, 1986-
Cons tant, Home Shopping Network, 1986-
Chair · an of the Board & CEO, The Stuart McGuire Co., Inc., 1973-1986 
Foun er & President, The Stuart McGuire Co., Inc., 1962-1985 
Ch · an of the Board, Brand-Edmonds Associates Advertising, 1962-1981 
Vice · resident, The Ortho-Vent Shoe Co., 1949-1962 
Econ mic Analyst, U.S. Foreign Service in Europe, 1947-1949 

PUBLICATI NS 
Authdr, "America, The Strong," published by The Torch, Fall 1987 
Auth11 , "A Hand Up, Not a Handout," published by Harvard Business Review, July/August 1987 
Autho, Foreword in "No Cease Fires: The War on Poverty in Roanoke Valley," publisbed by Seven 

Lock Press, 1984 

HONORS 
Jonat an M. Daniels Award (VMI), 1992 
Goverpor's Award for Volunteering Excellence, 1992 
Nation.al Conference of Christians & Jews Citation, 1992 
Lynd~ Baines Johnson Humanitarian Award, 1990 
Torch Club National Paxton Award, 1987 
Natio , al Vista Award, 1980 
Good Citizen of the Year Award, Salem/Roanoke County Chamber of Commerce, 1979 
Hall If Fame Award, Direct Selling Association 

PUBLIC SERVICE 
Presidbnt's Circle, National Academy of Sciences 
Memi1 r, Roanoke Valley Historical Society 
Mem r, The Archaeological Society of Vir~a 
Assoc ate, World Resources Institute, Washington, DC 
Futur . s Advisory Board of Congressional Clearinghouse on the Future, Washington, DC, 1983-
Memtier, Virginia State Board of Health, 1984 
Vice <l::hairman, Virginia State Board of Health, 1985-1989 
Ch!an, Virginia State Board of Health, 1989-
Board of Directors, ATI/Armstrong Laboratories, 1987-
Board of Directors, First Virginia Banks, Inc., 1975-
Board of Directors, First Virginia Bank-Southwest, Roanoke 
Presi ent, Total Action Against Poverty in the Roanoke Valley (TAP), 1965-
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Randolph Church 
Hunton & WIiliams 
Suite 600 
3050 Chain Bride Road 
Fairfax, Virginia 22030 

EDUCATION 
BA., University of Vir~a 
LL.B., University of Vrrginia 

PROFESSIONAL ACTIVITIES AND AFFILIATIONS 
Managing Partner1 Fairfax Office, Hunton & Williams, 1984-
Partner, McCandlish, Lillard, Church & Best (and successor firms), 1963-1984 
Managing Partner, Mccandlish, Lillard, Churcb & Best, 1974-1983 
Fairfax City Attorney, 1968-1972 
Associate, McCandlish, Lillard, Marsh & Van Dyck, 1960-1963 
Fellow, Virginia Law Foundation, 1992 
Member, Vrrginia Bar 
Vice President, Virginia Bar Association, 1972-1973 
Fairfax County Bar Association 
American Bar Association 
President, Northern Virginia Young Lawyer's Association, 1965 

PUBLICATIONS 
Author, Appellate Liti~ation, Michie/Bobbs-Merrill, 1983 
Author and Lecturer on Appellate Civil Litigation in numerous Continuing Education Programs 
Author and Lecturer on Equity Practice (VSB/ VBA Continuing Legal Education), 19 7, 1990 
Lecturer, "Lawyer Professionalism" (CLE Program), 1988 
Panelist, "Marketing Legal Services" (CLE Program), 1990 

PUBLIC SERVICE 
Board of Directors, George Mason Bank, 1991-
Board of Directors, George Mason Mortgage Corporation, 1991-
Board of Directors, Fairfax Symphony, 1991-
Member, Board of Visitors, George Mason University, 1982-1990 (Rector 1983-1986) 
Trustee, George Mason University Foundation, Inc., 1983-
Member, George Mason Fund for the Arts Advisory Board, 1987-
Treasurer and Member of Board of Directors, ETA Alumni, Inc., 1966-1985 
Board of Directors, Fairfax Committee of 100, 1989-1992 
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Gordon K. avies 
State Coun · ii of HiJ?her Education for Virginia 
James Mon oe Buil<ling 
101 N. Fou eenth Street 
Richmond, 23219 

EDUCATIO 

Ph.D. Yale University 

BA.,j iYale University 
MA., Yale University 

Kenn dy School of Government, Harvard University 

PR FESSI AL ACTIVITIES AND AFFILIATION 
Direc or, State Council of Higher Education for Virginia, 1977-
Ass . ate Director, Council or Higher Education for Virginia, 1973-77 
De Academic Development ano Director, Academic Advising, Richard Stockton State College, 
(197~73) 
Direc or, Fund-raiser, Harvard-Yale-Columbia Intensive Summer Studies Program, 1969-71 
Leet er, Department of Religious Studies, Yale University, 1969-71 
Constjltant, Information Science, Inc., 1968-69 
Mark~ting Representative, Data Processing Division, IBM Corporation, 1965-68 
Adj~ct faculty, University of Bridgeport, 1966-67 

Unite States Navy, Commissioned Officer, 1959-61 
Assis~t in Instruction, Yale Divinity School, 1964-65 

Mem rships: Virginia Commission on the Universiry of the 21st Century; Virginia World Trade 
Coun · ii; Virginia Small Business Advisory Council; Virginia College Building Authority; Legislative 
and eicecutive committees assigned by the General Assembly and the Governor; Advisory Council, 
Center for the Liberal Arts, UV A (1985); Southern Regional Education Board, Commission on 
Regilal Cooperation; Governor's Manpower Planning Council; Society for Values in Higher 
Edu tion; Commission on Higher Education and the Adult Learner; :Soard Member, Shenandoah 
Life surance Company 

HONORS 
Namell in a survey of legislators and reporters as one of the five most effective persons in Virginia 
state government, along with the Governor, the Attorney General, and two cabinet secretaries, 1985 
Honot ary Degrees - Averett College, Doctor of Humane Letters, 1988; Bridgewater College, 
Doctor of Laws, 1989 
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Ellen Frances Dyke 
Venable, Baetjer, and Howard 
Suite 400 
2010 Corporate Ridge 
McLean, Virginia 22020 

EDUCATION 
BA., City College of the City of University of New York 
J.D., Howard University School of Law 

PROFESSIONAL ACTIVITIES AND AFFILIATIONS 
Partner, Venable, Baetjer, and Howard 
Owner, Thomas & Fiske, P.C. 
Associate, Akin, Gump, Strauss, Hauer & Feld 
Law Clerk, Chief Justice Theodore R. Newman, Jr., D.C. Court of Appeals 
Teacher / Counselor, Department of Juvenile Services 
Editorial Assistant, International Pharmaceutical Abstracts 
District of Columbia Bar 
Real Estate Section of District of Columbia Bar 
Virginia State Bar 
Real Property Section of Virginia State Bar 
Fairfax County Bar Association 
American Bar Association 
Northern Virginia Building Industry Association 

PUBLIC SERVICE 
Board of Directors, National Association of Women Business Owners - Capitol Area hapter 
Commissioner, National Conference of Commissioners on Uniform State Laws 
Member, Virginia Advisory Committee on Girls Education 
Member, Fairfax 2000 Steering Committee 
District of Columbia Law Revision Commission 
D.C. Legislation Committee of the Greater Washington Area Board of Trade 
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Rozanne G rrett Epps 
Style Weekzy 
6323 Ridge ay Road 
Richmond, irginia 23226 

EDUCATIO 
BA., assar College 
GradJate study, University of Richmond and Virginia Commonwealth University 
MA., !Goddard College 

PROFESSIONAL ACTIVITIES AND AFFILIATIONS 
Copy Editor, SD1le Weekly, 1987-
Direclbr, Evenmg, Summer and Off-campus Studies, Virginia Commonwealth University, 1978-1986 
Pl ·, g Committee, Student Union Building, 1977-1982 
Com ittee on Prospective Students, 1967-77 
Com ittee of Assistant Deans, 1974--1986 
Com ittee on Academic Rules and Regulations, 1967-1985 
Com ittee on Instruction, 1970-1986 
Calen , ar Committee, 1978-1986 
Maste Site Plan Committee, 1975-76 
Task orce on Enrollment and Recruitment, 1985 
VCU I rime Prevention Committee, 1975-76 
Self-Study University Purpose Committee, 1971-72 
Memtjer: Board of Visitors, Virginia Commonwealth University; Steering Committee, Richmond 
Urb~ Forum; Junior League Richmond; Board of Directors, Richmond Community Senior Center 
For01~r Member: Mayor's Committee on the Concerns of Women; Board of Directors, Richmond 
YWC ; United Way Long-Range Planning Committee; United Way Agency Evaluation Committee; 
Unite ; Way Development Committee; Council, Richmond Urban Institute; Community Advisory 
Board of the Junior League of Richmond; Panel of judges of Richmond Newspapers Public Service 
Awar ; YWCA Board of Directors 

Outstanding Woman in Education Award - Richmond 1985 
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Douglas W. Foard 
Phi Beta Kappa 
1811 Q Street, N.W. 
Washington, D.C. 20009 

EDUCATION 
BA., Randolph-Macon College 
MA., University of Virginia 
Ph.D., Washington University 

PROFESSIONAL ACTIVITIES AND AFFILIATIONS 
Executive Secretary, Phi Beta Kappa, 1989-
Adjunct Instructor of History, George Mason University, 1987-89 
Program Officer, Division of State Programs, National Endowment for the Humanities, 1985-89 
Associate Dean, Ferrum College, 1980-82 
Professor of History, Ferrum College, 1972-85 
Chair, Division of Social Sciences, Ferrum College, 1970-76 
Assistant Professor of History, Ferrum College, 1965-67 
Assistant to Director of Public Relations and Development, Ferrum College, 1963-65 
Editor, Bulletin of the Society of Spanish and Portuguese Historical Studies, 1982-85 

PUBLICATIONS 
Guest Editor: Magazine of History, (OAH) June, 1991 
"Dionisio Ridruejo," "Marcelino Menendez y Pelayo," and "Ramiro de Maeztu" in Ro · ert A. Kem 
(ed.), Historical Dictionary of Modem Spain, Greenwood Press, 1990 
The Revolt of the Aesthetes: Ernesto Gimenez Caballero and the Origins of Spanish Fi cism, Peter Lang, 1989 
"Poet on Ice: Dionisio Ridruejo and Hitler's Russian Adventure" in Frank Homer al?,~. Larry Wilcox 

(eds.) Gennany and Eurof?!! in the Era of the Two World Wan-, Univ. of Vir~a Press, 1986 
"A Chronology of the Spanish Civil War" in James Cortada (ed.), The Encyclopedia oi the Spanish 
Civil War, Greenwood Press, 1982 
"Innovative Approaches for Integrating Humanities Programs with Career Education" in Katherine 
Guroff (ed.), Quality in Liberal Leaming, Association of American Colleges, 1981 
"The Spanish Fichte: Menendez y Pelayo," Journal of Contemporary History, Spring, r79 
"La colonia perdida por Espana, Historia 16, April, 1979 
Benjamin Franklin and the Founding of Franklin County, Vbginia, Franklin County ff torical Society, 1976 
"The Forgotten Falangist: Ernesto Gimenez Caballero," Journal of Contemporary His ory, December 1975 
Ernesto Gimenez Caballero: Estudio sobre el nacionalismo cultural hispanico en el sig, o XX, 
Instituto de estudios politicos, 1975 
Reviews, The American Historical Review, June, 1986; April, 1989 

HONORS 
NEH "Superior Achievement" Award, 1987 
American Council of Learned Societies travel grant to Madrid, 1985 
James Still Fellowship, University of Kentucky, 1983 
NEH Summer Seminar, Vanderoilt University, 1976 
Ford Foundation dissertation grant, 1969-70 
NDEA Fellowship, Washington University, 1967-70 
Ford Foundation Fellowship in Asian Studies, 1967 
Phi Beta Kappa 
Omicron Delta Kappa 
"Outstanding Teaclier of the Year," Ferrum College, 1985, 1976, 1975, 1974, 1972, 1 

PUBLIC SERVICE 
Board, National History Day, 1990-
Chairman, seventh grade textbook analysis committee on Virginia history, Virginia 

Education, 1983 
President (1981-83), Vice President (1979-81), Virginia Society of History Teachers 
Project Director: 'Commonwealth Colloquia"; "Booker T. Washington: A Symposi "; "Name It 
Roanoke"; "This Nation Under God"; "Project Quill"; "History Day'' 
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Joanne Vea Gabbin 
Honors Pro am 
Hillcrest lr James Mad son University 
Harrisonbu g, Virginia 22807 

EDUCATIO 
BA., 1 organ State College 
MA., University of Chicago 
Ph.D. University of Chicago 

PROFESSIO AL ACTIVITIES AND AFFILIATIONS 
Direc(or, Honors Program, James Madison University, 1986-
Profe~sor of English, James Madison University, 1989-
Assoqate Professor of English, James Madison University, 1985-89 
Asstte Professor of En!h, Lincoln University, 1982-85 
Assist t Professor of En · h, Lincoln University, 1977-82 
Natio , al Council of Teac ers of English 
Colle e Language Association 

Black Conference on Higher Education, past editor, BCOHE Journal 
Langs on Hughes Society 

Mid!Atlantic Writers Association, Inc. 

Zora eale Hurston Society 
Ass ation for the Study of Afro-American Life and History 
Ass ate of American University Women 
Instit te for Positive Education 
Natiottal Urban League, Inc. 
Alpha!Kappa Alpha Sorority, member and faculty advisor 
Wom n of Color, member and faculty advisor 

HONORS 
Most upportive Faculty Award, African American Image Awards, NAACP, 1994 
Outstanding Faculty Award, State Council of Higher Education for Virginia, 1993 
Honotlary Member of the Phi Kappa Phi Honor Society, 1993 
Hono ary Member of Golden Key National Honor Society, 1989 
Wom n of Color Award presented by JMU Women of Color, 1988 

PUBLICATIO S 
"First ~ruits: Harvesting the Promise of Education, 1969-1970," Black Women in Hi~her Education: 

An 1'\nthol of Essa s Studies and Documents, Elizabeth L. Ihle, Garland Publishin~, Inc., 1992 
"Appr ciation : Romare Bearden, Patchwork Quilt," in Worlds of Art, Mayfield Publisliing 

Company, 1 1 
"Reve sing Trends in Higher Education," Black Books Bulletin, Third World Press, 1991 
Sterlin A. Brown· Builam the Black Aesthetic Tradition, Greenwood Press, 1985 
"Phoe " a poem published in the Anthology of Magazine Verse and Yearbook of American 

Poetry, Monit r Boole Compay, 1984 
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James Edward Ghee, Jr. 
P.O. Box 354 
211 N. Main Street 
Farmville, Virginia 23901 

EDUCATION 
BA., University of Iowa 
Junior Year Abroad, American University, Beirut 
Juris Doctor, University of Virginia 

PROFESSIONAL ACTIVITIES AND AFFILIATIONS 
Attorney-at Law, 1975-
Earl Warren Legal Fellow, 1973-75 
Legal Clerk, Federal Communications Commission, 1972 
Legal Clerk, National Welfare Rights Organization, 1970 
National Bar Association, Board of Governors, 1976-79 
National Bar Association, President, Young Lawyers', 1976-77 
Old Dominion Bar Association, Member, Executive Committee, 1975-82 
American Bar Association 
Virginia State Bar Association, Legal Ethics Opinion Committee 
Tenth Judicial Circuit Bar Association 
American Trial Lawyers Association 
Virginia Trial Lawyers Association 
Virginia Legal Aid Society, Founding Member, President, Board of Directors, 1980-

PUBLIC SERVICE 
NAACP, Member, National Board of Directors, 1991 

General Counse~ Virginia State Conference, 1990-
President, Virginia State Conference, 1982-86 
Vice-President, Virginia State Conference, 1980-82 
President, Prince Edward County Branch, 1989-

Prince Edward County Board of Supervisors, 1978-80 
Democratic Party, Executive Committee, Prince Edward County 
Delegate, Democratic National Convention, NY-1980; CA-1984; GA-1988 
Member, Rules Committee, Democratic National Convention, 1984 
Fifth Congressional District Black Caucus 
Prince Edward County Voters' League 
Center for Volunteer DeveloEment, VPI & SU, Member, Advisory Council 
Piedmont Humanities Council, Founding Member, Board Member 
Branch-Moton Historical Society, Inc., Founding Member, Chairperson, 1988-
Branch-Moton-Prince Edward County Alumni Association, Founoing Member, Presi , nt, 1979-83 
Farmville Reading Room, Member, Board of Directors, 1977-80 
Candidate Screerung Committee, Presidential Search, Longwood College, 1987-88 
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Nikki Giov ni 
Poet/Profes r of En21.ish 
Virgmia Pol echnic Institute 
& State U ·veristy 

Blacksburg, Virginia 24061 

EDUCATION 
BA., isk University 

PROFESSIO 1-\L ACTMTIES AND AFFILIATIONS 
Comm;onwealth Professor of English, Virginia Polytechnic Institute & State University, 1987-
Proft?~or of Creative Writing, College of Mt. St. Joseph, 1985-87 
Visi~ Professor of Englis~ Ohio State University, 1984-85 

PUBLICATIONS 
Books: 
Sacred Cows ... And Other Edibles, William Morrow, 1988 
Those o Ride the Night Winds, William Morrow, 1983 
Vacati0n Tune, William Morrow, 1979 
Cotton I Candy On A Rainy D~, William Morrow, 1978 
The Uj?men and The Men, William Morrow, 1975 
A Poe~·c Equation: Conversations Between Nikki Giovanni and Margaret Walker, Howard University 

Press, 1974 
A Dial e: lames Baldwin and Nikki Giovanni, Larry Hill Co., 1973 
My Ho se, William Morrow, 1972 
Spin~ ~oft Black So'!g, Hill & Wang, 1971; Farrar, Strauss, & Giroux, 1985 
Gemini, Bobbs-Merrill, 1971 
Nighitmes Softly, ( edited), Niktom, Ltd., 1970 
Recor : 
Cotton Candv On A Rainy Day, Folkways Records, 1978 
The I Feel, Atlantic Records, 1974 
Like Al Ripple On A Pond, Atlantic Records, 1973 
The Rdason I Like Chocolate, Folkways Records, 1972 
Film: 
Spirit t , Spirit: The Poetry of Nikki Giovanni, Public Broadcast Service, 1987 
Perfo ance: 
A Sign · I In the Land, 1987 

review ; and is the subject of additional articles, publications, and programs. 

HONORS 
Honor Doctorates from Fisk, Mt. Saint Joseph, Smith, University of Maryland, Ripon, and 

ilberforce 
National Festival of Black Storytelling initiated the "Nikki Giovanni Award" for young African 

I American storytellers 
The Clµldren's Reading Roundtable of Chicago Award 
McDottaJd's Literary Achievement Awards: to be presented in name of Nikki Giovanni in perpetuity 
Outst~ding Woman of Tennessee 
The Ohio Women's Hall of Fame 
YWC~Woman of the Year, Cincinnati Chapter, 1983 
Life M mbership & Scroll, The National Council of Negro Women 
Ladies ome Journal, Woman of the Year-Youth Leadership Award 
Omeg Psi Phi Award for Outstanding Contribution to Arts and Letters 
Merito ·ous Plaque for Service, Cook County Jail 
Made tselle Magazine, Woman of the Year, 1971 . 

PUBLIC SER~CE 
Her co munity service includes numerous readings and lectures to schools, civic groups universities, and 
cultur organizations throughout Virginia and the nation. 
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Julia L. Jones 
Russell Junior High School 
521 Peachtree Street 
Emporia, Virginia 23868 

EDUCATION 
AA., Averett College 
BA., Virginia Commonwealth University 
M.S.Ed., Longwood College 

PROFESSIONAL ACTIVITIES AND AFFILIATIONS 
Assistant Principal, James Solomon Russell Junior High School, 1991-
Chairperson, Social Studies Department, Brunswick Senior High School, 1977-91 
Director, Southside District Academic Challenge, 1989-
Center for Public Service, Teacher Resource Service, UV A, Board of Directors, 1989 
Taft Fellow, UVA, 1987 
Commonwealth of Virginia, State Department of Education State Textbook Selection Committee, 1984 

and 1990 
National Association of Secondary Principals 
Virsiflia Association of Secondary Principals 
National Middle School Association 

HONORS 
Social Studies Teacher of the Year, Southside Region, 1980 

PUBLIC SERVICE 
Emporia City Coun~ Member, 1978-
President, Emporia City Council, 1980-82 and 1984-86 
Virginia Municipal League Education Committee 
President-Elect, Meherrin River Arts Council 
Emporia Downtown Revitalization, Board of Directors 
Emporia/Greensville Industrial Development Commission 
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EDUCATION 
BA., ' ashington and Lee University 
MA., History) University of North Carolina at Chapel Hill 

PROFESSIONAL ACTIVITIES AND AFFILIATIONS 
Coo.gr ssional Correspondent, MacNeil/Lehrer Newshour 
Spea Correspondent and Essayist, MacNeil/Lehrer Newshour 
Chief ashingi:on Correspondent, Chief Political Correspondent, co-anchor of the NBC N~tly 

News, Co-Host oI "Meet the Press", and anchor of "American Almanac" and "1986, NBC 
News 

Congr ssional Correspondent and National Affairs Correspondent, CBS News 
Regul replacement for Walter Cronkite, "CBS Evening News" 
Reporter, WTOP-TV, Washington, DC 
News Director, WRNL Radio, Richmond, Virginia 
Repo~er, Richmond News Leader 
Rese ch Assistant, House Committee on Tax-Exempt Foundations 
Englis and History Teacher and Football Coach, Darlington High School, Rome, Georgia 

Foster Peabody Award, "CBS Reports: Teddy" 
my Awards, CBS News 

Doctorates: 
ashington and Lee University 

Washington College 
College of William and Mary 
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Rosel Schewel 
4316 Gorman Drive 
Lynchburg, Virginia 24503 

EDUCATION 
BA., Hood College 
M.Ed., Lynchburg College 

PROFFSSIONAL ACTIVITIES AND AFFILIATIONS 
Assooate Professor of Education, Lynchburg College 
Tutor of individuals with learning disabilities 
Public School Teacher 
President, .Agudath Sholom Synagogue 
President, Women's Resource Center of Central Vir~a 
Board Member, Virginia Museum of Fine Arts, Charr, Exhibitions Committee 
Board of Trustees, Executive Committee, Lynchburg College 
Board Member Virginia Baptist Hospital 
Chair, Board of Advisors, New Vista School 
Board of Directors, Ann Spencer Foundation 
Grant Review Board, National Endowment for the Humanities 
Virginia Association for Children with Learning Disabilities, Advisory Board 
Board of Directors, Lynchburg Chapter, National Council of Christians and Jews 
Board of Directors, Virginia Israel Commission 
Member, Commission on Educational Opportunities for All Virginians 

PUBLICATIONS 
Chapter, "Reading" in Strategies for Teaching Retarded and Special Needs Learners," 

Publishing Co., 1987) 
"Metacognative Skills: Practical Strategies for Helping LD Students," Academic Thera ~. 1986 
Preface to The Other Voices: Profiles of the Women in Special Education 

HONORS 
Distinguished Service Award, National Congress of Christians and Jews, 1973 
YWCA Award, Outstanding Woman of the Year in Education, 1988 
Alpha Kappa Tau, National Honor Society of Teachers 
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rrentino 

lementary Education, Baptist Bible College 
econdary Education, Pensacola Christian College 

PROFESSIO iAL ACTIVITIES AND AFFILIATIONS 
0 ce o the Governor, 1990-1994: 

Assistant Director of Communications 
Assistant to the Director of Communications 
Special Assistant to the Chief of Staff 

Office Assistant, Governor-Elect Transition Office, 1989-1990 
Teach r, The Master's Academy, 1986-1989 
Office Services, Division of Engineering and Buildings, 1985-1989 
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Glenn Allen Scott 
The V-uginian-Pilot and the Ledger-Star 
1421 W. Princess Anne Road 
Norfolk, Virginia 23507-1040 

EDUCATION 
BA., Washington and Lee University 

PROFESSIONAL ACIIVTTIES AND AFF1LIATIONS 
Associate Editor, The Virginian-Pilot and the Ledger-Star 
Ac~ Book Editor, The Virginian-Pilot 
Associate Editor, the Editorial Department, The Virginian-Pilot 
Captain, Naval Reserve Intelligence Program Officer 
Former President, The Norfolk Forum, Friends of the Norfolk Public Library, and the Hampton 

Roads Branch of the English-speaking Union of the United States 
Former Chairman, American Revolution Bicentennial Commission 
Member, Peace and Justice Commission of the Diocese of Southern Virginia 
Member of Religious Leaders Exchange mission to the Soviet Union, US-USSR Brid es for Peace 
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William B. pong 
351 Middle treet 
Portsmouth Virginia 23704 

EDUCATION 
BA., ampden-Sydney College 
LL.B., University of Virginia 
Gradu te Study, University of Edinburgh, Scotland 

PROFESSION ACI1VITIES AND AFFILIATIONS 
Partn<* - Cooper, S~ng and Davis, Law Firm 
Dudler W. Woodbndge Professor of Law, Emeritus, College of William and Mary, Marshall-Wythe 

I School of Law 
Inter· President, Old Dominion University 
Dean, Marshall-Wythe School of Law, College of William and Mary 
Form r United States Senator 
Vir · a State Senate 
Vir · a House of Delegates 
Speci Master, Virginia Elec. & Power Co. et. als. v. Westinghouse Corp., 1977-1980 
Speci Master, In re Dalkon Shield Punitive Damages Litigation, 1984-1985 
Speci Master, Smith v. Morton Thiokol 1988 
Trust~, Hampden-Sydney College 
United States Air Force Academy 
United States Naval Academy 
Chair1t1.an, Virginia Commission on Public Education 
Ch#an, Commission on Virginia's Future 
Presidi;:nt, Vir_ginia Bar Association 
Fellow, American Bar Foundation 
Memfr, Vir~a State Council of Higher Education 
Trustee, Virginia State Library 
Guest jscholar, Woodrow Wilson Center, Smithsonian Institution 
Visiti· · Scholar, University of Virginia School of Law 
Adjun t Professor of Law, University of Richmond 
Facul , , Salzbug Seminar 
Senio Visitor, Institute of Advanced Legal Studies, University of London 
VisitintProfessor, Washington and Lee University 
Ewald istinguished Visiting Professor, University of Virginia 

HONORS 
Order of the Coif 
Phi B ta Kappa (hon.) 
Omicr~n Delta Kappa 
Pi Ka pa Alpha 
Raven Awarcl, University of Virginia 
Jeffer on Award, College of William and Mary 
LL.D. Hon): Hampden-Sydney College, Roanoke College, Washington and Lee University, College 

of William and Mary 
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Nancy St. Clair Talley 
Spout Run 
Post Office Box 126 
Millwood, Virginia 22646 

EDUCATION 
A.B.1 Sweet Briar College 
Certificat, La Sorbonne 

PROFESSIONAL ACTIVITIES AND AFFILIATIONS 
Virginia Magazine, Contributing Writer, 1978-
The Winchester Star, Staff Writer, 1974-75 
Sweet Briar College, The Alumnae Magazine, Associate Editor, Editor, 1964-74 
The VirgID!a Museum of Fine Arts, Public Relations, 1959 
Atlantic Life Insurance Company, Public Relations, 1958-59 
The Richmond News Leader, Staff Writer, 1957-58 
The Richmond Times-Dispatch, Staff Writer, 1954-55 

PUBLIC SERVICE 
Powhatan Schoo~ Board of Trustees, 1967-70, 1979-82 

Board or Associate Trustees, 1983- , President, 1987-
Shenandoah University, Board of Trustees, 1987-92 
Belle Grove, Inc., Board of Trustees, 1977-84, 1986-92; President, 1980-82; Chairman, Steering 

Committee, and Editor, The Belle Grove Cookbook, 1984-86 
The Garden Club of Virginia, Board of Directors, 1981-; Corresponding Secretary, 1 84-86; 
established newsletter, UPDATE, Editor, 1984-86; Chairman, Restoration Committe , 1986-88; 
President, 1988-90; Finance Chairman, 1992-94 
The Winchester-Clarke Garden Club, President, 1977-79 
The Virginia Historical Society, Board of Trustees, 1991-94 
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Thadeus W. Tate 
313 1/2 Bu s Lane 
Williamsbu , Virginia 23185 

EDUCATION 
A.B., MA. University of North Carolina, Chapel Hill 
Ph.D., Brown University 

PROFESSIO ACTIVITIES AND AFFILIATIONS 
Direct r, Commonwealth Center for the Study of American Culture, 1988-
Visi · Scholar, Flinders University of South Australia, 1988 
Direct r, Institute of Early American History and Culture, 1972-1989 
Editor The William and Mary Quarterly, 1966-1972 
VisitiniAssociate Professor of History, The Johns Hopkins University, Summer, 1965 
Visitin Assistant Professor of History, Case Western Reserve University, Summer, 1963, Faculty 

Marshall 
Colleg of William and Mary: Professor of History, 1969-; (William E. Pullen Professor, 1983-1987); 

Associate Professor, 1964-69; Assistant Professor, 1961-64 
Colo · Williamsburg Foundation: Assistant Director of Research, 1957-1969; Research Associate 

. j 1954-1957 . . . . . 
H1stonan, Independence National Htstoncal Park, Philadelphia, PA, 1954 
Histor an, Colonial National Historical Park, Yorktown, VA, 1948-1949, 1950 
Mem rships: Organization of American Historians; American Historical Association; Southern 
Histo cal Association; Virginia Historical Society; American Society for Legal History; Phi Alpha Theta; 
Ameri Antiquarian Society; Associate of the John Carter Brown Library; Library Company of 
Philad . lphia 
Pane · t for Selection of NEH Constitution Fellows, 1983-85 
Vir · a Constitution Bicentennial Committee, 1985-91 

PUBLICATIO S 
"De g the Colonial South," Race and Family in the Colonial South, University Press of 

Mississippi, 1987 
"Trans ormation of the Land in Colonial America," Our American Land: 1987 Yearbook of 

Agriculture, Government Printing Office, 1987 
Co-aut or, Colonial Virginia: A History, KTO Press, 1986 
Co-e~· or, Uncivil War: The Southern Backcountry During the American Revolution, University Press 
of VA for the U.S. Capitol History Society, 1985 
"The cology of Early America," American Quarterly, vol.36,#4 
"The iscovery and Development of the Southern Colonial Landscape; Six Commentators," 

Proceedings of the American Antiquarian Society, vol.93,#2 
Co-edi or, Saints and Revolutionaries, W.W. Norton, 1983 
"Probl ms of Definition in Environmental History," AHA Newsletter, vol. 19,#5 
Co-edi or, contributor, The Chesapeake in the Seventeenth Century: Essays on Anglo-American 

Society, UNC Press and W.W. Norton, 1979 
"Willi Stith and the History of Colonial Virginia," The Colonial Legacy, Harper and Row, 1973 
The N. ~o in Eighteenth-Century Williamsburg, University Press of Virginia for Colonial Williamsburg 

I Research Studies, 1966 
Numereus other articles, reviews, and papers 
Edito1al Board, Studies in Environment and History, Cambridge University Press 
EditoI· Board, The Papers of George Washington 

HONORS 
Phi Be a Kappa 
FellowJ Amencan Council of Learned Societies, 1970-71 
Fellow National Endowment for the Humanities, 1982-83 
Visit' · Scholar in Residence, UV A 1982-83 
Gradu te School Alumni Citation, Brown University, 1985 
Thom . Jefferson Award, College of William and Mary, 1986 
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Vincent J. Thomas 
Chairman of the Board 
John Brothers, Inc. 
P. 0. Box 2540 
Norfolk, Virginia 23501 

EDUCATION 
B.S., (Distinguished) Virginia Military Institute 

PROFESSIONAL ACTIVITIES AND AFFILIATIONS 
Current Board Memberships: Dominion Bankshares Corporation; Virginia Intematio al Terminal, 
Inc.; Future of Ham_pton Roads; The Pl~ Council; Greater Norfolk Corporation; Community Promotion 
Corporation; Virginia Wesleyan College; Virgmia Military Institute Research Laborat ries; Maury High 
School Foundation 
Mayor, City of Norfolk, 1976-1984 
Chairman, Standing Committee on Community Development, Housing, and Economi Development, 

U.S. Conference of Mayors, 1983-84 
Past: President, Tidewater Oil Heat Association; Vice President, Norfolk Chamber oi Commerce; 
Board, Norfolk Retail Merchants Association; Hampton Roads Maritime Association; Sales and Marketing 
Executives; First National Bank of Norfolk; National Oil Fuel Institute; Norfolk Recr ation Commission; 
Norfolk City School Board; Council of Big City Boards of Education; Virginia State oard of Education; 
Governor's Commission on the Education of the Handicapped; Virginia Military Insti ute Alumni 
Association; Board of Visitors, Virginia Military Institute 

HONORS 
John H. French Medal for Pure Mathematics, VMI 
Virginia Education Association Award for State's Outstanding School Board Member 1969 
Cosmopolitan Club Award as Norfolk's First Citizen, 1970 
Distinguished Service Award of the VMI Foundation 
Norfolk and Portsmouth Bar Association, 8th Annual Liberty Bell Award, 1972 
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Richard T. 
Branch.,?~a 
919 E. Mai 
Richmond, 

EDUCATION 

llson, III 
II and Company 
Street 

23219 

BA.1 Diversity of Virginia 
Certifil d Financial Planner Designation 

PROFESSION ACTIVITIES AND AFFILIATION 
Gener Partner, Member Executive Committee, Manager, Financial Services Department, Branch, 

Cabell and Compan)' 
Trustee, Trinity Episcopal School 
Memifr at Large, Robert E. Lee Council Boy Scouts of America Troop Committee, Troop 400 
Unive sity of Richmond Estate Planning Advisory Committee 
Felio ship Commission, St. Stephen's Episcopal Church 
Past: 
Presid nt, Richmond Charter of University of Virginia Alumni Association 
Natio al Alumni Board o Managers1 University of Virginia, 1978-84 
Ch · an, Jefferson Scholars Committee, 1978-84 
Camp ·gn Steering Committee, $90,000,000 Campai_gI?. for UV A 
Trust~, EpiscoJ?al Church Schools Diocese of Virginia, 1971-80 
Trustee, St. Christopher's School, 1977-1980 
Ric~ond Chapter President, International Association for Financial Planning, 1979-1980 
Ric ond Federated Arts Council, 1977-1979 
Leade ship Metro Richmond, Class of 1987 
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VIRGINIA FOUNDATION FOR THE HUMANITIES AND PUBLIC P LICY 

STAFF 

PRESIDENT 

Robert C. Vaughan is the president and founding executive director of the Virginia Fo dation for the 
Humanities and Public Policy. He is also a member of the faculty of the University of Virginia's arden School 
where he teaches each semester in the MBA program. Rob is a graduate of Washington & Lee U ·versity (BA.) 
and the University of Virginia (MA., Ph.D. in English). He was a founding member (1981-86) f the Executive 
Committee of the National Humanities Alliance. He has served twice on the Board of Directors of the national 
Federation of State Humanities Councils (1979-82 and 1986-89). He was also the Federation's Chairman 
(1989-91) and earlier chaired the National Affairs Committee and the National Endowment for he Humanities 
(NEH) Reauthorization Task Force. He served as Treasurer in 1980-82 and chaired the Nati nal Meeting in 
1981. Rob has served on the Boards of the University of Utah Humanities Center (1988-90) d University of 
Virginia Center for the Liberal Arts (1984-89) and was a member of the University's Self-study 1984-1986) and 
of Fellows in Teaching the Humanities (1985-87), high school and university faculty who meet m~thly to discuss 
issues in education. For the last two years he served on the National Coordinating Co mittee for the 
Commemoration of the 250th Anniversary of Thomas Jefferson's birth. Rob has been a pane ·st for NEH, a 
Visiting Evaluator of the Center for the Humanities at Virginia Polytechnic Institute and State Diversity, and 
a speaker, consultant, and seminar leader for institutions such as the American Association of St~te Colleges and 
Universities, WBRA and WSVN-TV, George Washington University, Virginia Union University! the University 
of North Carolina, the West Virginia Board of Regents, and numerous state humanities cofcils and civic, 
cultural, and community organizations. He has taught in management development programs and on the faculty 
of the Graduate School of Retail Bank Management. He has published articles on modern poet?, and on public 
policy and the humanities and presented papers at MLA and SAMLA on Wallace Stevens anl:l W.H. Auden. 
He is the editor with Merrill Peterson of The Virginia Statute for Religious Freedom: Its I Evolution and 
Consequences in American History (Cambridge University Press, 1988; second printing, 1989), wit~ Priscilla Little 
of A New Perspective: Southern Women's Cultural History From the Civil War to Civil Rights (\WR, 1989), and 
The Supreme Court's Holy Battles: A Companion Guide to the PBS film (Film Odyssey, 1989). I the community 
Rob has been President of the Piedmont Council for the Arts, Chairman of the Board of eacons and a 
Member of the Session at Westminster Presbyterian Church, member of the Boards of the Orat rio Society and 
the Ash Lawn-Highland Opera Festival, Area Chairman for the Capital Campaign (1992) and Vice-Chairman 
of the Annual Fund (1977-79) at W&L, and a Moderator and panelist for the Chamber of Comm rce Leadership 
Charlottesville. He has appeared as MacHeath in The Beggars Opera, Emile de Becque in So th Pacific, and 
Mr. Snow in Carouse~ among other musical productions. Rob has been married since 1967 t Ellen Parlette 
from Tulsa. His special interests are modern poetry, music, and his children - Hailey (1972), Liz (1975), and 
Robin (1985) with whom he has developed an interest in good literature for children. He is c ently a member 
of a study group on feminist theology. 

The President directs all Foundation programs, administration, and management and serves as 
of the corporation. He recommends policies and procedures for the Board's consideration 
Foundation's representative to its various constituencies. He is responsible for short and long range planning; 
for developing new activities and projects; for research, including active involvement with the umanities, and 
program development and evaluation; for the budget and fiscal affairs; for management, perations, and 
government and public relations; and for fund raising. He has primary staff responsibility for VFH initiatives 
on the Virginia Statute and on cultural encounters in Virginia. The President supervises he staff and is 
responsible for annual staff evaluation. He reports directly to the Board's Chairman and Execu ive Committee. 
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ASSOCIATE IRECTOR (Grants, Regional Councils, and Publications) 

David Bearin Ir began a one-year appointment with the Virginia Foundation in July 1984. This appointment 
was extended · ce and made into a permanent position in July 1986. David was born in Hagerstown, Maryland, 
and received BA. (1972) and MA. (1974) from Wake Forest University in North Carolina. Before joining 
the Foundatio he held a series of editorial positions with Doubleday & Company in New York City, the most 
recent being E , "tor of Fireside Theatre Books. During this period he published a biographical introduction and 
selected the wa ks for an anthology of poems by Wordsworth and Coleridge and wrote an extensive introduction, 
"Shaw and His Plays," to a collection by Bernard Shaw (Dodd Mead). Previously he was an Associate Non­
fiction Editor 'th Doubleday; a Reader in history, politics, and science with the Literary Guild; Manager of an 
art gallery; an free-lance editor whose clients included a university press and a school of architecture. In the 
past several ye s, David has conceived and coordinated two statewide projects on the Supreme Court and the 
Bill of Rights,1dited three major publications, directed the development of a major exhibit, and developed three 
statewide lect e series. David has primary responsibility for the Foundation's environment-related programs. 
Currently, he engaged in research and planning for the VFH Initiative on Science, Technology, and the 
Humanities. ~avid has served as a member of the Board of the Crossroads-Waldorf School and is currently 
Vice-Chairm of the Greene County Planning Commission and a member of the Council on Sustainable 
Development r the Thomas Jefferson Planning District. He and his wife Dianne, a teacher, live on a small 
farm in Green County. 

The Associate irector directs the VFH grant program and chairs the staff committee on grants. He is directly 
involved in stat wide program development, consultation with applicants, proposal review, Board liaison activities, 
evaluation and reporting, and development of special grant initiatives and priorities. He also is responsible for 
developing an writing special funding proposals and for overseeing the Foundation's initiatives on Virginia's 
Communities, ,he Bill of Rights, Native Americans in Virginia, the Environment, and Science, Technology and 
the Humanitie . He coordinates the regional council program, serves as liaison with the Southwest Regional 
Humanities C uncil, and is Editor and principal writer for the VFH quarterly newsletter. Along with other 
VFH staff, he epresents the VFH in a variety of workshops, public hearings, and other meetings. He serves -
as staff to the l rogram Committee of the Board. 

ASSOCIATE IRECTOR (Center for the Humanities) 

Roberta Anne Culbertson grew up overseas, in Lebanon, Pakistan, Peru, Guatemala, Nicaragua, and the 
Philippines. Sh earned her Ph.D. in anthropology at the University of Virginia and her BA. magna cum laude 
at Sweet Briar ollege. Roberta is a veteran of public policy research and program development in Virginia state 
government. S e has written policy, legislation, and regulations in the areas of criminal justice, health promotion, 
and refugee m ntal health, bringing anthropological styles of research and conceptualization to questions of 
juvenile delinq ency prevention, the protection of criminal history files, health promotion programs in local 

government po · cy studies and scholarly publications, Roberta has reported on and analyzed cultural diversity 
and globalizati n in the Commonwealth from the perspective of what citizens and the global community have 
in common: e experience of cultural difference. She is particularly interested in the epistemology and 
phenomenoloff of difference; cultural encounters mean no less than the conflict of different realities. Roberta 
has conducted eminars and workshops on immigrant communities in Virginia, and on cross-cultural issues in 
mental health. Roberta has in the past several years expanded her interest in immigration to include the cross-
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cultural experience and interpretation of violence. As violence increasingly becomes a serious social problem 
at every level from state to the home, it is important that the humanities bring their particular perspectives to 
the issue. Roberta has organized a speaker's series at the University of Virginia Medical Sebo land teaches a 
course to fourth-year medical students on the humanities and violence. Roberta is a member f the Board of 
Dogwood Institute, a center for research, education, and practice in alternative medicine. 

The Associate Director directs the Center for the Humanities and its extensive series of colloqui and programs 
and works with the President on its fellowship program. She serves as liaison to the Northern V ginia Regional 
Council and directs the VFH initiatives on Cultural Encounters and the Immigrant Experience in Virginia, on 
Health and the Humanities, and on Violence, Culture, and Survival. She serves as staff t the Program 
Committee of the Board, is actively involved in developing the grant program, consults with ap licants, reviews 
proposals, and evaluates programs. She conducts workshops, public hearings, and other meetings as a 
representative of VFH. 

ASSOCIATE DIRECTOR (for Media and Culture) 

Michelle Marie Branigan, joined the VFH staff in October to direct the Center for Media and ulture for one 
year. She is a doctoral candidate in Folklore at Indiana University, and she holds a BA. · English from 
Davidson College and a M.Ed. in Instructional Systems Technology from the University of Virginia. Her 
involvement with VFH began in 1990 when she conducted an NEA-sponsored folklife surv y in Southside 
Virginia under the auspices of the Virginia Folklife Program. Subsequently, she conducted an e ensive research 
and documentation project on a cape/la song traditions in Southside, supported in part through a fellowship from 
VFH. Most recently, she has served as project coordinator in developing a museum exhibtt on Southside 
Virginia's occupational folklife, music, and material culture with Longwood College. Michelle w · a Peace Corps 
teacher and teacher trainer in Nepal from 1984-86 and an Archive Technician in the Smithso ,·an Institution's 
Human Studies Film Archive from 1988-90. She has taught courses in folklore at Indiana Univer ity and Virginia 
Commonwealth University, and has been a frequent presenter at conferences and symposia s , nsored by the 
American Folklore Society, the Virginia Folklore Society, and most recently, the Virginia Association of 
Museums. Michelle enjoys reading, pipe dreams about returning to South Asia and Eastern E ope, and mostly 
playing fiddle with the infamously friendly Irish Breakfast Band. 

The Associate Director directs all VFH activities, projects, and services in film, video, and e "bits, including 
production and distribution. She develops the film and video collection, writes and edits a varie of descriptive 
catalogues and brochures including the 16 page biannual Newsletter, "Media and Culture," , d plans special 
projects. She designs, organizes, and promotes the annual media conference, the annual sum er seminar for 
teachers, and special workshops on media. She works with VFH grant applicants who are d veloping media 
projects and manages the Southern Humanities Media Fund and its grant program. She o works with 
independent filmmakers and is engaged directly in video production and editing on Virginia folk traditions. With 
other staff she represents the VFH in a variety of workshops, public hearings, and other mee gs. 

FOLKLIFE COORDINATOR 

Garry Warren Barrow joined the VFHPP staff in January of 1989 as Coordinator of the n wly established 
Virginia Folklife Program. A native of Louisville, Kentucky, Garry holds a BA. in English lite ature from the 
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University of fientucky, an MA. in Folklore from the University of North Carolina at Chapel Hill, and is 
completing his dissertation for a Ph.D. in Folklore and Ethnomusicology from Indiana University. Supported 
in his graduate tudies by a Fellowship from Indiana University (1983-84) and by assistantships from both U.N.C. 
(1981-83) and LU. (1984-87), Garry has experience in archiving, teaching, fieldwork, photography, sound 
recording, and r deography; from 1985 to 1987 he also served as the editorial assistant for the Journal of Folklore 
Research, an internationally known journal of folklore scholarship. Garry's fieldwork experience includes many 
areas of Ameribm folklife -- folk music, folk narrative, material folk culture, and folk architecture -- and he has 
participated in several special documentary and research projects: in 1983 he recorded and produced one of a 
series of radio rograms on the traditional music of North Carolina; in 1985, with two fellow graduate students, 
Garry received a grant from the American Association for State and Local History to conduct an oral history 
of blues music in Indianapolis, and was principal researcher for the project; and in 1987 Garry was a member 
of an I.U. res arch team that studied aspects of the Smithsonian Festival of American folklife. Garry has 
published revie sin Ethnomusicology and Folklore Forum, and is preparing for submission articles deriving from 
his thesis and ; ·ssertation, both of which deal with his area of special interest -- African-American folk music. 
Garry and his spouse, Kathy L. May (a writer who works in fiction, children's books, and poetry), have two 
children: Ev Graham Barrow, age 3, and Lauren Elizabeth Barrow, age 2. 

The Folklife C , rdinator directs the Virginia Folklife Program, working to document, interpret, and present the 
cultural traditi ns of diverse regional, ethnic, occupational and religious groups in Virginia, and to promote the 
public's aware ess and appreciation of Virginia's folklife through grassroots cultural programming. He 
implements iel projects that integrate the results of in-depth field research and documentation into 
informative an , innovative public programs, and also works collaboratively with state and local cultural agencies 
and communi groups to develop, fund, and conduct folklife projects of their own. He is actively engaged in 
video producti , n and editing. The coordinator also serves as a resource person for the state by compiling and 
disseminating ormation about Virginia folklife, and by acting as a consultant in project development, 
grant-writing, qeldwork methodology, archiving, and public education. He works with other Foundation staff in 
advising granti pplicants, especially those developing folklife and oral history projects; in serving as a consultant 
to VFH regio al councils; and in representing the VFH to diverse constituents. 

DIRECTOR OF DEVELOPMENT . . 

Margaret Ann Bollmeier joined the Virginia Foundation staff in January, 1994 as the Director of Development. 
She received a BA. (1983) from the University of Texas at Austin, majoring in Plan II, an honors liberal arts 
program, and J.D. (1986) from Washington & Lee University School of Law. Margaret Ann came to the 
Foundation fr m Providence Medical Center Foundation in Seattle, Washington where she served as Director 
of Planned Gi g and Major Gifts. She increased planned gifts by over 80% during her tenure with Providence. 
In Seattle, M garet Ann was elected Treasurer to the Washington Planned Giving Council and served on the 
Board of Dire tors of the Junior League of Seattle. During 1992, she was the first paid staff member, as Acting 
Executive Dir9ctor of the Indianola Land Trust, the oldest land trust in Washington State. Before becoming a 
professional draiser, Margaret Ann practiced law in Texas, is a member of the Texas State Bar Association, 
and was listed in Who's Who in American Law. She is also the author of Rush, published by Villard in 1985, 
with sales of 2 ,000. 

The Develop ent Director works directly with the Foundation's President and Board to carry out a varied and 
comprehensiv program of fund raising. She is responsible for annual and long-range strategic planning for 
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funding to include individual, corporate, foundation, and government sources; expansion of the annual fund for 
individual and corporate donors to increase annually the number of donors and the funds aised; research and 
development with VFH Board and program staff of specific projects for VFH sponso ship; identification, 
cultivation, and solicitation of prospects alone and with the VFH President and Board; de ign of a program of 
planned giving and major gifts; development of volunteer leadership; representation of the in conjunction 
with the President and Board to the Congress, General Assembly, Governor, and o er public officials; 
promotion of the VFH through the press, special occasions and meetings, and other vehicles; and other 
responsibilities related to the advancement of the VFH as assigned by the VFH President She serves as staff 
to the Board's Development Committee. 

ASSISTANT DIRECTOR 

Susan P. Coleman joined the Foundation's staff in February 1985. She grew up in Indian and was graduated 
from Ball State University in 1972 with a major in English education and a speech mino . In her senior year 
there she was a recipient of a faculty grant to assist in research on Robert Frost. Before coming to VFH, she 
was on the staff of the Governor's Commission on Virginia's Future. Susan has held mana erial and supervisory 
positions at the University of Virginia Medical Center and has experience as a classroo1, teacher of English, 
speech, journalism, and drama. Her husband Michael is a lieutenant with the Univers·,ty of Virginia Police 
Department. They enjoy discovering new things with their daughter Amanda. 

The Assistant Director oversees VFH administration and finances and supervises suppor staff. She serves as 
the primary link between the VFH and its grantees for all post-award activities; introduc s VFH requirements 
at workshops; monitors and audits all reports; and reviews requests for changes in their agreements with the 
Foundation. She also reviews and evaluates proposals and programs. In addition, she is the VFH liaison with 
the Chesapeake Regional Humanities Council. Elected by the Board, she serves as Assistant 
Secretary /Treasurer of the Board, reporting to the Secretary /Treasurer and President. In this capacity she 
maintains the minutes of the Board's meetings. She monitors and controls Foundation ancial accounts and 
prepares informational, technical, and fmancial reports to the Board, the state and feder governments, and to 
various Foundations and other sponsors. Her work involves extensive regular correspo dence and telephone 
relations with Board members, grantees, donors, General Assembly members, faculty an staff throughout the 
University and from nearly every college and non-profit group in Virginia. She also pl sand organizes VFH 
public hearings held each year throughout the Commonwealth. 

MANAGER (for Media Services and Fellowship Program) 

Carol Hendrix joined the staff of the Foundation in November, 1983, having previously be n employed as a travel 
agent in Charlottesville. A native of Kansas, Carol graduated from the University of Kansas in 1957 with a B.S. 
in Education and an emphasis in English. While a homemaker raising three sons, she wr active in community 
volunteer work, especially in the public school libraries, and served her church as a vestry ember and president 
of the church women. In 1980 she completed several classes at Piedmont Virginia C mmunity College and 
fmished the TWA PARS airline computer training course in 1982. She has taken several classes through UV A. 
Her interests, in addition to her family and three grandchildren, are reading, quilting, afts, flower gardening, 
and spectator sports. 
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The Manager main ains the media collection, oversees media and exhibit acquisitions and circulation, and 
manages the fellow hip program. Her responsibilities include circulation policies and schedules, contracts, 
insurance, records, d fees. As a primary contact with some 500 users, she is responsible for good public 
relations. She also reviews films, videos, and exhibits. She assists the Director of the Center for Media and 
Culture with publi~· ons, conferences, seminars, and promotion. With the Fellowship Programs she receives 
and processes all ap lications, prepares awards and rejection letters, maintains files, schedules fellows' office 
space, and assists in ming fellows with housing. While fellows are in residence at the Center, she assists them 
whenever possible. lshe organizes the annual fellow's reunion; assists the Director with programs, meetings, 
brochures, and prombtion; and assists the Editor of the Fellow's Alumni Newsletter with editing and production. 

ADMINISTRATIVE ASSISTANT (for Development and Special Events) 

has been with VFH since August of 1993. Victoria is a graduate of the University of New 
ore School of Business and Economics (BA 1991) with a dual degree in Economics and 

International Relatio . In 1990, she attended the Institute for European Studies in Freiburg, Germany to study 
German politics, his ,ory, and literature. Prior to joining VFH, she worked as Assistant to the Registrar and, 
later, to the Associa e Dean of the Dartmouth Medical School; as a Conference Assistant at the Amos Tuck 
School of Business dministration; as Office Manager with New York Life Insurance Company; and as 
Administrative Assis ant with Palais Royal in Charlottesville. 

The Administrative sistant assists the President with his responsibilities. She coordinates Board meetings and 
other special events, d processes correspondence to Board Members. She assists the Director of Development 
with the annual gi · g campaign, donor solicitation, bulk mailings, and database management. She helps with 
public relations, and responsible for recording all gifts made to the Foundation. She also assists the Assistant 
Director with the m[· tenance of the financial accounts. 

ADMINISTRATIVE SISTANT (for Grants and Special Projects) 

Maureen A. O'Hallo n joined the VFH staff in July of 1993. Maureen is a 1992 graduate of William Smith 
College in Geneva, w York, with course concentrations in American Studies and Psychology. Prior to joining 
the VFH, she was a grant research intern with the Pew Partnership for Civic Change, and a tour guide at 
Monticello. Her pre · ous experience also includes work as a drug awareness counselor in Hobart and William 
Smith Colleges' Opti ns and Choices program and as a Graduate Equivalency Degree tutor with the Finger 
Lakes Community C llege in Canandaigua, New York. 

The Administrative d Program Assistant processes and maintains all grant applications and all information, 
correspondence, and reports related to grants and programs. She assists with the newsletter and other 
publications, develop desktop publishing, and disseminates information to the public about grant and fellowship 
programs and VFH ctivities. She manages the computer network and researches, installs, and trains staff in 
the use of new comp er equipment and software. She chairs the staffs committee on information management 
and is responsible fo bringing on line new hardware and software for the VFH. 
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RECEPTIONIST AND OFFICE ASSISTANT 

Ruby Auten Davis joined the VF1I staff in September of 1987 as a half-time office assis t. Previously she 
worked at the University of Virginia in the Curry School of Education. A native of North C olina, she attended 
business school and in recent years has been a part-time student at Piedmont Virginia C mmunity College in 
the Fine Arts program. Ruby and her husband, Ken, have two children, Sally and Ste art. She enjoys art, 
reading, cooking, walking and is a beginning student of the cello. 

Although now stationed in the reception area at the Foundation where she answers inco · g phone calls and 
welcomes visitors, Ruby works primarily with media circulation, which includes schedulin invoicing, shipping, 
and usage fee collection. She also assists with activities and correspondence of the Cente for the Humanities 
and is "on call" to assist in other areas of the Foundation. 

ON LEAVE 

ASSOCIATE DIRECTOR (for Media and Culture) 

Andrew Wyndham, who worked on a temporary basis with the Foundation in 1976 in progr development, later 
became the part-time writer-editor for the VF1I newsletter, 1976-78, and in 1980 became t e first director of the 
VF1I Resource Service. A native of England and of Polish-Irish descent, he is a cu laude graduate of 
Washington and Lee University (1971) and holds an MA. in English from the Universi of Virginia (1972), 
where he pursued doctoral studies, was awarded Governor's and Ewing Fellowships, and aught undergraduate 
courses in writing, satire, and classical literature. Currently on a year's leave, he is pursuin · his literary interests, 
working to complete a study of the religious nature of expressive activity, and less formally writing short stories. 
Andrew edited the catalogue Changing Perspectives -- a compilation of outstanding media pr duced by humanities 
councils in the South -- organized workshop programs on resource centers for annual meet gs of the Federation 
of State Humanities Councils, is a member of the Executive Committee of the Southern H anities Media Fund, 
and has twice served as a judge for the annual SECA Awards Competition, which hon rs outstanding public 
television programming. He served as Project Director for the NEH-funded pre-pro uction phase of the 

independent films produced with the support of the NEH and state humanities councils. n 1987 he organized 
Virginia's first state-wide conference on video resources and established the Vir ·a Video Licensing 
Consortium. He directed planning and organized the Center for Media and Culture. drew enjoys planning 
real and imaginary hiking trips to the West of Ireland. He has long been a runner, but only recently taken 
up jazz dance. 
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SPECIAL INITIATIVES 

Statewide, multi-year projects 
and programs conceived by the 
Foundation and directed and 
produced by VFH Board and 
Staff. 
• The Environment 
• Virginia Women's Cultural 

History 
• The Black Experience m 

Virginia 
• The Virginia Statute for 

Religious Freedom 
• The Bill of Rights, The 

Courts, and The Law 
• The Age of Shakespeare and 

Elizabeth I 
• Virginia's Native Americans 
• Cultural Encounters and the 

Immigrant Experience 
• The Humanities and the 

People's Health 
• Understanding Virginia's 

Communities 
• Science, Technology, and 

The Humanities (1994-96) 

FOLKLIFE 
PROGRAM 

Research, documentation, and 
public programs that preserve, 
interpret, and present 
traditional cultures of Virginia. 
Services include consultants, 
. field research, training 
workshops, grant writing, and 
video and audio production. 

APPENDIX D 

PROGRAMS 
I 

GRANT PROGRAM 

Grants awarded in support of 
local and regional projects 
throughout Virginia creating 
thousands of activities and 
programs serving over 100,000 
citizens annually. Proposals are 
submitted in competition by 
educational, civic, and cultural 
organizations and ad hoc 
groups. All VFH awards are 
matched equally by local 
sources. 

REGIONAL COUNCILS 

Volunteer councils who 
promote the humanities, 
develop projects, and produce 
programs that serve the needs 
and involve the people of a 
specific region. 

Piedmont Regional Council 
Southwest Regional Council 
Chesapeake Regional Council 
Northern Virginia Regional 
Council 
Southside Regional Council 
(1994) 

COLLABORATIVE 
PROJECTS 

• VA Association of Museums 
• Southern Media Fund 
• "With Good Reason" 

PROGRAM SERVICES 

CENTER FOR 1HE 
HUMANITIES 

In erdisciplinary research and 
pi blic programs center 
supporting scholars, journalists, 
te ;1chers, and others through 
residential fellowships, 
seµiinars, colloquia, and 
w,prkshops that contribute to 
the interpretation of culture 
ai d the quality of civic debate. 

~ENTER FOR MEDIA 
AND CULTURE 

P oduction, distribution and 
e ~ucation center serving 
ii stitutions, scholars, 
fiµnmakers, teachers, and 
public constituencies to 
p;romote public education on 
tp.e criticism and use of film 
, rnd video. The Center provides 
f flms, video- and audiotapes, 
arnd exhibits for programs in 
s~hools, libraries, museums and 
community organizations. It 
~ ponsors workshops, 
< onf erences, and publications 
,µid provides state-of-the-art 
l roduction facilities for staff 
, µid independent filmmakers. 

Educational publications and newsletters; program development funds and COi sultants; regular 
workshops, public hearings, seminars, and other activities in support of the huJD1anities. 





APPENDIXE 
PROGRAM DEVELOPMENT AND EVALUATION 

PROGRAM DEVELOPMENT 

Number of Grant Writing Workshops: 

Madison February 7, 1991 50 
Harrisonburg February 7 4 
Madison April 25 10 
Abingdon August 9 100 
Radford November 15 20 
Chesterfield March 7, 1992 75 
Charlottesville April 2 50 
Charlottesville May24 3 
Abingdon November 4 7 
Charlottesville December 29 5 
Charlottesville January 5, 1993 8 
Lynchburg Jauuary 14 10 
Charlottesville January 15 10 
Radford April 2 3 
Richlands May6 60 
South Hill July 13 6 
Falls Church November 12 4 
Appalachia December 3 6 

EVALUATION 

I. Proposals 

To evaluate proposals the VFH relies on: 
Written staff commentary; 
Review subcommittees (2) who recommend action to the Board; 
Full Board discussion and vote, following subcommittee recommendati ns on all proposals. 

II. Grant Projects 

To evaluate grant funded projects, the VFH provides an Evaluation Manual an requrres: 
Interim narrative reports by project director; 
Final narrative rept~rt by project director; 
Basic Data Form; 
Reports from participating scholars; 
Written audience evaluations; 
Written outside evaluations. 

Board members are assigned to attend some projects and report orall . 

Staff attend and report in writing on many projects. 
A Board member, the President, and the Associate Director read all al reports. 

APPENDIX E-1 



APPENDIX E- PR GRAM DEVELOPMENT AND EVALUATION 

III. Initiated Projec s 

Each state de initiative conceived and conducted by the VFH Board and Staff is evaluated by the 
Board and outside Advisory committee based on: 

Stat wide appeal, impact, and audience participation; 
The volume of related grant proposals generated; 
The volume of related Center-fellowship applications generated; 
The number and diversity of new organizations and individuals who become involved in the 

program through the Initiative. 

Each com po ent of the project ( exhibit, publication , film, conference, etc.) is evaluated using audience 
and particip t surveys and criteria appropriate to the format and subject. When sites are involved, site 
coordinators submit written evaluations. 

Media Center 

Resource Se · ce users complete and return short, written evaluations on films, videos, and exhibits, 
indicating w en and where the materials were presented, noting the approximate total viewership and 
commenting on the content and technical quality of the programs in question. Circulation figures are 
a further so ce of evaluative data, and the staffs frequent phone contact with borrowers provides 
revealing ba kground and insight into the general effectiveness of the Service. This information and 
commentary is reported to the Board's Program Committee. 

The Licensin Consortium is evaluated by users and an Advisory Committee elected by the Consortium. 

Center for the Hum ities 

Fellowship at plications are evaluated by an independent peer-review panel which reads and discusses 
all proposals and makes recommendations to the VFH Executive Committee, responsible for final 
awards. Th residency program of the Center for the Humanities is evaluated formally by narrative 
reports that ach fellow must submit within three months of leaving the Center. These statements 
provide in-d pth commentary on the work a fellow has completed and often contain suggestions 
concerning enter procedure, routine, conditions and services. On a day-to-day basis, frequent staff 
contact with e scholars in residence provides an on-going sense of individual and class needs, allowing 
us to tailor d direct the program as appropriate, creating a distinctively personal atmosphere. At each 
Board mee · , g, the members meet with each class of fellows. The VFH has twice brought in outside 
evaluators fr , m around the state and nation to discuss the Center's programs and future. 

Folklife Program 

The Virginia Folklife Program is evaluated by a special Folklife Advisory Committee ( comprised of 
academic an public-sector folklorists and representatives from the Virginia Folklore Society). Public 
programs ini iated by the VFP or conducted collaboratively by the VFP and other organizations are 
evaluated als through audience and participant survey forms using the VFH Evaluation Manual. The 
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VFP is evaluated overall by public response manifested in the volume of req sts for information, 
services, and assistance; by its success in reaching and involving new constituencie ; and by the number 
of folklife-related grant and fellowship applications received. The Folk Arts Pro am of the National 
Endowment for the Arts also reviews the VFP annually on the basis of a writte report submitted by 
the Folklife Coordinator, and the written report of an independent site visitor wo king on behalf of the 
NEA. All information and reports are reviewed by the Program Committee of he Board. 

Regional Councils 

Councils submit reports, ann)1al plans, and budgets to the VFH Board for revie and approval. VFH 
staff participate in regular Council meetings and other activities; maintain requent written and 
telephone correspondence; and conduct an annual evaluation and planning mee · g (in Charlottesville) 
of representatives from all Regional Councils. 

Program Development 

In all our program development activities, the core grant program continues to eceive pnonty. The 
annual initiatives and statewide projects are powerful outreach tools, and give us ace ss to audiences and 
geographic areas where it has been difficult to generate fundable proposals. Certainly, on of the themes of this 
narrative has been to illustrate the impact that large conducted projects can have on the ant process. But we 
realize that a successful project, generated locally and carried out by grassroots org · tions, is the most 
effective means of program development. We continue: 

1. consulting with individuals and groups who request help in planning h 

2. holding quarterly workshops for project directors to assist them in con !llcting and promoting 
their programs and to enable them to exchange ideas; 

3. visiting colleges, universities, and community colleges and conducting s minars to encourage 
faculty members in bi.story, philosophy, literature, and languages to parti ipate in the full range 
of our program; 

4. hosting regional meetings and workshops for program development and valuation and hosting 
planning sessions at the Center for the Humanities; 

5. using the Center for substantive seminars for particular professions or terest groups; 

6. publishing guidelines, brochures, annual reports, and a quarterly newsl tter; 

7. issuing news releases and developing with the press interviews and feat es; 

8. awarding program development grants of up to $750 with the Executive irector's approval and 
$1,500 with the Chairman's approval; 
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9. 

10. 

11. 

12. 

13. 

14. 

inv lving high school teachers through summer seminars and providing opportunities for 
coll ges and high schools to work together to improve education in the humanities; 

ann uncing annual thematic initiatives and issuing requests for proposals; 

req · ing projects to prepare a short bibliography of supplementary reading as part of their 

pr~· ed pieces; 

pro oting the Resource Service, publishing catalogues, developing new media series and 
e · its, and creating new services (the licensing center, e.g.); 

dev loping and promoting the Center for the Humanities, encouraging applications, organizing 
coll , quia, seminars, workshops, lectures, readings, and receptions; 

esta lishing regional humanities councils. 

APPENDIX E-4 



I. 

II. 

m. 

IV. 

APPENDIX F 

OVERVIEW OF COUNCIL GRANTS AND PROJECTS 

Council Grants 

Number of 
Applications Received 

Major: 282 

Discretionary: 72 

Other ( Grants made 30 
with non-NEH fund:,) 

Number of Scholars Involved In 

Council Projects 204 

Council Grants 732 

Total 936 

attached 

Audience Figures for the Most Recent Calendar Year 

Radio Broadcasts (national) 
Film and Video Broadcasts (national) 
Conferences 
Summer Seminars 
Exhibits 
Book Discussions 
Lectures, Panels, Workshops 
Books and Articles 
Colloquia 
Research, Planning 
Oral History, Folklife 
Other 
Speakers Bureau 
Resource Service Packaged programs 

Total 

N~ er of 
App ,· cations Funded 

6,000,000 
12,000,000 

14,000 
150 

125,000 
5,000 
8,000 

1,000,000 
500 
600 

2,500 
10,000 

10,000 

19,175,750 

135 

56 

30 
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OVERVIEW OF COUNCIL GRANTS AND PROJECTS 

I. Counci Grants 

Major: 

Mini: 

Other: 

II. No. 

III. Maps 

Number of 
AJDplications Rec'd 

of Scholars Involved 

Co uncil Projects 

Co uncil Grants 

To t:al 

in 

-2Q 

362 

432 

N/A 

Number of 
Applications Funded 

IV. Audienco Fioures for the Most Recent Calendar Year 

Radio Bioadcasts (National) 
Film anc Video Broadcasts (National) 
Conferences 
Summer Seminars 
Exhibits 
Book Discussions 
Lectures, Panels, Workshops 
Books an~ Articles 
Colloquir:i 
Research~ Planning 
Oral His:ory, Folklife 
Other 

Speakers Bureau 

Resource Center Packaged Programs 

Other 

no. in audience 

1,200,000 
14,000,000 

2,500 
240 

40,000 
1,200 
1,200 

625,000 
500 
240 
320 

6,800 

15,000 

Total in Attendance at All Council Programs 15,893,000 

APPENDIX F- lb 



OVERVIEW OF COUNCIL GRANTS AND PROJECTS 

I. Council Grants 

Number of Number of 
Applications Rec'd Applications Funded 

Major: ~ JQ 

Mini: 15 13 

Other: 12 12 

II. No. of Scholars Involved in 

Council Projects 68 

Council Grants 244 

Total 312 

III. attached 

IV. Audience Figures for the Most Recent Calendar Year 

no. in audience 

Radio Broadcasts (National) 
Film and Video Broadcasts (National) 
Conferences 
Summer Seminars 
Exhibits 
Book Discussions 
Lectures, Panels, Workshops 
Books and Articles 
Colloquia 
Research, Planning 
Oral History, Folklife 
Other 

Speakers Bureau 

Resource Center Packaged Programs 

Other 

Total in Attendance at All Council Programs 
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5,000,000 
14,000,000 

12,500 
200 

77,200 
1,500 
2,500 

625,000 
500 
240 

2,000 
6,800 

15,000 

19,743,440 



ALLIANCE OF BLACK CHURCHES 
Trevilians 

ANTI-DEFAMATION LEAGUE OF B' AI B' RITH 
Notfolk 

APPALSHOP, INC. 
Whitesburg 

ARTEMIS 
Roanol:t 

ASSOCIATION FOR THE PRESERVAT ON OF VA 
ANTIQUITIES 
James,own 

BARTER THEATRE 
Abi11gdo11 

BLUE RIDGE INSTITUTE 
Ferrnm 

BOOKER T. WASHINGTON NATIONA MONU­
MENT 
/lard)' 

CENTER FOR THE LIBERAL ARTS 
Char/oum•illr 

CENTRAL VA EDUCATIONAL TELEC MMUNICA­
TIONS CORPORATION 
Richmond 

CHESAPEAKE PUBLIC LIBRARY SYS M 
Chrsaprakr 

CHESTERFIELD COUNTY HISTORIC 
Chwrrjirld 

CITIZENS AGAINST SEXUAL ASSAU J 
Mr. Solon 

CLINCH RIVER EDUCATIONAL CEN 
Abi11gdon 

CORCORAN DEPT OF HISTORY, UVA 
Charlo11rsvillr 

COUNTY OF GREENE 
Srananisl'illr 

DIVISION OF HISTORIC PRESERVATI N, FAIRFAX 
COUNTY PARK AUTHORITY 
Fai,fax 

EARL GREGG SWEM LIBRARY, COLL GE OF 
WILLIAM & MARY 
Williamsburg 

EDUCATION THROUGH VISUAL WO KS 
Atlanta 

FAIRFAX COUNTY HISTORY COMM! SION 
Falls Church 

FERRUM COLLEGE 
Frrrum 

FOLKTALE FILM GROUP 
Delaplane 

FOUNDATION FOR HISTORIC CHRIS CHURCH 
ln·ingran 

FREDERICKSBURG AREA MUSEUM D 
CULTURAL CENTER 
Fredericksburg 

GJLLFIELD BAPTIST CHURCH 
Permburg 

GOOCHLAND COUNTY HISTORICAL OCIETY 
Goochla11d 

GREATER REEDVILLE ASSOCIATION 
Rttdl'illt 

HARRISON MUSEUM OF AFRICAN A ERICAN 
CULTURE 
Roa11okr 

HILLEL JEWISH CENTER 
Charla11en·illt 

HISTORIC BUCKINGHAM 
Buckingham 

HISTORIC CRAB ORCHARD MUSEUM AND 
PIONEER PARK 
Ta;ewe/1 

Recent VFH Grants 

J. SARGEANT REYNOLDS COMMUNITY COLLEGE 
Richmond 

JAMES AGEE FILM PROJECT 
Johnson Ciry 

JAMES MADISON UNlVERSITY 
llarn·sorib11rg 

JAMESTOWN-YORKTOWN FOUNDATION 
Williamsburg 

JORDAN EDUCATIONAL ENTERPRISES 
Hamp1011 

Kl THEATRE 
mlShington 

KINSALE MUSEUM 
Kinsnlr 

LAO PARENT TEACHER ASSOCIATION 
Springfield 

LONGWOOD COLLEGE 
Farrnril/r 

LONGWOOD FINE ARTS CENTER 
Farml'illt 

LOUDOUN COUNTY PUBLIC LIBRARY 
uesburg 

LYNCHBURG COLLEGE 
L_rnchburg 

MARTIN LUTHER KING. JR. CTR. FOR HUMAN 
RIGHTS 
Lrnchburg 

MARY BALL WASHINGTON MUSEUM & LIBRARY 
l.ancasrtr 

MATTAPONI INDIAN TRIBE 
\Vest Point 

MIDDLESEX COUNTY MUSEUM 
Saluda 

MONACAN INDIAN TRlBAL ASSOCIATION 
Monroe 

MOUNT VERNON LADIES' ASSOCIATION 
Mount Vemon 

MUSEUM OF AMERICAN FRONTIER CULTURE 
Staumon 

NICKELSVILLE RURITAN CLUB 
Nickrlsrille 

NORFOLK PUBLIC SCHOOLS 
Notfolk 

NORTHERN VIRGINIA REGIONAL HUMANITIES 
COUNCIL 
Falls Church 

OLD DOMINION UNIVERSITY 
Notfo/k 

ORGANIZATION OF PAN ASIAN AMERICAN 
WOMEN 
\Vashingron 

PIEDMONT COUNCIL OF THE ARTS 
Charlo11en·illt 

PIEDMONT REGIONAL HUMANITIES COUNCIL 
Charlorrr Courthouse 

PIEDMONT VIRGINIA COMMUNITY COLLEGE 
Chorlo11rsrillr 

PRESERVATION OF HISTORIC WINCHESTER 
Wi11chrs1rr 

RADFORD UNIVERSITY 
Radfonf 

ROANOKE REGIONAL PRESERVATION OFFICE 
Roanoke 

ROBERT E. LEE MEMORIAL ASSOCIATION 
Srrorfoni Hall 

SCHOOL OF NURSING. UVA 
Charlorresril/e 

SENIOR CENTER 
Chnr/011esril/e 
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SHENANDOAH UNIVERSITY 
lVinchesrrr 

SHENANDOAH VALLEY HERITAGE MUSEUM 
Dayron 

SOUTH HILL COMMUNITY DEVELOPMENT 
ASSOCIATION 
s,,,,,, /Iii/ 

SOUTHWEST REGIONAL HUMANITIES COUNCIL 
Abingdon 

SOUTHWEST VIRGINIA CENTER 
Abi11gdon 

THE FILMMAKERS' COLLABORATIVE 
m11rrro11·11 

THE JOHN MARSHALL FOUNDATION 
Rich111011d 

THOMAS JEFFERSON MEMORIAL FOUNDATION 
Chnrlorrcsl'illt 

TIDEWATER COM~1UNITY COLLEGE 
PortJmourh 

UNIVERSITY OF RICHMOND 
Richmond 

VALENTINE MUSEUM 
Richmo11d 

VIRGINIA ASSOCIATION OF MUSEUMS 
Richmond 

VIRGINIA AVIATION MUSEUM 
Smuis1011 

VIRGINIA BUSINESS AND PROFESSIONAL 
WOMEN'S FOUNDATION 
Mclear, 

VIRGINIA COUNCIL FOR THE SOCIAL STUDIES 
Richmond 

VIRGINIA DEPT OF CRIMINAL JUSTICE SERVICES 
Richmond 

VIRGINIA DEPT. OF HISTORIC RESOURCES 
Richmo11d 

VIRGINIA FESTIVAL OF AMERICAN FILM 
Charloum·ille 

VIRGINIA HEALTH POLICY RESEAR~H CENTER 
Chnrlorres,.ille 

VIRGINIA MILITARY INSTITUTE 
Ltxi11g1011 

VIRGINIA MUSEUM OF FINE ARTS 
Riclmmnd 

VIRGINIA OPERA 
Norfolk 

WNVC-TV 
Falls Clmn-h 

WTJU 
Charlorresrille 

WILLIAM KING REGIONAL ARTS CENTER 
Abingdon 

WILLIAMSBURG REGIONAL LIBRARY 
\\il/iamsburg 

WOMEN'S STUDIES PROGRAM. UVA 
Charloucsl'ille 

WOODROW WILSON BIRTHPLACE 
Starmron 

WRITER'S BLOCK 
Harrisonburg 

YORKTOWN VICTORY CENTER 
fork1011 ·11 
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VFH REGIONAL COUNCILS 

~ 

i 
~ 
~ 

~ SOUTHWEST VIRGINIA REGIONAL 
HUMANITIES COUNCIL 

NORTHERN VIRGINIA REGIONAL HUMANITIES COUNCIL 

REGIONAL 
COUNCIL 

SOUTHSIDE REGIONAL HUMANITIES COUNCIL . 
(PROPOSED) 



~ 
I'd 

~ 
~ 
~ 
I ..... 

A COMMONWEALTH OF NATIONS 
1607-1992 

LITERATURE-DISCUSSION SERIES 



~ 

i 
~ 

- ---··--··· --· --- ········ -·· -----·-- ·--· ----·-··-·-··------------

VIRGINIA FOUNDATION 

OF RIGHTS, THE COURTS, 

AND THE LAW 

1991 

------ ----- ------------------· .. 

Five Public Lecture Discussion Programs will be held in each of ten cities: 

* 

* 

* 

* 

* 

Danville Pubiic Library 
Danville, Virginia 

Fredricksburg Area Museum and Cultural Center 
Fredricksburg, Virginia 

George Mason University 
Fairfax, Virginia 

Lynchburg Museum 
Lynchburg, Virginia 

Montpelier 
Montpelier Station, Virginia 

* 

* 

* 

* 

* 

Mountain Empire Community College 
Big Stone Gap, Virginia 

Norfolk State University 
Norfolk, Virginia 

Shenandoah University 
Winchester, Virginia 

University of Virginia Southwest Center 
Abingdon, Virginia 

Virginia State Library and Archives 
Richmond, Virginia 
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HUMANITIES AND HEALTH CARE: 
THE PUBLIC VOICE 

PUBLIC FORUMS 
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VIRGINIA PIEDMONT GUITARISTS TOUR 
VIRGINIA FOLICLIFE PROGRAM 

OCTOBER 1992 - MAY 1993 

TELEVISION BROADCASTS 
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VIRGINIA FOUNDATION 
PROJECTS ON ENVIRONMENTAL ISSUES 

1984 -
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APPENDIX G 

VIRGINIA CENTER FOR THE HUMANITIES 
Residency ProK[am in Profile 

March 1994 

Application Deadlines: 16 

Applications Received: 678 

Average Per Deadline: 42 

High: 68 

Low: 15 

Residencies Awarded: 167 

Residencies Accepted: 156 

Individual/ Collaborative: 149 / 7 

Totltl Participants: 171 

Virginia/ Non-Virginia/ Foreign: 123/ 42/ 6 

Academic/ Non-Academic: 111/ 60 

White/ Minority: 147 / 24 

Male/ Female: 89/ 82 

Stipends Requested: $3,577,595.00 

Stipends Awarded: $1,031,200.00 
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Colleges and Universities Represented by Residents 
VIRGINIA CENTER FOR THE HUMANITIES 

In-State 

College of William & Mary 
Emory & Henry College 
George Mason University 
Hampden-Sydney College 
Hampton University 
James Madison University 
Longwood College 
Lynchburg College 
Mary Washingt;:,n College 
Norfolk State University 
Northern Virginia Community College 
Old Dominion University 
Randolph-Macon College 
Randolph-Macon Woman's College 
Shenandoah College and Conservatory 
Southern Seminary College 
Sweet Briar College 
University of Virginia 
University of Richmond 
Virginia Commonwealth University 
Virginia Polytechnic Institute & State University 
Virginia Wesleyan College 
Washington & Lee University 

Out-Of-State 

American University (D.C.) 
Arizona State University 
California State University 
City University of New York 
Connecticut College 
Denison University (OH) 
DePauw University (IN) 
Emory University (GA) 
George Mason University (D.C.) 
Georgetown University (D.C.) 
Harvard University (MA) 
Indiana University 
Indiana University of Pennsylvania 
Illinois State University 
Kent State University (Trumbull Campus, OH) 
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Lehigh University (PA) 
Luther College (IA) 
Marshall University (WV) 
Mount Holyoke College (MA) 
North Carolina State University 
Oakland University (MI) 
Rice University (TX) 
San Diego State University (CA) 
St. Mary's College of Maryland 
University of California at Los Angeles 
University of Central Florida 
University of Georgia 
University of Illinois 
University of Michigan 
University of Minnesota-Duluth 
U Diversity of Missouri 
University of Montana 
University of North Carolina, Wilmington 
University of Texas at Austin 
University of Toledo (OH) 
Wabash College (IN) 
Washington College (MD) 

Foreign 

Aristotle University, Thessaloniki, Greece 
Brighton Polytechnic, England 
Chinese Academy of Social Sciences, PRC 
Foreign Languages Institute, Tianjin, China 
La Trobe University, Australia 
Yunnan Nationalities Institute, People's 

Republic of China 

Other Institutions 

American Association of University Professors 
Albemarle High School 
Archives of Traditional Music (Indiana University) 
Bedford County Public Schools 
Carter G. Woodson Institute 
City of Charlottesville 
Colonial Williamsburg Foundation 
Cox High School, Virginia Beach 
Environ.mental Protection Agency 
Journal and Guide 
Kettering Foundation 
Monticello 
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Office of the U.S. Bicentennial 
Osbourn Senior High School, Manassas 
Roanoke Times and World-News 
Saint Agnes S<.;hool, Alexandria 
Saint Anne's-Bdfield School, Charlottesville 
Smithsonian Institution, Washington, D.C. 
Stanton River High School, Moneta 
Valentine Museum, Richmond 
Venable School, Charlottesville 
Virginia Historical Society 
Virginia Folklore Society 
Virginia Water Project 

(Twenty-two residents have been independent scholars) 
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Areas of Study Represented by Residency Topics 
VIRGINIA CENTER FOR THE HUMANITIES 

African-American History: 29 
African-American Literature: 7 
American Literature: 9 
Anthropology/ Archaeology: 6 
Art History /Criticism: 6 
British Literature: 4 
Cultural Studies/History: 23 
Economic Studies/History: 3 
Environmental Studies: 6 
Folklife: 3 
Intellectual History: 12 
Literary History & Theory: 9 
Legal History: 4 
Medical History /Health Issues: 3 
Music History: 2 
Native American History: 2 
Pedagogy: 5 
Philosophy & Ethics: 6 
Religious History: 5 
Social Studies/History: 49 
Southern History: 38 
Southern Literature: 8 
Virginia History: 51 
Women in Literature: 6 
Women's History: 8 
World History: 9 

Topics -- Titles of Residencies 
VIRGINIA CENTER FOR THE HUMANITIES 

The Acculturation of a Japanese Firm in Virginia 

Action, Artifact, and Meaning: Ritual in 18th Century Virginia 

The African-American Community at Monticello 

African Americans in Postemancipation Richmond, Virginia 

After Dark: Night and Society in Early America, 1600-1830 
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American Intellectu s and the Civil Rights Movement 

American Lung Asso iation of Virginia 1909-1930 Archival Guide 

American Novels in 

American Pragmatis and the Spirit of Modernity 

American Religious istory: The Episcopalians 

Asian American F 

in the Early Modern World 

Black Confederates · Virginia, 1861-1865 

Black Women, Slave , and Family in Colonial Virginia 

The Building-Trades · Eighteenth-Century Virginia 

"Cage of Bone:" A H tory of Southern White Liberalism 

Carry Me Back: Ima es of Virginia in Popular Song, 1877-1900 

Women: Five Diarists, 1987-1882 

Changing Perspectiv on the Virginia Landscape 

Children's Rights in 

Coaltowns: The Com any Mining Town and the Rise of Working Class Culture in Southern Appalachia, 
1890-1950 

A Collaborative Resi ency on American Urban and Social History 

The Colonial Origins of Virginia's Immigration Policies, 1607-1692 

and Self-Examination in James Baldwin 

med: 1878-1880 

Contemporary Afri -American Women Poets: Celebrating and Redefining the Self 
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Court Day: The Courthouse, the Law and Community Life in Antebellum Virginia 

Creating Community: Race Relations in Sherley Anne William's Dessa Rose 

Cultural Politics and Black Consciousness: The 1960s 

The Demise of Slavery and the Collapse of the Confederacy 

The Democratization of the Old Dominion: Nineteenth Century American Politics/Vir · ·a's Political 
Development 

The Dialogical Theater: Dramatizations of the Conquest of Mexico and the Question of the Other 

Diary of A Slave Girl: The Life of Harriet Jacobs 

Dignity and Redemption: Reconstructing Gender in the Auxiliaries of the UNIA 

Dime Novel Publishing World, 1860-1915 

The Documentation of Virginia Life and Culture by New Deal Programs 

Edmund Burke for Planning Commissioner 

The Eighteenth-Century Landscape of ~astern Virginia 

Ellen Glasgow: A Composed Life 

Emily Clark, The Reviewer, and the Southern Renaissance 

The Encounter Between Islam and Modernity 

Escape from Slavery: Escape from Virginia 

Evelyn Underhill: Her Contribution to Our Times 

Fabric and Fiction, The Clinch Valley Blanket Mill 

The Fairhopers: A History of the Fairhope, Alabama, Single-Tax Colony 

Family Empires: A Frontier Elite in Virginia and Kentucky 

Family Experience and Revolutionary Leadership: Virginia Founding Fathers 

Faulkner and Love, A Family Narrative (1860-1936) 

Feeding Frenzy: A Study of the News Media at Work During Election Crises 
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tebellum South 

Free Blacks in Vir · ·a: Goochland County, 1800-1860 

The Freedman's Bur au in Prince William County During Reconstruction 

From Power to Pros erity: The Domestic Landscape of Slavery in Antebellum Virginia 

From Seeing to Sa · . : Mining the Movies to Make Better Writers 

Frost Family Stay in 

Gathering Home: Bl ck Virginia Women Writers 

Gender, Class and F minism: Londen Women Teachers 1870-1930 

Gender, Race and th Legal Profession in 20th Century Virginia 

The Gilded South: L" e in the Late 19th Century 

God Made the Man, an Made the Slave: The Autobiography of George Teamoh 

Growing Up in the S uth: A Literature Unit for Virginia's Eleventh Graders 

A Guide to Afro-Am rican Materials in Virginia Repositories 

Higher Education's ole in the Social and Political Development of the Post-Civil War South 

The History of the 

Illicit Exchanges: Co traband, Smugglers and Social Marginals in the 19th Century Mediterranean 

The Image of the Ar b Muslim in American Culture: The Case of Paul Bowles 

The Image of the C d in African Literature 

Immigrants and Nati es: Black Womt.;n in Eighteenth-Century Virginia 

Imperialism and Its I terpreters: Great Britain and the Arabs, 1914-1919 

In Defense of Person Icons: The WPA Federal Art Project in Virginia 

Incest in America: T e Legal Entanglements of Memory and Forgetting 

Introducing English: atterns of Cultural Initiation 
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Japan, the League of Nations and the World Order, 1914-1938 

Jumping at the Sun (A Narrative Hisiory of an African-American Community Which Ha Existed Since 
1842) 

"Keep It Goin": Folksong of the Virginia Piedmont 

Language in Zora Neale Hurston's Their Eyes Were Watching God: A Double Awareness 

Learning the Land: The Life and Work of Julian H. Steward 

Liberty and Sexuality: Privacy, Abortion, and the Supreme Court 

Linguistics: An Introduction 

Local Society in England and the Chesapeake in the 17th Century 

Love, Murder, and Sexual Identity in Tum-of-the-Century Memphis 

Medical Ethics in an Era of Cost Containment: The Work of Veatch and Engelhard 

Middle East Dialogue Groups: Prospects for Political Action 

The Modern Elegy: Poetic Mourning from Hardy to Heaney 

Monacan Archaeology and History: A Context for Jamestown, Virginia History 

A Narrative Social History of the South, 1935-54 

New Deal Reformers and the Politics of Civil Rights: 1933-1954 

On Violence, Mourning and the Symbolics of Loss 

Painting Dreams: The Life and Art of Minnie Evans 

The Papers of Landon Carter 

Picks, Millstones and Spindles: Industry in Pittsylvania County, 1750-1950 

The Poetry of Seamus Heaney 

Politics of the Bay: Humanistic Perspectives on Chesapeake Bay Governance 

Preserving the Family Farm: Farm Families and Communities in the Midwest, 1900-19 

The Public and Its Virtues: A Study of Jefferson & Madison 
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Racial Writing, Black and White 

Religion and the Rise of Southern Separatism, 1830-1861 

Renaissance Psycholo and Literature 

Republicanism, Fede ·sm, and the Creation of the Modern World 

Research on the Pap rs of Aubrey Ellis Strode 

A Revisionist Study o the Southern Renaissance 

Rhenish-American C 

Robert King Carter 

Rural Society and C ture in the Virginia Piedmont, 1716 to 1900 

School Desegregatio in Richmond, Virginia, 1954-1984: A Study of Race and Class in a Southern City 

Schooling in Virginia During the Great Depression 

The Search for Econ mic Independence in Revolutionary Virginia 

Search for Rockbridg Folk Art: A New Awareness of Material Culture 

Shakespeare's Plays d the Oral Culture of Renaissance England 

-Appalachian Frontier 

Social Convention ve sus Industrialization as Reflected in Contemporary Southern Literature 

Social Theology of erican Churches Since the Vietnam War 

Solid Waste Manage ent Policy in Charlottesville, Virginia: Paradigm for a Changing U.S. Environmental 
Ethic? 

The Sources of the R dical and Feminist Attitudes of Ellen Glasgow 

Stalking the Ameri Ghost: Early Virginians and Mountain Lions 
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The Strange Career of Ned Tarr: Freedom and Patriarchy on the Virginia Frontier 

Strings of Life: Stories and Recollections of Old-Time Musicians From North Carolina d Virginia 

Structure and Organization of Richmond Free Black Community 

A Study of Slavery in Virginia From A Literary Viewpoint/ Afro-American Literature 

Supreme Court Justices and the Wall of Separation: A Study of Affiliation 

Surviving Torture and Suffering in the Homeland 

Thomas Jefferson's Art Collection at Monticello 

Through Women's Eyes: Southeast Asian Women in Northern Virginia 

"To Build a Wall Around These Mountains": The Displaced People of Shenandoah 

Town and Country in Eighteenth-Century Virginia 

The Transition from a Segregated to an Integrated Society: Danville, Virginia as a Cas History 

Tanslating Shen Cong-wen, A Writer from China's Appalachia 

Translation and Expansion of SAPOU: Portrait d'un "original" d'Arrous 

Translation of American Diary of Swiss Painter Frank Buchser 

Utopian Thought and Practice in Hampton, Virginia, 1868-1888 

Vincent Van Gogh and the Creative Spiritual Search 

Violent Screens: Public Responses to Violence in Motion Pictures and Television, 
1903-1993 

A Virginia Farmer: John Walker of King and Queen County 

Virginia Folk Legends 

Virginia in the Great Depression 

Virginia and the Panic of 1819 

The Virginia Supreme Court 

Virginians As Americans: Toward a New History of the Commonwealth 
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Virginia's Black New papers and Modern Society 

Virginia's Unwanted People: Stories from the Last Survivors of the State's Eugenics Program 

Visual Literacy: A C riculum for Television and Film 

Voices From the M ketplace: Stories of Poverty and Struggle 

Walter Plecker, the ureau of Vital Statistics and Virginia's Indians: The Racial Integrity Act of 1924 and 
Documentary Genoc de 

What Should Be For Sale? the Values at Stake in Commodification 

Willa Cather: A p· 

aughters: The Process of Feminization in the New South 

Women Writers 16 

The Worlds of Tho as Jefferson at Monticello 
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Selected Recent Books: 
Center Fellows 

1. Andre, Judith and David James, ed's. Rethinking College Athletics. Philadelphia, 
1991. 

2. Ayers, Edward L. The Promise of the New South: Life After Reconstruction. New ork, Oxford University 
Press. 

Barden, Thomas, ed. Virginia Folk Legends. Charlottesville, University Press of Vir · ·a. 1991. 

3. Berlin, Ira and Philip Morgan, eds. Cultivation and Culture: Labor and the Shapi g of Slave Life in the 
Americas. Charlottesville, University Press of Virginia. 1993. 

4. Boney, F.N., Richard L. Hume, and Rafia Zafar. God Made Man, Man Made the Slave: The Autobiography 
of George Teamoh. Macon, Georgia, Mercer University Press. 1990. 

5. Edwards, Cliff. Van Gogh and God: A Creative Spiritual Quest. Chicago, Loyola niversity Press. 1989. 

6. Garrow, David. Liberty and Sexuality: The Right to Privacy and Roe v. Wade . Ne York: Macmillan. 1994. 

7. Georgoudaki, Ekaterini. Race, Gender and Class Perspectives in the Work of May Angelou, Gwendolyn 
Brooks, Rita Dove, Nikki Giovanni and Audre Lorde. Thessaloniki, Aristotle Univer ity Press. 

8. Greene, Dana. Evelyn Underhill: Artist of the Infinite Life. New York, Crossroad ublishing Company. 
1990. 

9. Harris, Max. The Dialogical Theatre: Dramatizations of the Conquest of Mexico a d the Question of the 
Other. New York, St. Martin's Press. 1993. 

10. Harris, Roy and Talbot Taylor. Landmarks in Linguistic Thought: The Western radition from Socrates to 
Saussure. London, Routledge. 1989. 

11. Jones, Suzanne, ed. Growing Up in the South: An Anthology of Modem Southe Literature. Mentor. 1991. 

12. Lund, Michael. America's CJntinuing Story: An Introduction to Serial Fiction, 1 50-1900. Detroit, Wayne 
State University Press. 1993. 

13. Lyons, Mary. Letters From a Slave Girl: the Story of Haniet Jacobs . New York, harles Scribner's Sons. 
1992. 

14. Manning, Carol, ed. The Female Tradition in Southern Literature. Urbanna, U versity of Illinois Press. 
1993. 
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15. Melton, Her an. Pittsylvania's Nineteenth Century Grist Mills. Charlotte, N.C., Delmar Printing. 1990 

Pittsylva ia's Eighteenth Century Grist Mills . Charlotte, N.C., Delmar Printing. 1991. 

Picks, ucks and Bateaux: Industry in Pittsylvania County, 1750-1950. H.E. Howard, Inc. 

16. Plunkett, Mi ael. Afro-American Sources in Virginia: A Guide to Manuscripts . Charlottesville, University 
Press of Virgini . 1990. 

17. Pratt, Rober. The Color of Their Skin: Education and Race in Richmond, Virginia 1954-89. 
Charlottesville, niversity Press of Virginia. 1992. 

18. Sabato, Lar . Feeding Frenzy: How Attack Journalism Has Transformed American Politics. New York, 
Free Press. 199 . 

19. Schultz, Ro ert. "The Madhouse Nudes" excerpt from the forthcoming novel. in The Hudson Review: 
XLVI(l). 

20. Shifflett, Cr dall. Coal Towns: Life, Work, and Culture in Company Towns of Southern Appalachia, 1880-
1960. Knoxville, University of Tennessee Press. 1991. 

21. Smith, Davi , and Ray Nelson. The Sterilization of Carrie Buck. Far Hills, N.J., New Horizon Press. 1989. 

22. Smith, Davi . The Eugenic Assault on America: Scenes in Red, JVhite, and Black. Fairfax, Va., George 
Mason Universi Press. 1993. 
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Purpose: 

The Virginia Folklife Program: 

APPENDIXH 

VIRGINIA FOLKLIFE PROGRAM 
Fact Sheet 

* develops projects that document, present, and interpret the traditional culture of irginia's diverse 
regional, ethnic, religious, andoccupational communities; 
* advances the understanding and enjoyment of Virginia folklife through informativ presentations, 
events, and programs for the general public, and through the development of educati nal materials for 
dissemination to Virginia's public schools, libraries, and other organizations; 
* reinforces Virginia's folk traditions by honoring and providing support services to traditional artists, 
and by helping communities develop plans and projects to strengthen their clutural t aditions. 

Folklife: Definition & Importance 
Folklife includes traditional customs, skills, practices, stories, crafts, foodways, dance and music -- all the 

homegrown expressive and material traditions that are handed down across the generati ns in any social 
group. Deeply rooted in the history and experience of people bound together as memb rs of a family or 
community, or as members of regional, ethnic, religious, or occupational groups, folk tr ditions acquire layers 
of meaning that are subtle. but compl~x and important. 

Folklife can best be understood in relation to the social context in which it lives, as s bolic expressions 
of a particular group's cultural aesthetic, its core values, and its distinctive identity. The folk traditions of 
Virginia's various regional and ethnic groups, then, despite their apparent diversity, repr sent time-tested, 
alternative stategies answering similar basic and universal human needs -- cultural reso ces of potential 
benefit to all Virginians, and worth conserving for future generations. 

Need: 
Due to rapid social, economic, and technological change and the pressures of moder mass media, 

Virginia communities are losing long-established cultural traditions at an alarming rate. For communities 
deeply rooted in history and place, as well as those immigrant communities presently e erging in the state, 
the loss of expressive traditions that have been shaped across the generations means a reak in continuity 
with the past; a loss of meaning, identity, and core social values; and a weakening of co esion within 
communities. At the same time, dramatic demographic change of recent decades has j aposed individuals 
and communities of profoundly different cultural and ethnic backgrounds, creating an gent need for public 
educational resources that promote cross-cultural understanding and facilitate an inf or ed civic discourse. 

The Virginia Folklife Program addresses these problems of cultural loss and cultu I difference by 
helping Virginia's distinct regional and ethnic communities statewide develop projects t at identify, 
document, present and interpret their indigenous folk traditions. Such educational and ntertaining programs 
by and about Virginia's distinct regional communities help to conserve these cultural re ources for future 
generations, and promote an understanding of human diversity as an asset that has alw ys enriched and 
enhanced our shared experience as Americans. 

History and Funding: 
The VFP was established in 1989 as a part of the Virginia Foundation for the Hum nities with funding 

from the Folk Arts Program of the National Endowment for the Arts. (The NEA Folk Arts Program 
provides seed-money for state folklife coordinator positions with the expectation that st te support will 
sustain and support the program after three or four years of federal support. Virginia s one of only four 
states in the nation that do not have a permanent, state-supported folklife program.) 

Among its activities since 1989, the VFP has implemented three regional folklife s eys; developed 
regional folklife and folk arts exhibits; created educational video-documentaries; produ d a statewide tour of 
traditional African-American musicians; presented public lectures and media presentati ns on Virginia 
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history and folk cult es; co-produced radio and television broadcasts on Virginia folk music; provided 
workshops in oral hi tory and folklife research; organized a folklife conference for Virginia's museums; and 
provided guidance · planning and funding folklife projects to over 100 different cultural organizations. 

Altogether, the P has been diPCtly responsible for obtaining 35 grants totalling $613,390 in federal, 
corporate and priva e support for folklife projects in Virginia. 
Activities & Services 

The VFP develope model folklife projects of its own conception, and works with a wide variety of 
Virginia organizatio ,s to plan, fund, and implement collaborative projects serving their needs and interests. 
Both model and coll borative projects build on original documentary field research to identify local folk 
artists and traditions and to establish an interpretive basis for resulting public programs, including exhibits, 
performances and d onstrations, media productions, and lecture series. 

The director oft e VFP also offers media presentations, lectures, and seminars on Virginia's folk 
traditions, and works ops in oral history and folklife research and scholarship, serving as an educational 
resource person for irginia's schools, colleges, universities, cultural agencies, and the general public. Since 
1989, the program · ector has given guest lectures at the University of Virginia, Virginia Commonwealth 
University, James M dison University, New River Community College, and Mary Baldwin College; taught a 
graduate seminar at e College of William and Mary; and provided workshops and presentations in folklife 
and oral history for ounty historical societies, project research teams in Washington, Madison, and 
Northumberland Co ties, and teachers in Southwest Virginia, among many others. 

The program dir~ctor also serves as an expert consultant on Virginia folklife and on the planning and 
funding of folklife pt1 1ects benefitting Virginians for a range of national, regional, state, and local 
organizations, as we as for scholars and interested individuals. · Organizations which the VFP has assisted in 
project development elude: the NPS Blue Ridge Parkway, the Mid-Atlantic Arts Foundation, the American 
Folklife Center (at t e Library of Congress), the Smithsonian Museum of American History, the Virginia 
Historical Society, th Virginia Association of Museums, the Virginia Department of Historical Resources, 
the Virginia Preserv ion Alliance, the Valentine Museum, the Virginia Museum of Fine Arts, and the 
Museum of Ameri Frontier Culture, as well as numerous state park authorities, local chambers of 
commerce, regional umanities councils, and local museums and arts organizations all across Virginia. 

Pro· ects of the VFP 
Southside Region Folklife Survey 
Shenandoah Vall y Regional Folklife Survey 
Northern Neck R gional Folklife Survey 
Galax Communi Music Project (fieldwork) 
Heritage Arts Me ·a Project (educational media materials) 
Piedmont Folkso g Project (fieldwork, festival, lectures & film series) 
Reedville Water en's Project (fieldwork) 
Traditional Baske ry in Virginia (fieldwork) 
"Pickin' Out the evil's Eyes": Old-Time Music around Galax (video-documentary) 
"Keep it Going": bout Songs in Piedmont Virginia (video-documentary) 
"Because My Wo is What I Do": Watermen of the Northern Neck (traveling exhibit) 
"Common Groun ": Folklife of the Southside (traveling exhibit & programs) 
"Folk Craft in the Shenandoah Valley'' ( exhibit & demonstrations) 
"Cultural Democr cy: Folklife Programming for Virginia Museums" (conference) 
Virginia Piedmon Guitarists Tour (multimedia & concert presentations) 
"See You When t e Sun Goes Down": The Northern Neck Chantey Singers (audiocassette) 
Virginia Center f r Media & Culture (production facility & equipment access program) 
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Cultural Conservation Initiative (training & support for community folklife projects, · eluding:) 
Monacan Tribal Heritage Project 
Louisa County Black Heritage Project 
Southwest Virginia Folklore Society Project 
Laotian Temple Arts Project 

Planned Projects: 
Northern Virginia Cultural Initiative 
"Commonwealth of Traditions": Statewide Folklife Exhibit, Catalog, & Public Events 
"Commonwealth of Traditions": Multimedia Folklife Curriculum (interactive instructi nal laserdisks) 
Virginia Folklife Institute (conference with seminars for teachers, cultural agencies, blic) 
Virginia Ethnic & Regional Traditional Musics: Touring Concert Series ( with tv / radi simulcasts) 
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VIRGINIA FOLKLIFE PROGRAM 
Project Summaries 

Reedville Watermen's Project 
Because My Work is What I Do: Watermen of the Northern Neck" 

In January of 199 , in culmination of discussions begun in 1989, the Virginia Folklife Program helped the 
Greater Reedville A sociation develop and fund a project to research, document, and produce a traveling 
exhibit on the occup tional traditions of the watermen of the Northern Neck. While documentation of these 
vanishing occupation traditions is important in itself, the greater purpose of the project is to advance 
understanding of cul al, social, and ecological issues affecting both the Northern Neck and the watermen. 

Additional doc~~ntary fieldwork with the region's watermen and women supplemented documentation 
done in our 1990 ~~ey of the region. The resulting traveling exhibit, titled "Because My Work is What I 
Do": Watermen oft e Northern Neck, foregrounds the voices of the watermen themselves, as they discribe 
the pleasures and h dships of traditional livelihoods harvesting oysters and crabs, working pound-nets, 
netting menhaden, d building work-boats. Two copies of the exhibit are now being circulated: one among 
the communities of e Northern Neck by the Greater Reedville Association, and another made available 
statewide by the Resource Service. 

"~ee You When the Sun Goes Down": 
The Northern Neck Chantey Singers 

During the cours of planning for Reedville Watermen's Project, the director of the VFP suggested to 
members of the Ree ville Association's Museum Committee that retired menhaden fishermen in the area 
would remember -- d perhaps be willing to recreate for public audiences -- the traditional worksongs that 
the all-black crews s g to coordinate their raising of their nets. Within a few weeks, the Northumberland 
County supervisor -- · self a former menhaden fishermen and prominent member of the area's black 
community -- had or anized 14 retired menhaden fishermen who were enthusiastic about the idea of reviving 
the chanteys for pub · c performances on behalf of the Museum. 

The Singers met "th immediate acclaim from area residents, for whom chanteys seemed the essence of 
their distinctive regi al culture and identity. Their public performances generated public demand for a 
cassette recording of the Northern Neck Chantey Singers. The Greater Reedville Association, with 
assistance from the , obtained funding from the NEA Folk Arts Program to produce the recording. The 
director of the VFP rought a sound engineer and portable digital recording equipment to Reedville in 1993, 
then edited and pro ced the audio master, and wrote the liner notes for the recording, which will become 
available in April, 1 4. Revenues from sale of the cassette will be divided equally, by the Reedville 
Fishermen's Muse and the Northern Neck Chantey Singers. 

Piedmont Folksong Project 

Initiated in 1991 y the Piedmont Humanities Council ( a VFH regional council) in collaboration with 
Virginia Folklife Pro am, the Piedmont Folksong Project has yielded.videodocumentation of unaccompanied 
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folksong traditions in a seven-county area of the Virginia Piedmont. The project built o fieldwork 
conducted in one of the VFP's three regional folklife surveys. Fieldwork and videograph for the project was 
conducted between February and September, 1991. In the Fall and Winter of 1992-93, ~e began scripting 
and editing the first of three planned videodocumentaries and an accompanying booklet f interpretive 
essays. This first program will concern African-American religious folksong, with empha is on a type of 
improvised spiritual known locally as "Shout Songs." Two other documentaries to be produced in this project 
will deal with the worksongs of blad~ railroad laborers, and with children's singing game . All 
post-production work in this project is being done at the Media Facility of the Virginia oundation's Center 
for Media and Culture. When complete, the documentaries and the accompanying boo et will be duplicated 
at the VFH Media Center, and made available at cost to schools, libraries, community oups, and churches 
in the Piedmont region. The programs will also be distributed statewide through the Fo dation's Resource 
Service. 

"Common Ground: Folk Culture in Southside Virginia" 

A second regional folklife project to make use of the resources of our initial survey f folk arts in the 
Piedmont/ Southside, this exhibit will interpret the traditional music, crafts, and occupat onal folklife of the 
region. The exhibit, developed with a tacit awareness of the social distance that by and arge keeps white, 
black, and Native American communities of the region apart, seeks to establish and dev lop an 
understanding of the region's folk culture as "Common Ground". -- as creative responses to similar needs 
within a shared cultural and historical landscape. 

Developed in collaboration with the newly-established Center for the Visual Arts at ongwood College in 
Farmville, this project began in 1992 with an additional four months of fieldwork to ext nd our knowledge of 
tradition-bearers in a seven-county area. When completed in 1994, the exhibit will circ ate throughout the 
region for a two-year period. Because the Southside region lacks traditional exhibit spa es, the exhibit will 
be displayed at many unconventional sites which are accessible to substantial grass-root audiences -­
community centers, libraries, high schools, court houses and factories. 

Traditional Basketry in Virginia 

This project, undertaken in collaboration with the Center for Archaeological Studies at James Madison 
University, also builds on fieldwork conducted in the Folklife Program's regional folklif surveys of 1990. 
The researcher for the project documented the work of living makers of split-oak bask ts all across the state. 
The original objective of the project was to produce a traveling exhibit and public pro ams that would help 
promote appreciation of the tradition and address shared concerns of the craftspeople bout increasing 
difficulty of access to materials, problems in marketing, and ecological, economic, and ublic policy issues 
affecting their tradition. A funding request submitted to NEA F:olk Arts for productio of the exhibit, 
however, was not successful. A portion of the field research was integrated into an e ·bit on traditional 
craft of the Valley, developed by the Shenandoah Valley Heritage Museum in 1993 (se below). The VFP is 
exploring other ways of utilizing the documentary reseources to address the project's o ·gmal objectives. 
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"Keeping Tradition: Folk Craft in the Shenandoah Valley" 

A second result our 1990 survey in the Shenandoah Valley, this exhibit focused on three craft traditions 
that were once prom ent in the region: stoneware pottery, split-oak basketry, and rag-rug weaving. The 
exhibit was planned d produced in 1993 as a collaboration of the VFP with a newly-established museum in 
Dayton, Virginia, th Shenandoah Valley Heritage Museum. The exhibit opened in conjunction with a 
two-day program of cholarly lectures on Shenandoah Valley history and folk culture, demonstrations of 
basket-weaving and g-weaving by authentic folk artists, and performances of regional traditions in music. 
Over 700 people visi ed the Museum during the two-day opening program. 

Virginia Piedmont Guitarists Tour 

The Folklife pro am's principal model project for this period, and its largest program to date, has been 
the Piedmont Guit sts Tour and Brnadcast, providing audiences throughout the state with an opportunity to 
hear first-hand the l ading representatives of a major American folk music tradition. Planning and 
fundraising for the T ur began in 1991, and the Tour itself was presented to underserved rural and urban 
constituencies at ten sites between October 1992 and May 1993. The Tour was sponsored jointly by the VFH 
and the Virginia Co mission for the Arts with funding provided by the NEA and the Ruth Mott Fund. 

The musicians pr sented through the Tour are national treasures, recognized throughout the world as 
master artists in an ·storically important African-American tradition. The Tour was unique in its use of five 
brief video programs produced by the VFH in its Media Center, to add interpretive and contextual 
information to a con ert presentation of traditional musicians. The first of these, narrated by John Cephas, 
one of the featured 'tarists, was an introduction to the history and significance of the Piedmont guitar 
tradition itself -- its ole in the social life of African-American commuities, and how the instrumental 
technique and musi structures of the Piedmont style evolved from an earlier African-American banjo 
tradition, which in t derived from West African instrumental practices. 

Following this int oduction, each musician's appearance on-stage was preceded by a brief "video portrait," 
in which he told abo t his music and its importance to him, his family and community. These video 
segments were inten ed to help the audience hear the music more fully, by highlighting the ways this music 
relates to African- erican social history, and by allowing each artist to reveal the particular meanings this 
music has for him. laborate program notes expanded on the history of this music as well as its social 
context, and include biographies of the musicians. 

The tour traveled to Fork Union, Dillwyn, Dublin, Washington (Va.), Covington, and Independence, all 
very small towns, an to Roanoke and Winchester. Each site drew large and enthusiastic audiences. WCVE 
in Richmond and A palshop in Whitesburg, Ky. broadcast the tour to Virginia audiences statewide. 

Begun in Octobe 
Cultural Council of 
area. The objective 
the social life of co 

Galax Community Music Project 

1990, the Galax Community Music Project is a collaborative effort of the Arts and 
e Twin Counties, the Virginia Folklife Program, and traditional musicians in the Galax 
f the project is to produce an educational videodocumentary about Old-Time music in 
unities in Grayson and Carroll Counties. Traditional musicians in the area and 
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members of the arts council feel an urgent need to capture both the music and its social context in audio and 
video recordings, and to promote wider understanding of the music's significance. Over ifty hours of 
videorecorded interviews and performances have been produced so far, but, as the scope of the project 
continues to evolve, some additional field production remains to be done. Off-line edif g of a rough cut is 
scheduled to begin in the Spring of 1994. 

When completed, the one-hour documentary will be offered to public television stati ns in Virginia for 
broadcast. Copies will also be made available to local schools and libraries, and to non- rofit and 
educational institutions across the Commonwealth through the VFH Resource Service. he videotape will 
also become an integral part of interpretive programming at the Blue Ridge Music Cent r currently being 
planned for the Blue Ridge Parkway by the National Park Service, thus ensuring some a thentic 
representation of the local tradition as it exists in its most natural context. 

Folklife Section of V AM Annual Conference 

In collaboration with the Virginia Association of Museums (V AM) the Folklife pro am planned a 
portion of the 1993 annual V AM Conference. The ·conference took place in Charlottes e on May 2-5, 
1993, with some 400 participants from museums across the Commonwealth in attendanc . The folklife 
components of the program brought these museum professionals together with experien ed public-sector and 
academic folklorists for presentations and panel discussions. These sessions introduced AM's members to 
the significance and diversity of the Commonwealth's indigenous traditions, encouraged hem to make use of 
these underutilized cultural resources, and suggested ways of presenting and interpretin folklife in public 
programs. 

Cultural Conservation Initiative 

The Virginia Folklife Program's Cultural Conservation Initiative is an innovative initi tive that will enable 
members of communities all across Virginia to produce educational resources about the own regional, 
ethnic, and occupational traditions, and the issues of concern to each community. Whil empowering these 
communities by providing them with the training, equipment, and support they need to · plement their 
projects, the Cultural Conservation Initiative will also preserve a unique vision of comm ·ty-based traditions 
and cultural diversity in the Commonwealth at the turn of the century, and produce edu tional media 
programs which the Virginia Founda1.;on's Resource Service will disseminate to cultural organizations, 
educational institutions and community groups across the state. 

Conceived by the director of the VFH Folklife Program in response to the many re ests received from a 
variety of community groups for assistance in documenting and presenting local traditio s, the Cultural 
Conservation Initiative represents a new model for public sector folklife programs. Inst ad of hiring outside 
specialists to research a community's traditional culture, depriving the community mem ers of involvement in 
that enriching experience, our Initiative will engage community members directly in doc enting and 
interpreting their own traditions. The Initiative will provide educational seminars and orkshops, technical 
support, and media equipment to community members, cultivating the deeply-felt enthu iasm that inspires 
regional and ethnic groups to contact us for help with such projects. 
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The Cultural Con ervation Initiative not only enables communities to document, interpret, and present 
their own indigenous ultural traditions, but also fosters, at a grassroots level, the application of the 
humanities to crucial ssues affecting indigenous and emerging cultures in diverse communities across the 
state. Training and s pport the Initiative provides will empower these traditional communities with the 
means to produce ed cational media materials and public programs that serve their needs, contributing 
significantly to the de elopment of self-esteem, and creating resources to promote cross-cultural appreciation. 

An ongoing effort which we plan tu sustain throughout this decade, the Virginia Folklife Program's 
Cultural Conservatio Initiative will biing "community scholars" from as many as six diverse cultural groups 
per year to the Cente for the Humanities for two weeks of intensive training, including: 

-- seminars in inte pretive perspectives on culture; 
-- workshops in fo · e and oral history research; 
-- guidance in pl · g and producing documentary media projects, exhibits, and educational public 

programs; 
-- workshops in u ing audio, video, and photographic equipment. 

Following the pre aratory workshops, community scholars and their projects will receive on-going 
technical support and assistance from qualified consultants and members of the Folklife Program staff, 
working under the su ervision of the program director and the VFH board of directors. Audio and video 
equipment, and post- roduction facilities for media projects will be made available to the community scholars 
through the VFH Ce ter for Media and Culture and its equipment access program. Stipends for the 
community scholars, d support for the production costs of specific community projects will also be 
provided. 

Community-based projects scheduled for implementation in the first year of the Cultural Conservation 
Initiative, include: 

ibal Heritage Project, in which members of this least-known and most 
recently-reco · ed Virginia tribe will produce a videodocumentary about their experience and 
identity, focus· g on traditional crafts and an annual festival held at their Bear Mountain community 
center which r unites the dispnsed Monacan community and becomes an occasion for reminiscing, 
storytelling, an celebrating their identity as Native Americans; 

ty Black Heritage Project, in which younger members of Louisa's black 
community research, document, and produce two brief videodocumentaries about aspects of local 
black history d culture, one focusing on a country store as a context for social ritual and expressive 
traditions wi the community, and another in which graduates of the Louisa Training School 
(before integr tion, the county's black high school) reveal the the school's contributions to the black 
community; 

3) the Southwest irginia Folklife Project, a pilot effort of a newly-formed volunteer folklore 
association, th t will engage local community members in documenting developing educational public 
programs abo t traditional arts and culture in a seven-county area in the western end of the state; 

4) the Laotian He itage Project, in which young members of the Laotian community in D.C. and 
Northern Vir · a, will produce two brief documentaries about changing Lao cultural traditions in the 
American con ext, including the self-conscious perpetuation of traditional dance as an expression of 
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Lao cultural values among young women, and the ordination into Buddhist monas ic order as a rite of 

passage for young Lao men. 

Funds for the creation of video editing facilities at the VFH Media Center have been provided by The 
Perry and Easley Foundations, the Morgan Trust, and the Cabell Foundation. Partial su port for workshops, 
consultants, community scholars, and project implementation has been provided by the J ssie Ball duPont 

Fund. 
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e VFH Media Facility and Equipment Access Program 

The Virginia Fo · e Program intends to institutionalize the Cultural Conservation Initiative approach, 
and sustain it throu out the decade, supporting a number of community-based projects each year. An 
essential part of this upport is an equipment access program and the media production facility established 
the Foundation's Cen er for Media and Culture. Acquired specifically to support projects of the VFP and 
community-based fo · e projects developed through the CCI, the production equipment and post-production 
facilities make profes ional quality media equipment available to community-based folklife projects at no 
cost. Post-productio equipment at the Media Center already includes a professional on-line video editing 
suite, and a state-of-t e-art computer-based off-line editing system (the Avid Media Composer). This 
equipment alone rep esents an investment of over $100,000 --funds raised entirely from private sources. A 
$50,000 challenge gr t from yet another private foundation will allow us to purchase also the field 
production equipmen that will be provided to communities participating in the CCI. This equipment 
includes professional- uality photographic, audio-, and video-production equipment (cameras, portable DAT 
recorders, microphon s, camcorders, lighting equipment), and a digital audio post-production workstation. 
The Media Center's quipment access program will also make this equipment available, at substantially 
discounted rates, for se in independent and organizational media projects throughout Virginia. 

The Northern Virginia Cultural Initiative 

During 1994-95, e will extend the Cultural Conservation Initiative in Northern Virginia, with funding 
from the Folk Arts P ogram of the National Endowment for the Arts. This intensive regional application of 
the Initiative is desi ed to identify and address the cultural needs of diverse ethnic communities in the 
rapidly changing Vir · ·a suburbs south of Washington, D.C. The eight-month project will work to discover 
the cultural tradition and traditional artists of the region's various groups, promote their awareness of 
resources and opport · ties available to support and strengthen their traditional arts, and help them develop 
the skills and strategi s they need in order to implement projects that enhance cross-cultural understanding 
and address issues ecting their communities. 

The objectives of he Northern Virginia Cultural Conservation Initiative are: 
-- to identify tradi ional artists and communities and to work with them to assess their cultural 

needs; 
-- to identify and valve community scholars, and to work with them and with traditional artists in 

their commu;1 · es to document their communities' cultural traditions; 
-- to encourage_ jd assist community scholars and traditional artists in developing and implementing 

folklife project as participants in the Cultural Conservation Initiative of the Virginia Folklife Program 
(or as director of projects funded through the VFH Grant Program); 

-- to build bridge between the region's ethnic communities and mainstream cultural agencies, and to 
negotiate appr priate formats and venues for presenting and interpreting the diverse cultrual traditions 
of these com unities; 

-- and to develop ducational resources and guidelines on presenting and interpreting the region's 
diverse cultur traditions for area schools and other cultural organizations. 
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"A Commonwealth of Traditions" 
Virginia Folklife Exhibit and Related Activities 

In 1994, the VFH will begin planning a major exhibit on the folklife of Virginia -- bo historical and 
contemporary -- along with an exhibit catalogue which will serve beyond the exhibit as a asic reader on the 
expressive, material, regional, ethnic, and occupational traditions of the state. To be hel in conjunction with 
several other public folklife events, this exhibit and related activities will produce lasting ducational 
resources for Virginians statewide. The exhibit will be mounted in collaboration with a ajor museum. A 
traveling version of the exhibit and related media materials will become part of the per anent collection of 
the Resource Service of the Foundation for the Humanities, and will be available on lo to museums, 
schools, and other groups either in its entirety or as self-contained sectional modules on pecific topics, 
genres, groups, or regions. A catalogue produced for the exhibit will include essays on e expressive, 
material, regional, ethnic and occupational traditions of the state, and will serve beyond e exhibit itself as a 
basic reader on Virginia folklife. 

Activities presently being being considered for this event include: 

I. Preliminary research and planning: 
-- archival research, to identify all documentary and primary historical resource mate · als, and 

duplicate select materials; and documentary fieldwork to complete the statewide olklife survey; 
-- expansion of the VFP archive to include copies of the most important document materials 

pertaining to Virginia folklife, indexed in computerized databases, with select ph o, audio, video 
materials accessible through multimedia databanks; 

-- planning for conference, exhibit, publications, teachers institutes, concerts and bro <leasts, 
multimedia instructional & research materials. 

II. Public programming: 
-- the return of documentary materials to originating communities and, where possi le, to 

descendants of those documented; with a public program about the documented ocal traditions at 
each site; and follow-up research to determine status of tradition today; 

-- a "Summit" Conference on Virginia Folklife, which would bring together scholars 
world who have done or are doing research related to folklife in Virginia, to sh 
discuss issues, and contribute definitive papen; to a scholastic volume of procee 
by U.VA Press; a public event, ideally with an audience that includes members 

rom all over the 
e their knowledge, 
gs, to be published 

f documented 
communities, teachers and academics, museum and arts professionals, students, d other interested 
constituencies; 

-- a folklife exhibit that encompasses historical Virginia folklife, examines the regio 
diversity of the entire state today, and presents units on particular traditions; wi 
demonstrations and workshops, and interactive media installations throughout; 

-- a series of folklife institutes for teachers and the public; 
-- a series of concerts by traditional musicians representing Virginia's regional and thnic 

communities; held first in conjunction with Conference and Exhibit, the concert eries could then tour 
the state; 

-- radio and television broadcasts of the concert series; 
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-- a publication t at serves as both an exhibit catalog and a textbook on Virginia folklife, published 
by U.VA Pres; 

-- interactive mul · edia programs on various traditions, artists, communities, topics ( developed for 
exhibit, but se · g also as educational materials for schools), with curriculum guides; 

-- various produc s for later distribution: videos, CDs/cassettes (in addition to conference 
proceedings, c talog/ text, interactive multimedia programs, curriculum materials) . 
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CENTER FOR MEDIA AND CULTURE 

The VFH Media Facility and Equipment Access Progra 

The VFH Center for Media and Culture began developing its Media Facility in the Fall f 1992, and 
annouced the opening of its Equipment Access Program in September, 1993. Develope to provide low-cost 
access to production and post-production equipment for humanities-based video and projects, the 
Equipment Access Program is open to independent media artists, non-profit cultural org · tions, and 
community groups in Virginia, the South, and the Mid-Atlantic region. The primary obj ctive of the Center's 
Equipment Access Program is to promote the production of quality media programs, es ecially humanities 
programs of interest and benefit to Virginia audiences. The VFH Media Facility also s ports documentary 
projects of the Virginia Folklife Program, and community-based media projects develop d through the 
Folklife Program's Cultural Conservation Initiative. 

Production and post-production equipment at the Media Center currently includes: 

an AVID Media Composer Model 230: a computer-based off-line vide editing system 
offering random-access editing of up to six hours of digitized video an audio stored on 
four 1.6 gigabyte hard drives; 

a multi-format, on-line video editing system, with a CV-Tech EditMast r edit controller, Hi8 
and Umatic SP source decks, a Betacam SP editing deck, JVC switche 8-channel Sony 
audio mixer, and a Video Toaster workstation for graphics and charact r generation; 

a 16mm film editing room, equipped with a six-plate Steenbeck editing console with rewinds, 
trim bins, synchronizer, splicers, a Moviola sound transfer unit, and ne ative cutting 
equipment; 

two Sony CCD-VSOOO Hi8 Camcorders; a Lowell Easy-V lighting kit; t ee Shure SM-94 
microphones; four Beyerdynamic MCE-5 lavalier mikes; three Marant PMD-430 Portable 
Stereo Cassette Recorders; two Bogen 560QF tripods; a Panasonic -3260 Color Camera 
and a Panasonic AG-2400 Portable VHS Recorder; 

a video duplication system with one Sony VP-9000 Umatic-SP source eek; a Sony EVV-
9000 Hi8 source deck; a Panasonic VHS source deck; a Digital DPS-1 0 time base 
corrector; a Sigma VSS-120 A/V switcher; two Videotek VDA-16 vide distribution 
amplifiers; two Videotek ADA-16 audio distribution amplifiers; a Vid tek PVS-6A A/V 
switcher; ten Panasonic AG-2510 VHS recorders; and two Sony CVM 1271 Trinitron 
monitors. 

Equipment currently in the VFH Media Facility represents an investment of almost $ 
entirely from private sources. A $50,000 challenge grant from yet another private foun ation will allow us to 
purchase additional field production and post-production equipment in 1994. Equipme t to be purchased 
will include professional-quality photographic, audio-, and video-production equipment cameras, portable 
DAT recorders, microphones, camcorders, lighting equipment), additional Hi8 and Bet cam-SP source decks, 
and a digital audio post-production workstation for the on-line editing system. 
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IRGINIA FOUNDATION FOR THE HUMANITIES 
CENTER FOR MEDIA AND CULTURE 

EQUIPMENT ACCESS PROGRAM 
POLICY 

The VFH Cen er for Media and Culture provides low-cost access to post-production 
equipment for ideo and film projects of mdependent media artists, non-profit cultural 
organizations, nd community groups in Virgmia, the South, and the Mid-Atlantic region. 
The primary o jective of the Center's Equipment Access Program is to promote the 
production of uality media pro~rams, especially humanities-based educational programs 
of interest and enefit to Virgima audiences. 

Equipment cur ently in the Facility includes: 
-- an AVID M dia Composer Model 230, a computer-based off-line video editing system 

offering r ndom-access editing of up to six hours of digitized video and audio stored 
on four 1 6 gigabyte hard drives; 

-- an on-line v deo editing system, with a CV-Tech EditMaster edit controller, Hi8 and 
Umatic S source decks, a Betacam SP editing deck, JVC switcher, 8-channel Sony 
audio.m· er, and a Video Toaster workstation for graphics and character generation; 

-- 16mm film diting room, equirped with a six-plate Steenbeck editing console with 
rewinds, t im bins, synchroruzer, splicers, a sound transfer unit, and a negative cutter. 

(Plans for the f ture expansion of the access program call for the acquisition of broadcast­
quality field pr duction equipment, and audio post-production equipment.) 

Rate Schedule: There are two basic rates for use of the Center's equipment and facilities: 
one for indepe dent media artists, and one for non-profit organizations. Independent 
media artists a e defined as individuals working on a project of their own conception (i.e., 
not contracted or a corporate or commercial project), having complete control over 
editing decisio s, and using their own funds or grants free of artistic restriction or 
ideological adv cacy. Non-profit organizations include incorporated 501(c) educational 
and cultural ag ncies such as museums, historical societies, local and regional arts and -
humanities cou cils, and non-partisan community, ethnic, and social organizations. Also 
included in this category are incorporated non-profit production companies of independent 
media artists. 

Rate Schedule for Independent Media Artists 

16mm Film On-Line Video 
Editing Studio Editing System AVID 230 

Day $25 $75 $150 

Week 
~8hr /5dy) $100 $300 $600 
24hr/7dy) II $500 $900 

Ra es for non-profit organizations are twice the independent rate. 

Both in ependent media artists and non-profit organizations may apply for 
parti I or full grants of equipment access. (See "Access Grants," p. 2.) 

Reserving Equi ment: Prospective users should contact the Center for Media and Culture 
to obtain an Eq ipment Access Application Form. The completed Application Form must 
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CMC Equipment Access Program page 2 

qualifications (i.e., prior media experience, technical training, familia ity with editing 
equiJ?ment). Project descriptions should include a brief discussion oft e project's 
sigmficance, a full disclosure of funding sources and amounts, and pla s for promotion and 
distribution, and should specify the medium and format (16mm film, i8 video, etc.). 
Applicants are encouraged to submit excerpts from the work in progr ss, or samples of 
completed media projects, when possible. 

Applications for access should be submitted at least one month in adv nee of need; 
however, demand for equipment (the AVID system, for example) may make it necessary to 
make reservations even further in advance. Criteria for evaluation in ude the project's 
significance, its technical and artistic quality, its potential audience an impact, and the 
applicant's technical qualifications. Access will be scheduled in order f requests received, 
although efforts will be made to accommodate conflictin~ requests. P iority, however, will 
be given to media projects in the humanities, and to Virgmia produce and organizations. 

Terms: Upon approval of an access application, applicants must sign a Lease Agreement 
accepting responsibility for care of the equipment. The lease agreem nt obligates the 
client to pay for repair of equipment due to damage attributable to th user's negligence 
during the rental period, and up to $500 toward replacement of equip ent due to theft or 
irreparable damage attributable to negligence. All fees must be paid i advance. Costs of 
repairs and/or replacement of equipment must be paid within 30 days of invoice. 

Orientation & Training: The VFH staff will provide Facility users wit a basic orientation 
to our equipment, but is not obligated to provide instruction or trainin . Instruction, 
consultation, editing, and other services may be available at the user's expense from 
independent contractors familiar with our equipment. Approved appl cants may schedule 
training sessions (whether self-guided, using equipment manuals, or ith a contracted 
instructor) at half the ordinary access rates. The Center will also occa ionally offer 
workshops in video, audio, and film production and post-production, hich may be of 
interest to prospective users. 

Access Grants: The VFH will consider awarding partial or full grants f equipment access 
for media projects of exceptional merit but with little funding. Both i dependent media 
artists and non-profit organizations are eligible for access grants. Req ests for access 
grants should follow the above guidelines for equipment access applic tions, and are 
subject to the same evaluative criteria. Priority will be given to media projects in the 
humanities. 

Cultural Conservation Initiative: Media projects developed by memb rs of a given 
regional, ethnic, religious, or occupational community for purposes of documenting and 
developing educational media materials about indigenous cultural tra itions, or for 
addressing social, cultural, or public policy isues of concern, may be el gible for support, 
training, and assistance through the VFH Folklife Pro~ram's Cultural Conservation 
Initiative. For further information, contact the Virgirna Folklife Prog am: 804/924-3776. 

VIRGINIA FOUNDATION FOR THE HUMANITIES 
Center for Media and Culture 

145 Ednam Drive 
Charlottesville, Virginia 22903-4629 

804/924-3296 
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CENTER FOR MEDIA AND CULTURE 

Media Facility Users 9/92 - 3/94 

Paul Wagner Independent (Charlottesville) - AVID 
Doc entary: "Out of Ireland" (Irish immigration to America) 

Garry Barro , VFH Folklife Program, AVID and Video On-Line 
Five rief Documentaries: "Virginia Piedmont Guitar Tradition" 

Bob Dunn, I dependent (Charlottesville) - Film Editing 
Dr atic Short: "One Degree of Life" 

J. Mednick T. Skillman, Independents (Charlottesville & NYC), Film Editing 
atic Short: "Homecoming" 

Lisa Bhavsar Independent (Charlottesville), Video On-Line 
Doc entary: "Progressive Education at Stony Point" 

Stephen O'B ien, Independent (Arlington) Video On-Line 
Doc entary: "Caught in the Middle" (Salvadoran Immigrants in Northern VA) 

Ross Spears, Independent (Hershey, PA), Video On-Line & Film Editing 
Doc entary: "To Render A Life" (Agee & documentary study of poverty; re-edits) 

Jim Johnston Independent (Charlottesville), Video On-Line & Film Editing 
Doc entary: "The James River" (The James and Virginia history) 

Phil McKenn , Independent (Colonial Beach), Film Editing 
Dr atic Short: "The Intruder" 

an, Independent (Richmond), Film Editing 
atic Short: "Just A Boy" 

·ck, UVa Center for Health Policy, Video On-Line 
entary: "The Way We Die" (Caring for the terminally ill) 

Michelle Br ·gan, VFH/ Piedmont Humanities Council, AVID and Video On-Line 
entary: "Keep it Going" (Religious folksong in the Piedmont) 

Priscilla & S lvan Coudoux, Independents (D.C.) - AVID 
Doc entary: "Too Much Air to Breathe" (Laotian refugees in Virginia) 

, VFH Folklife Program, AVID and Video On-Line 
entary: "Picking Out the Devil's Eyes: Old Time Music Around Galax" 
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CENTER FOR MEDIA AND CULTURE 
ADVISORY COUNCIL 

Peggy Baggett, Executive Director, Virginia Commission for the Arts, Richmond 

George Beker, George Beker Associates, Haywood 

Irby Brown, Professor of English, University of Richmond 

Tom Davenport, Davenport Films, Delaplane 

Bob Gazzale, Director of Special Projects, American Film Institute, Los Angeles 

Judy Harris, Director of Development, Richmond Children's Museum 

Barbara B. Kling, former VFH Board Member, Richmond 

Timothy Kolly, Kolly, Inc., writer 

Terry Lindvall, Co-Dean, College of Communication, Regent University, Virginia Beach 

Richard McCluney, Director, Audio-Visual Department, Colonial Williamsburg Founda 

Neil G. Means, Rivanna Film Group, Charlottesville; President, Virginia Production Se ·ces Association 

Eileen Mott, TEAMS Coordinator, Virginia Museum of Fine Arts, Richmond 

Roger Mud, PBS; Ferris Professor of Journalism, Princeton University; VFH Board Me 

Laura A. Oaksmith, Independent Consultant, Fluvanna Co. 

Frank E. Schneider, Professor of Mass Media Arts, Hampton University 

Kirk T. Schroeder, Attorney-at-Law, Richmond 

Charles W. Sydnor, Jr., President and General Manager, Central Virginia Educational devision 
Corporation, Richmond 

Paul Wagner, American Focus, Charlottesville 

Karen Thomas, Film Odyssey, Washington, D.C. 

Stan Woodward, Coordinator of Distance Learning Programs, Prince William County P blic Schools, Hylton 
High School, Manassas 

3/ 94 
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PATRONS 

Oreanizations and Community Groups 

AARP, Alexan 
AAUW, Oakto 
Albemarle Co ty Adult Education Program, Charlottesville 
Allegheny-Clift n Forge Recreation Department, Clifton Forge 
Amber Gallery, Richmond 
American Histo Media Center, Alexandria 
A.M.E. Zion C urch, Chester 
Annandale Eld ly Day Care Center 
Appalachian Po er, Roanoke 
Arlington Coun Adult Education Program 
Arlington Coun Library 
Ash Lawn, Ch lottesville 
AT&T, Fairfax ounty 
AT&T Technol gy Systems, Richmond 
Autumn Care o Portsmouth 
Baptist General Association of Virginia, Richmond 
The Bayley Mu um, UV A, Charlottesville 
Bethel Baptist hurch, Gloucester 
Black League o Afro-American Culture, Va. Highlands C.C., Abingdon 
Blacksburg Libr 
Blessed Sacram nt Church, Harrisonburg 
Bedford City UW, Bedford 
Blue Ridge Chr . tian Home, Stuarts Draft 
Blue Ridge Mus cal Festival, Lynchburg 
Booklovers Clu , Washington County Public Library, Abingdon 
Booker T. Was · gton National Monument, Hardy 
Bread for the orld, Newport News 
Bristol Public Li rary, Bristol 
Brownie Scouts, Great Falls 
Buchannan Co ty Historical Society, Grundy 
Buckingham Co ty Arts Council, Dillwyn 
Camelot Hall N sing Home, Danville 
Carter-W oodso Institute, UV A, Charlottesville 
Carver Recreati n Center, Charlottesville 
Cedarville Distri t Ruritan Club, Front Royal 
Center for the ts and Humanities, Hampton 
Center for the L beral Arts, UV A, Charlottesville 
Center for Exce ence, Williamsburg 
Center on Agin Richmond 
Center for Pro s in the Humanities, VPI&SU 
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Central Library, Virginia Beach 
Central Rappahannock Regional Library, Fredericksburg 
Central Virginia Educational TV Corporation, Falls Church 
Centre Hill Mansion, Department of Tourism, Petersburg 
Charlottesville Emergency Shelter 
Chesapeake Public Library 
Children's and Cultural Programming, PBS, Alexandria 
Children's Rehabilitation Center, Charlottesville 
Children's Theater of Arlington 
Christian Broadcastering Satellite Network, Virginia Beach 
The Chrysler Museum, Norfolk 
Church of the Brethern, Bridgewater 
City of Salem 
City of Petersburg 
City of Virginia Beach 
Clark County Ruritan Club 
Colonial Williamsburg Foundation 
Coliseum Mall, Hampton 
Committee to Commemorate the Statute for Religious Freedom, Richmond 
C&P Telephone, Richmond 
Danville Museum 
Danville Public Library 
DAR, John Smith Chapter, Alexandria 
Delta Kappa Gamma Sorority, Charlottesvile 
Delta Sigma Theta Sorority, Charlottesville 
Department of Corrections, Court Service Unit, Rocky Mount 
Department of Environmental Management, Fairfax 
Department of Social Services, Richmond 
Department of Social Services, Stuart 
DePaul Hospital School of Nursing, Norfolk 
DeWitt Wallace Museum, Williamsburg 
Dominion Bank, Marion 
Eastern Loudon Regional Library, Sterling 
Elderhostel, Mary Baldwin College, Staunton 
Elderhostel, Randolph-Macon Woman's College, Lynchburg 
Elderhostel, Shenandoah College & Conservatory of Music, Winchester 
Emily Green Home, Portsmouth 
Emmanuel Presbyterian Church, McLean 
Extended Learning Institute, Chester 
Fairfax County Health Department, Annandale 
Fairfax County Park Authority, Fairfax 
Fairfax County Public Library 
Family Service of Central Virginia, Lynchburg 
Family Services, Inc., Charlottesville 
Family Services, Norfolk 
Farmville Baptist Church, Farmville 
Fauquier County Public Library, Warrenton 
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Federal Executi e Institute, Charlottesville 
Federal Womens Program, National Park Service, Washington, D.C. 
Fine Arts Com , ission, Chesapeake 
Fine Arts Cente for the New River Valley, PulaskiFirst Baptist Church, Shacklefords 
First Christian hurch, Lynchburg 
First Presbyteri Church, Martinsville 
First United Ch ch of Christ, Hampton 
First United Ch ch of Christ, Virginia Beach 

ed Foundation, Hopewell 
FOCUS, A Wo en's Service Organization, Charlottesville 
Folger Shakesp are Theater, Washington, D.C. 
Franklin Coun Historical Society, Ferrum 
Fredericksburg Spotsylvania National Military Park, Fredericksburg 
Frontier Cultur Museum of Virginia, Staunton 
George Washin on Home, Wi.J:lchester 
George Washin on National Forest, Harrisonburg 
Girl Scouts, Go chland County 
Girl Scouts, Gr at Falls 
Gloucester Libr 
Goodwin Hous , Alexandria 
Goodwin Hous West, Falls Church 
Gordon Avenue Library, Charlottesville 
Governor's Sch ol, Fredericksburg 
Grace Episcop Church, Yorktown 
Hampton Herit ge Foundation 
Harrison Muse of African Culture, Roanoke 
Harrisonburg-R ckingham County Chamber of Commerce 
Harrisonburg-R ckingham Historical Society Museum, Harrisonburg 
Henrico Coun Health Department, Richmond 
Henrico Coun Public Library, Richmond 
The Hermitage (Adult Care Facility), Richmond 
Hermitage on t e Eastern Shore, Onancock 
Hermitage in N rthern Virginia (United Methodist Homes) 
Hidden Oaks N ture Center, Fairfax County Park Auth., Annandale 
Hillard Branch ublic Library, Newport News 
Historic Buckin am, Inc., Dillwyn 
Historic Prese ation, Mary Washington College, Fredericksburg 
Holly Manor N sing Home, Farmville 
Holy Cross Ab ey, Berryville 
Hopewell Touri m Bureau 
Institute for En · onmental Negotiations, Charlottesville 
Institute of G~~f rnment, Charlottesville 
James City Co!ty Government, Williamsburg 
James River Book Club, Scottsville 
Jamestown Fest val Park, Williamsburg 
Jamestown Yor town Foundation, Williamsburg 
JCCT, Norfolk 
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Jefferson Area Board for the Airing, Charlottesville 
Jefferson-Madison Regional Library, Charlottesville 
Jewish Family Services, Norfolk 
Jewish Historical Society of Washington, D.C. 
Just Peace Organization, Arlington 
Kempersville Playhouse/Recreational Center, Virginia Beach 
Kinsale Museum 
Lancashire Nursing Home, Kilmarnock 
Lancaster County Public Library, Kilmarnock 
Larchmont Branch Library, Norfolk 
Learning in Retirement Institute, Fairfax 
Lewinsville Day Health Care Center, McLean 
Lewis Ginter Botanical Gardens, Richmond 
The Lyceum, Alexandria 
Lynchburg Public Library 
Manassas City Museum/Manassas Center for the Performing Arts 
Martha Jefferson House (Adult Care Facility), Charlottesville 
Martha Washington Library, Alexandria 
Mary Ball Washington Museum & Library, Lancaster 
Mary F. Ballentine Home 
Mary Riley Stiles Public Library, Falls Church 
McIntyre Public Library, Charlottesville 
McLean Community Center 
McLean Project for the Arts 
Medical Center, UVA, Charlottesville 
Middle Street Gallery, Washington, VA 
Middlesex County Public Library, Deltaville 
Milden Presbyterian Church, Sharps 
Miller Center for Public Affairs, Charlottesville 
Montgomery-Floyd County Regional Library, Christiansburg 
Monticello, Charlottesville 
Montpelier, Montpelier Station 
Moton Community House, Newport News 
Mountain Plains Baptist Church, Charlottesville 
Mount Vernon Nursing Center 
Museum of the Confederacy, Richmond 
Museum of Natural History, UVA, Charlottesville 
National Americana Museum, Yorktown 
National Arts Group, Inc., Falls Church 
National Park Service, Fredericksburg 
Nature Camp, Vesuvieus 
Neopolitan Gallery, Richmond 
New Hope Baptist Church, Chesapeake 
New Virginia Review, Richmond 
Newmarket Battlefield Park, Newmarket 
Norfolk Commission on the Arts and Humanities 
Northern Virginia Jewish Community Center 
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Office of Refug e Settlement, Richmond 
Old Dominion ob Corps Center, Monroe 
Onsight Inspect' n Agency, Dept. of the Navy, Washington, D.C. 
Partners for Liv able Places, Washington D.C. 
Patrick Henry P blic Library, Vienna 
Paul Spring Ret ement Community, Alexandria 
Pearisburg Libr 
Petersburg Mus um 
Petersburg Pub c Library 
Piedmont Arts sociation, Maninsville 
Piedmont Hum "ties Council, Farmville 
Pilot Club of W chester 
Pimmit Adult C nter, Falls Church 
The Planning C uncil, Norfolk 
Ploughshare Pe ce Center, Roanoke 
Point Branch Li , rary, Hayes 
Portsmouth Mu eum 
Potomac Branc Library, Woodbridge 
Potomac Overlo k Nature Center, Arlington 
Powhatan Corre tional Center, State Farm 
Prince William ounty Extension Office 
Prince William orest Park, Triangle 
Prism Coffee H use, Charlottesville 
Professional Wo en's Network, Richmond 
Project IDEA, S uth Boston 
Pulaski Business & Professional Women, Pulaski 
Rappahannock gal Services 
Rappahannock egional Library, Washington 
Recreation Dep tment, Allegheny County 
Redhill National Memorial, Brookneal 
Research and D sign Associates, Arlington 
Reynolds Home tead, Critz 
Richmond Blues Society, Richmond 
Richmond Com unity Senior Center 
Riddick's Folly, uffolk 
Roanoke City E ension Office 
Roanoke Muse of Fine Arts 
Roanoke Transp rtation Museum 
Rust Library, Le sburg 
Salem Museum 
Salem Public Lib ary 
Samuels Public ibrary, Front Royal 
Science Museum of Western Virginia, Roanoke 
Scottsville Branc , Jefferson-Madison Regional Library 
Second Street G ery, Charlottesville 
Senior Center, C arlottesville 
Senior Lunch Pr gram, Charlottesville 
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Sherwood Regional Library, Alexandria 
Smyth-Bland Regional Library, Marion 
Social Foundations of Education, No. Va. Center, UVA, Falls Church 
Sperry Univac, Dahlgren 
St. Barnabas Episcopal Church, Richmond 
St. Martin Senior Center, Alexandria 
St. Paul's Episcopal Church, Charlottesville 
Southeast Virginia Arts Association, Hampton 
State Department of Education, Richmond 
Staunton Public Library, Staunton 
Suffolk Museum 
Summer Enrichment Program Office, Charlottesville 
Summer Programs, Mary Baldwin College, Staunton 
Surry County Parks & Recreation Department 
Syms-Eaton Museum, Hampton 
Tanglewood Mall, Roanoke 
Temple Beth-El, Harrisonburg 
The Task Force for Historic Preservation, Richmond 
Tazewell County Public Library 
Theater of Central Virginia, Norfolk 
Theater Virginia, Richmond 
Third District Women's Political Caucus, Richmond 
TJ Unitarian Church, Charlottesville 
Total Action Against Poverty, Roanoke 
Twin Oaks Community, Louisa 
United Campuses to Prevent Nuclear War, Charlottesville 
Upward Bound, Mary Washington College, Fredericksburg 
U.S. Catholic Conference, Washington, D.C. 
U.S. Coast Guard, Portsmouth 
University Baptist Church, Charlottesville 
Valentine Museum, Richmond 
Vaughan Memorial Library, Galax 
Vinegar Hill Project, Charlottesville 
Virginia Baptist Home, Newport News 
Virginia Beach Arts Center, Virginia Beach 
Virginia Beach Community Recreation Center, Kempsville 
Virginia Department of Education, Radford 
Virginia Interfaith Center for Public Policy, Richmond 
Virginia Office on Aging, Richmond 
Virginia Reel Quilters, Lynchburg 
Virginia State Library, Richmond 
Virginia Synod of the Lutheran Church, Virginia Beach 
Walter Cecil Ralls Library & Museum, Courtland 
Walter Hines Page Library, Ashland 
War Memorial Museum of Virginia, Newport News 
Warren County Senior Center 
Washington Afro-Americans, Washington, D.C. 
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Washington Co ty Public Library, Abingdon 
Waterman's M eum, Yorktown 
WBRA-TV, Ro oke 
West End Bran h Library, Richmond 
Westminster-C terbury House, Richmond 
Westminster Pr sbyterian Church, Charlottesville 
Wesley United ethodist Church, Alexandria 
WHRO Public elevision & Radio, Richmond 
William Byrd C mmunity House, Richmond 
WNVT, Chann 56, Falls Church 
Women's Abus Shelter, Culpeper 
Women's Abus Shelter, Warrenton 
Women's Bar A sociation, Charlottesville 
Women's Care Shelter, Lynchburg 
Women's Cente , Charlottesville 
Women's Cance· n Committee, Charlottesville 
Women's Focus '88, Central Virginia Community College, Lynchburg 
Women's Reso ce Center, UR, Richmond 
Woodbine AdlDay Care Center, Alexandria 
Woodview Nurs g Home, South Boston 
Wytheville Co ty Office Building, Wytheville 
York County P lie Library, Yorktown 
Yorktown Arts oundation, Yorktown 
Yorktown Victo Center, Yorktown 
YWCA, Danvill 
YWCA, Richmo d 

Community ColleKes, Collea:es, and Universities 

Averett College, Danville 
Bluefield Colleg 
Blue Ridge Co unity College, Waynesboro 
Blue Ridge Co munity College, Weyers Cave 
Bridgewater Co ege 
CBN University, Virginia Beach 
Central Virginia Community College, Lynchburg 
Christopher Ne ort College, Newport News 
Clinch Valley C llege, Wise 
College of Heal Sciences, Roanoke 
College of Willi & Mary, Williamsburg 
Dabney S. Lan ter Community College, Clifton Forge 
Danville Comm ·ty College 
Eastern Menno te College, Harrisonburg 
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Eastern Shore Community College, Melfa 
Emory and Henry College, Emory 
Ferrum College 
George Mason University, Fairfax 
Germanna Community College, Locust Grove 
Hampden-Sydney College 
Hampton University 
Hollins College 
James Madison University, Harrisonburg 
John Tyler Community College, Chester 
J. Sargeant Reynolds Community College, Richmond 
Liberty University, Lynchburg 
Longwood College, Farmville 
Lynchburg College 
Mary Baldwin College, Staunton 
Marymount University, Washington, D.C. 
Mary Washington College, Fred.;ricksburg 
Mountain Empire Community College, Big Stone Gap 
New River Community College, Dublin 
Norfolk State University, Norfolk 
Northern Virginia Community College, Alexandria Campus 
Northern Virginia Community College, Manassas Campus 
Northern Virginia Community College, Woodbridge Campus 
Northern Virginia Center, UVA, Falls Church 
Old Dominion University, Norfolk 
Patrick Henry Community College, Martinsville 
Paul D. Camp Community College, Franklin 
Piedmont Virginia Community College, Charlottesville 
Radford University 
Randolph-Macon College, Ashland 
Randolph-Macon Woman's College, Lynchburg 
Rappahannock Community College, Warsaw 
Richard Bland College, Petersburg 
Roanoke College, Salem 
Shenandoah College & Conservatory of Music, Winchester 
Southern Seminary Jr. College, Buena Vista 
Southside Virginia Community College, Christianna Campus, Alberta 
Southside Virginia Community College, J. H. Daniel Campus, Keysville 
Southwest Virginia Community <:ollege, Richlands 
St. Paul's College, Lawrenceville 
Sweet Briar College 
Tidewater Community College, Chesapeake Campus 
Tidewater Community College, Frederick Campus, Portsmouth 
Tidewater Community College, Virginia Beach Campus 
University of Richmond 
University of Virginia, Charlottesville 
Virginia Commonwealth University, Richmond 

APPENDIX 1-13 



ER FOR MEDIA AND CULTURE 

Virginia Highl ds Community College, Abingdon 
Virginia Interm nt College, Bristol 
Virginia Milit Institute, Lexington 
Virginia Polytec ·c Institute & State University, Blacksburg 
Virginia Wesley College, Norfolk 
Virginia Wester Commuriity College, Roanoke 
Washington & ee University, Lexington 
Western Virgini Community College, Roanoke 
Wytheville Com unity College, Wytheville 

Secondary, Middle, Elementary Schools 

Albemarle High School, Charlottesville 
Allegheny Highl ds Schools, Covington 
Annendale Hi School 
Benedictine Hi School, Richmond 
Bishop Ireton 'gh School, Alexandria 
Blacksburg Hi School 
Blue Ridge Sch ol, Dyke 
Broadwater Aca emy, Exmore 
Burley Middle S hool, Charlottesville 
Cape Henry Co egiate Schools, Virginia beach 
Carlisle School, artinsville 
Carroll County igh School, Hillsville 
Carver Middle chool, Chester 
Charlottesville igh School, Charlottesville 
Christiansburg · gh School 
Clarke County · School, Berryville 
The Collegiate chools, Richmond 
Community Hi School, Richmond 
Community Sch ol, Roanoke 
Courtland High chool, Spotsylvania 
The Covenant S hool, Charlottesville 
Crestwood Ele entary School, Richmond 
DJ. Howard Vo tional Center, Winchester 
Eastern Mennojte High School, Harrisonburg 
Fauquier Coun~1 High School, Warrenton 
Floyd County H~ School, Floyd 
Fluvanna High chool, Palmyra 
Ft. Defiance Hi School, Ft. Defiance 
Ft. Hunt School, Alexandria 
Gar-Field High chool, Woodbridge 
Gayton Element School, Richmond 
Great Bridge Hi School, Chesapeake 
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Halifax High School 
Halifax County Senior High School, South Boston 
Halifax County Junior High School, South Boston 
Hampton Roads Academy, Newport News 
Handley High School, Winchester 
Hargrave Military Academy, Chatham 
Harrisonburg High School 
H. B. Woodlawn Secondary School, Arlington 
Henley Middle School, Crozet 
Heritage High School, Lynchburg 
Hylton High School, Woodbridge 
Hermitage High School, Richmond 
Islamic-Saudi Academy, Fairfax 
J. Lipton Simpson Middle School, Leesburg 
Jack Jouett Middle School, Charlottesville 
Jam.es E. Malloree School, Hopewell 
Jam.es Momoe High School, Fredericksburg 
James River High School, Buchanan 
John I. Burton High School 
John Kerr Elementary School, Winchester 
Kellam High School, Virginia Beach 
Kenston Forest School, Blackstone 
Lafayette High School, Williamsburg 
Langley High School, McLean 
Lexington High School 
Louisa County High School, Mineral 
Lynchburg Christian Academy 
Manchester High School, Richmond 
Marshall Adult High School, Falls Church 
Martinsville High School 
Matthew Whaley School, Williamsburg 
Monacan High School, Richmond 
Montgomery County Public Schools, Christiansburg 
Moody Middle School, Richmond 
Nansemond-Suffolk Academy, Suffolk 
Nelson County Schools, Lovingston 
New Kent High School, New Kent 
New Vistas School, Lynchburg 
Norfolk Academy, Norfolk 
North Cross School, Roanoke 
North Hampton High School, Eastville 
Northumberland High School, Heathsville 
Oakton High School, Vienna 
Orange County High School, Orange 
Parkview High School, Sterling 
Phoebus High School, Hampton 
Powell Valley High School, Big Stone Gap 
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Powhatan Scho 1, Boyce 
Princess Anne igh School, Virginia Beach 
Quantico High chool, Fredericksburg 
Rappahannock ounty High School, Sperryville 
Riverheads Hi School, Staunton 
Robert E. Aylo Middle School, Stephens City 
Seven Hills Sch ol, Lynchburg 
Shelbourne Hi School, Staunton 
Spotsylvania Hi School, Spotsylvania 
Stafford High S hool, Fredericksburg 
St. Andrews Ep" copal School, Newport News 
St. Anne's - Be · eld School, Charlottesville 
St. Catherine's chool, Richmond 
St. Christopher' School, Richmond 
St. Margaret's S hool, Tappahannock 
St. Stephen's Sc ool, Alexandria 
Tandem School, Charlottesville 
Thomas Dale H gh School, Chester 
Tidewater Acad my, Wakefield 
Trinity Episcop High School, Richmond 
Trinity Lutheran High School, Newport News 
Turner Ashby H gh School, Harrisonburg 
Walton Middle chool, Charlottesville 
Warren County r. High School, Front Royal 
West Potomac igh School, Alexandria 
Western Albero le High School, Crozet 
William Fleming High School, Roanoke 
William Monroe High School, Standardsville 
Winchester Pub c Schools 
Woodbridge Hi School, Woodbridge 

Resource Service Statistics 

Organizations & Community Groups: 
Community Coll ges, Colleges & Universities: 
Secondary, Mid e, and Elementary Schools: 

Tot.al 
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SPECIAL INITIATIVES 
SCIENCE, TECHNOLOGY, AND THE HUMANITIES 

This project employs three distinct formats designed to reach three different audi nces. Central to the 
project is the lecture series, involving scientists and humanities scholars in public discuss ons about the nature 
of science and its place in American life. This series 1will be held at the Rotunda o the Grounds of the 
University of Virginia in Charlottesville, on five Friday evenings. Topics of the individ al programs and the 
lecturers who have agreed to participate in the series and in the seminar for teachers ar : 

Program #1 Science and American Society: The Search for a Common Coven nt 

Lecturer: James Trefil 

This program will explore the nature of the compact between science and Ameri an society, both as it 
presently exists and as we might envision it for the future. What are society's expectati ns of science? What 
is the source of these expectations and to what extent are they being fulfilled? Who determines research 
priorities, and on what bases are these decisions made? Should the public have a dire t role in guiding the 
course of scientific research; that is, apart from existing governmental and commercial ch els? Or should the 
scientific enterprise be directed by scientists alone? What are the practical and moral imp ·cations of objectivity 
in research? If "belief' in science is founded on observable phenomena, and the observ tions of leading-edge 
research in fields like astronomy and genetics can only be made using extremely sophis · cated and expensive 
instruments, on what basis should non-scientists believe and accept new scientific discov ries? 

If we accept the basic tenets of science, on what grounds can we believe what is not observable? Can 
religion, faith, and mystery survive in a scientifically oriented culture, or are they sim ly artifacts of a pre­
scientific age? How has the retreat of mystery before the advance of science altered th structures of society 
and the human relationship with nature? 

What, finally, is the purpose of science, and how does this purpose serve the larg r needs and purposes 
of human life? Are scientists responsible for what they discover? Are there discoveries th t should not be made 
or things about the world we should not know? Should limits ever be placed on scientific quiry, and if so, who 
should impose them? 

These questions and others raised in the series "keynote" will be elaborated · various ways in the 
subsequent programs. 

Program #2 Science and Government 

Lecturer: Brian Balogh 

What are the interests of government in promoting new scientific research, and w at are its mechanisms 
for doing so? What authority and influence are exercised by the various Congress·onal committees and 
subcommittees responsible for overseeing agencies like NASA, the Office of Science and echnology Policy, the 
Office of Technology Assessment, the National Science Foundation, the National Institu es of Health, and the 
non-military research programs of the Energy Department? Are congressional oversight co mittees, government 
regulations, and standing bureaucracies an impediment or a stimulant to the progress o science? 
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How is fede al funding for new scientific research obtained? Is government support the same thing as 
public support? Doe the political process favor "big science" projects over smaller-scale initiatives, as some have 
claimed? Does it fav r programs likely to have immediate or politically beneficial results? Are research projects 
that depend on fede al funding as free as they might otherwise be to pursue politically sensitive questions or 
reach unpopular co clusions? Is it appropriate for the federal government to encourage development of 
revolutionary new te hnologies, like the proposed information highway, before there is a broad-based electoral 
mandate for doing s ? 

In this seco d program, we will look closely at the historic and contemporary relationship between 
government and the scientific community and at the impact of this relationship on society as a whole. The 
discussion will focus, in part, on the history of government support in the development of commercial nuclear 
power, as a concrete example of the relationship between government and science. 

Program #3 Science, Technology, and the Marketplace 

Lecturer: borah Fitzgerald 

This progr will explore some of those areas in American life where science and money intersect, 
focusing on the issue raised by their intersection. Many businesses and industries employ scientists in research 
and development, d many of the fruits of "pure" scientific research eventually find their way into the 
marketplace. In wha ways are the progress of science and the pace of technological change accelerated by the 
profit incentive? Wh t role does this incentive play, and what role should it play, in deciding research priorities? 

If good scie ce is disinterested and objective, how is it that two scientific studies commissioned by 
opposing interests -- t e tobacco industry and the National Cancer Institute, for example -- produce contradictory 
results? How does e expense of certain hardware needed to conduct basic or leading-edge research ( electron 
microscopes for e ple) affect access to government grants, competitiveness in the private sector, and the 
relative strength of a demic departments at the university level; and how does the connection of science with 
profit affect short an long-term thinking in each of these three domains? 

In addition t these questions, our third program will consider how funds spent on research by private 
companies may incre se the pressure to bring new products to market. It will also examine some of the ways 
that new developme s in the pharmaceutical, bioengineering, and agri-business industries have affected the 
markets for existing p oducts, technologies, and skills; and how certain new capabilities reflecting rapid progress 
in the sciences (the c eation of new kinds of organisms though genetic engineering, e.g.) have generated new 
economic opportuniti s and raised profound ethical questions in the process. 

Program #4 Science, Technology, and Culture 

Lecturer: cia Juarrero 

This progr will consider some of the values and assumptions inherent in the methods of experimental 
science; how these ha e become ingrained in the fabric of American culture; and how their influence beyond the 
laboratory has affecte the quality of individual and community life. The values we have in mind are those 
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favoring objective and detached analysis; efficiency; the cultivation of expertise; the location of belief in 
observable phenomena and "evidence"; and the understanding of whole systems by focus· g on their component 
parts. (We understand that these "core" values are not necessarily embraced by all scien · ts or embodied in all 
scientific research; nevertheless, they are values that have guided the progress of science f most of the past five 
hundred years, and their broad public acceptance indicates the depth of influence science xerts upon American 
cultural life.) 

In this program we will also look carefully at the values and beliefs that have be n eroded or replaced 
as science has advanced, asking for example whether science can coexist with a belief · things not subject to 
measurement and proof; if a society founded on scientific values and presuppositions can so value mystery; and 
if traditional non-scientific explanations of the world and its phenomena must always yi Id to scientific proof 
when the two conflict. 

In addition, we will consider certain common uses of language -- the use of " cientific" as a term of 
dismissal and derogation, for example -- that reflect our culture's deep faith in science. e will ask what effect 
the values of objectivity and efficiency have when they are universally applied; whether echanism is the most 
humane, useful, and accurate framework for explaining the world; if the impulse toward sp cialization has tended 
more to broaden or to limit human understanding overall; and how scientific advance ent has come to be 
connected with the idea of human progress and whether this connection is valid. Finally we will consider how 
the values and assumptions of science are changing, as new understanding of complexi , chaos, and dynamic 
systems, replaces the old Newtonian and atomistic models; and how these changes, in turn, are having a profound 
impact on the culture at large. 

Proi:ram #5 Science, Technology, and Community 

Lecturer: Mark Sagoff 

During the past forty years in particular, the rapid pace of scientific and techn logical innovation has 
paralleled equally rapid changes in both the nature and the idea of community. By way of example, the 
revolution in electronic communication, information storage, and data transfer that ha occurred during this 
period has repeatedly challenged traditional meanings of community, altering familiar patt rns of community life 
at the same time. 

There are many who would argue that the new forms of electronic communicat on are potentially just 
as rich in meaning and importance as more conventional community interactions, and at they exert just as 
powerful a cohesive force. Some believe that they are more powerful or at least that ey have added to the 
meaning of community, since by exploding the physical boundaries of community the have made possible 
interactions between people that distance, time, or expense once prevented. The idea f the electronic "town 
hall" represents this point of view. 

There are others, of course, who argue that through each step in the growth of ele tronic communication 
-- from the introduction of television in the 1950s to the information highways of the ' s -- community life in 
America has been progressively undermined. Proponents of this view foresee continuing rosion of the need for 
human contact, and therefore of community values, as education relies more and more n computer-generated 
multi-media resources; as it becomes possible to carry on an increasingly broad range o community activities 
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and functions by video screen; and as the emerging capacity to create "virtual realities" strains even further our 
once-secure definitions of what a community is -- and is not. 

The purpose of our fifth program is not so much to debate this particular issue as to consider the larger 
questions it illustrates. Are the fundamental needs of human communities currently well represented in the 
unwritten covenant between science and society? Does the present arrangement, in which major scientific and 
technological innovations typically proceed to market and widespread use without broad community discussion, 
wise? Does this arrangement respect community values and preferences? Does it provide enough time for 
communities to understand and debate the long-range implications, for them, of new technologies, and to reject 
changes that do not support their values? What kind of relationship between science and society does this 
covenant represent? What kind of relationship does it promote? Would all recent changes or developments in 
medical science, agriculture, bioengineering, transportation, energy production and communication have been 
accepted, or would some have been rejected by society if their full impact on the community had been thoroughly 
debated in advance? And, finally, given the permanence of these changes and the prominent role that science 
and technology will continue to play in American society, how can the best and most nourishing aspects of 
community -- the threads that bind human beings to one another and to the natural world -- be preserved and 
strengthened? 

In this culminating program in our series we will return to the themes of the keynote program, asking 
if the covenant between science and society, as it pr~sently exists, is well suited to the challenges of the new 
century, and what role the humanities and sciences in concert might play in strengthening that covenant for the 
future. 

The Teachers' Seminar 

The lecture series described above is intended for a general public audience; but we believe the topics 
of these programs ( and the series overall) will be of special interest to teachers, to those in the sciences as well 
as the humanities. Therefore, as the second component of our proposed project, we plan to develop a five-part 
teachers' seminar to be held in conjunction with the lectures. 

The model for this seminar is another five-session course sponsored by the VFH and held at the Virginia 
Center for the Humanities in the spring of 1992. In this course, for which the Foundation received a special 
grant from the Bill of Rights Education Collaborative and the Pew Charitable Trusts, 25 teachers and principals 
from a seven-county area of central Virginia worked directly with some of the nation's leading scholars of the 
Supreme Court and the Bill of Rights, and with specialists in curriculum development, to produce an impressive 
group of new resources for teaching about the Bill of Rights and related issues. 

Participants in the proposed seminar will be recruited from throughout the state with enrollment limited 
to 25. The teachers will attend each of the Friday evening lectures and then, in a day-long session on Saturday, 
they will explore these issues in depth with the previous evening's lecturers. Thirty days before the series begins, 
each teacher will be provided with detailed descriptions of the program topics and asked to choose one issue or 
subject as the focus of his or her curriculum work. Along with these program descriptions, teachers will receive 
a detailed set of guidelines for organizing the curriculum units they produce. These guidelines, to be developed 
by VFH staff in consultation with the faculty of the University of Virginia's Curry School of Education, will give 
a uniform structure to the units, whose contents we expect will vary widely. 
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The lecturers will serve as moderators of each seminar session, assisted by VFH s aff, but teachers will 
be expected to come prepared with questions and to play a very active role in the discus ions. Each of these 
sessions will be held at the Virginia Center for the Humanities and will last from 10:00 am. to 3:00 p.m. The 
VFH will provide lunch and other refreshments for all participants. After the fifth sessio , teachers will begin 
the process of curriculum development, working during the summer months to research d write their units, 
which they will submit to the VFH in draft form by August 15. As was the case in the 1992 Bill of Rights course, 
teachers will be encouraged to work either individually or collaboratively in developing eir units. Copies of 
all draft units will be duplicated and sent to the teachers by September 1. The VFH will en host a follow-up 
course session in October, in which the teachers will discuss their draft units and exchang ideas and strategies 
for effective classroom use of these and other materials related to important issues in sc· nee and technology. 

Final copies of the units will be submitted to the VFH by December 1. They be bound together 
and distributed initially to the 25 teachers and to libraries in the schools they represent. Their availability will 
also be advertised in the VFH Newsletter which reaches teachers in all disciplines and areas of the state. 

Satellite Broadcasts 

In order to make the lecture series accessible to a statewide audience, we · broadcast all five 
programs live via satellite and allow them to be downlinked at no charge. As part of t s project we will also 
support facilitated community discus:;ions at six primary downlink sites in Virginia imme · ately following each 
program broadcast. 

This portion of the project will be modelled closely on a two-part VFH program conducted during the 
fall of 1992 through the University of Virginia's satellite facilities. The program dealt "th issues in medical 
ethics, including the rationing of health care and physician-assisted suicide and euthanas a. 

In the proposed project, our six primary downlink sites (see map in Appendix, pa e 134) will choose the 
local discussion facilitator( s) and handle all details of local promotion in their comm · ties. The VFH will 
provide these sties with all necessary downlink information, biographies of the lecturers, d a bibliography for 
distribution to audiences. Information on the broadcasts will also be advertized in the Newsletter, and will 
be provided to all other state humanities councils, who may record the programs, do them at no charge 
and use them as the basis for their own public discussion programs. We will also romote the series to 
secondary schools throughout Virginia ( each high school in the state is equipped with satellite antenna and 
downlink capability) so that they may record these broadcasts for subsequent classroom use. 

Thus, while our project is limited to Virginia, it will have the possibility of a nati nwide impact as well. 
We think this third aspect of the project is especially interesting and significant in relatio to the fifth program 
in our series, since it reaches a "community" audience that extends far beyond a single c mmunity's borders. 
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VIRGINIAFO ATION FOR IBE HUMANITIES AND PUBLIC POLICY 

The Virginia Fou dation for the Humanities and Public Policy was established in 1974 to develop and support 
public programs, educatt n, and research in the humanities and to relate the humanities to public issues. The VFH 
promotes understanding nd use of the humanities through public debate, group discussion, and individual inquiry. 
Principal activities of the Virginia Foundation include an internationally recognized Fellowship Program, a series of 
Annual Initiatives and S ecial Projects, the Virginia Folklife Program, the Virginia Center for Media and Culture, a 
statewide network of Regi nal Councils, and the Grant Program to which these guidelines apply. The VFH is non-profit 
and non-partisan. It recet es support from private gifts, grants and contributions, and from the National Endowment for 
the Humanities, and the ommonwealth of Virginia. 

THE HUMANITIES 

The humanities - history, literature and language, ethics and philosophy, religious studies, law, anthropology, 
archeology, and arts critic sm - provide a record of human experience and aspiration. Through the humanities we seek 
ways to interpret our past understand our present, and explore our future as individuals and as a free and democratic 
community. 

The humanities lso provide a language of thought and inquity which includes the application of historical 
perspectives to current pr blems; the comparison of conditions and problems across cultures and times; the search for 
truth and understanding t rough reasoned debate and discussion; the practice of careful inquiry combined with passion 
and a concern for human problems; and the interpretation of texts, the arts, and other forms of cultural expression in 
search of meaning and v lue. 

Programs which ddress issues from a humanistic perspective engage people in dialogue about their values, 
their notions of right and rong, their beliefs and priorities, their histories and cultural traditions by exploring what others 
have written, thought, or aid. The dialogue occurs within and across cultures and centuries, in conversations which 
inspire people to think m re broadly, in more organized ways, or with more information, about what is important to 
them and their communiti s. The humanities point less to how to do things than to why. They describe the choices people 
have in important matters provide ways to talk about them, and affirm openness rather than certainty as the hallmark 
of the truly educated. 

THE GRANT PROG 

VFH grants supp t a variety of educational programs for community audiences. These may explore traditional 
subjects and scholarship i the humanities focusing on historical events, people, and documents; litera1y works and other 
texts and artifacts; the law; religious and cultural traditions; and other issues and stories that inform and shape people's 
lives. Or they may apply t e disciplines and resources of the humanities to public policies related, for example, to rights 
and civic responsibilities; j stice; education; intellectual and religious freedom; ethnic identity, immigration, and minority 
cultures; the environment local and regional priorities; health and health care; scientific research and technological 
progress; local, national a d international communities; and many other enduring and current issues. 

Applications are r viewed on a competitive basis and grants are awarded by a self-governing, non-partisan Board 
of Directors. 

Who May Apply? 

The VFH suppo1ts rogramming and educational activities of benefit to Virginians. Grants are awarded to groups 
and organizations, not to i dividuals . (A separate Fellowship Program supports individual research.) Those eligible to 
apply for program grants i elude: 

2 

• Public an private non-profit organizations and educational institutions in Virginia 
or with a ignificant Virginia audience, and; 

• Communi groups in Virginia, including ad hoc groups (established for the 
purposes f the grant). · 



Activities Funded 

VFH grants are awarded to support activities, such as: 
• Community forums 
• Seminars and public lectures 
• Conferences 
• Radio and television programs 
• Films and videotapes 
• Exhibits 
• Book discussion series 
• Institutes and seminars for teachers 

This list is by no means exhaustive. The VFH is always open to new programming i eas which explore the 
humanities and their relevance to today's world. 

VFH grants may not be used to support: 
• Advocacy, social, or political action programs which promote a particular s lution or point 

of view; 
• The creative or performing arts unless used in a supporting role to promote and enhance 

discussion of issues; 
• Research, writing, or publications unless they are integral to a program plan ed for public 

discussion of an issue; 
• Courses for credit (except those designed especially for teachers); 
• Acquisitions of equipment, construction, restoration, or preservation; 
• Refreshments and entertainment; 
• Meals other than the necessary travel expenses of program personnel; 
• International travel; 
• Indirect costs. 

Grant Proposal Deadlines and Review Cycle 

3 

Organizations and groups apply for funds by submitting a grant proposal. The grant roposal should include: 
a Grant Application Cover Sheet which provides basic information about the proposal; a Propose Budget, including both 
the VFH funds requested and cost-share funds; and a Project Narrative, which describes the pr posed project in detail. 
In addition, the proposal should include abridged vitae of the scholars and other persons pa icipating in the project 
(submit no more than one page per person); the names and addresses of the organization's oard of Directors; and 
appropriate letters of support. See Suggestions for a Strong Proposal for more information and g 1idance in preparing the 
proposal. 

To be considered for funding, applications must be submitted on the attached VFH GRA APPLICATION forms 
by one of three application deadlines: February 1, May 1, or October 1 of each year. 

The Foundation's Board reviews proposals received by a given deadline at its next regu ar meeting, and awards 
grants competitively within 45 days of each application deadline. Decisions are made by a ma ority vote of the Board. 

Following Board review a proposal may be accepted or rejected without comment; th Board may also accept 
a proposal with conditions, or suggest that a revised proposal be submitted at a subsequent eadline. 

Funding Amounts and Requirements 

The majority of VFH grants fall within the $2,000 to $10,000 range, but smaller and lar er grants are awarded. 
The size of the grant depends upon the characteristics of the project, the applicant's need , and the Foundation's 
resources. 

All VFH grants must be matched with cash and/or in-kind contributions from other (n n-VFH) sources. These 
contributions, also referred to as "cost share", must have a total value equal to or greater than the amount of the VFH 
award. "In-kind" contributions include the fair value of facilities, equipment, services, and pe onnel time devoted to 



the program. VFH funds a d the applicant's required cost share may be expended only during the approved grant period 
which follows award oft grant. 

All applicants mus certify that they are in compliance with all current non-discrimination statutes, and that they 
are eligible to receive fun s. 

All project direct rs are required to submit budget and program reports. Funding is contingent upon timely 
receipt of these reports. 

Materials produce under Foundation grants remain the property of the grantee, although the VFH reserves the 
right to make use of the aterials, with attribution, according to provisions and limitations spelled out in the Grant 
Agreement. 

Draft Proposals an VFH Staff Assistance 

We welcome inqu · ries concerning grant applications. If you are considering applying for a grant, we recommend 
that you submit a draft pro osal some weeks prior to the deadline; we will respond as quickly as possible with comments. 
We can also offer assista e in locating resources, including scholars and publications. 

SUGGESTIONS FOR STRONG PROPOSAL 

Provide A Detailed, Succinct Project Narrative 

The Project Narra ive should discuss the subject and issues to be addressed in the program and their importance. 
In addition, the narrative hould clearly describe: 1) the activities to be funded (including when and where they will 
take place); 2) how the umanities are central; 3) why the project is needed; 4) participation by scholars (names, 
qualifications, nature oft eir involvement); 5) who will attend or benefit; 6) the promotion plan; 7) the plan of work; 
8) the anticipated outcom of the project; and 9) a plan for evaluation. The project outcome might be a concrete product 
such as a film or conferen e, or it might be heightened public awareness of the dimensions of a current problem, or an 
opportunity to discuss per anal issues from a broader perspective. The participation of all speakers, advisors, consultants, 
and other project person el should be confirmed at least conditionally at the time the application is made. 

Describe A Well-De ined Audience 

The VFH grant pr gram promotes public activities. The audience for a program is impo11ant, and should be well­
defined. Successful proje ts : 

• Serve a out-of-school, community audience. Proposals should specify the target audience 
(e.g., ret red persons, schoolteachers) or describe why the project is of broad public 
appeal d will serve a general audience. 

• Are usu Uy designed for non-academic audiences. Occasionally, the VFH also funds 
academi events which make provision for public outreach. 

• Are gen rally open to the public, whatever their target audience. Provisions should be 
made to inform the public of the project through a well-outlined promotion plan. 

• Normal! do not require participants to pay an admission fee. 

The VFH encour ges projects which reach out to audiences not traditionally served by the humanities. We do 

not fund projects designe specifically for children or youth; however, we encourage projects developed for those who 
teach or work with child en or youth. 

Involve Humanitie Scholars 

Successful proje ts include one or more humanities scholars in their design, delivery, and evaluation. For VFH, 
the term "scholar" includ s: 

• 

4 

Scholars of history, philosophy, languages, literature, linguistics, ethics, comparative 
religion, anthropology, archeology, and jurisprndence; the history, theory, and criticism 
of the a s; and the social sciences when they study culture and values in non-statistical ways; 

(continued on page 9) 
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VIRGINIA FOUNDATION FOR THE HUMANITIES & PUBLIC F O1..ICY 

GRANT APPLICATION COVER S HJ , ET 

Sponsor US Cong. Distri, t 

Address 

Project Director Phone# 

Fiscal Agent Phone# 

- Address 

Project Title 

Date(s): 

Location(s ): VFH Funds Requested: 
--

Estimated Attendance: Cost Share: 

Fee (if any): TOTAL: 

- Format and Brief Description of the Project (150 words or fewer). 

' 

-

" 

(continued on reverse) 

"' VJlh ~ 

I 



"' 

vfu ___ ---4------------------' 

Is the proposed project a new activity or a supplement to an existing activity? New _ _ Supplement" __ 

Have funds for this prit,ject been sought elsewhere? No Yes• 

• Explain in project descri btion 

Nan1es and positions o Pthose involved in planning the program. (Include name, address, telephone number 
and academic discipline o professional field for each person listed.) 

Consultants, resource oersonnel, and speakers who will participate in the progran1. (Include name, 
address, telephone numbe and academic discipline or professional field for each person listed.) 

6 
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GRANT APPLICATION - PROPOSED BUDGET 

Funds Cost Share** Total 
Requested* Cash In-kir d (from all 
(from VFH) sources) 

Salaries (itemize) 

Stipends / Honoraria (itemize)** 

-
Travel and Subsistence 

J 
- Office Supplies 

Instructional Supplies 

Promotion 

- Printing 

Postage 

Telephone 

Rental 

Equipment 

Facilities 

Evaluation 

Other (itemize) 

Total Project Costs 

-
* Not more than 50% of the total cost of the project. 

** Cost share funds, cash and in-kind (non-cash), to be contributed from sources other than VFH. 

*** No more than $500 ofVFH funds may be paid to any one speaker for one presentation or one day's participation. 

' If necessary, please attach a more detailed itemization of funds requested. Recipients of VFH funds for s alaries and honoraria must 
be named, and travel, printing, and promotion costs in particular should be itemized or otherwise expl. ined. 

Please read certifications and sign on reverse. ,.... 

vh 
---



CERTIFICATIONS 

1. CERTIFICATION OF OMPLIANCE WITH CIVIL RIGHTS STATUTES 

The applicant [the or nization being funded] certifies that it will comply with the following nondiscrimination statutes 
and their implementi g regulations: 

(a) Title IV of the Ci ii Rights Act of 1964 (42 U.S.C. 2000d et seq.) , which provides that no person in the United States 
shall , on the ground f race , color, or national origin, be excluded from participation in, be denied the benefits of, or 
be otherwise subjecte to discrimination under any program or activity for which the applicant received federal 
financial assistance; 

(b) Section 504 of th Rehabilitation Act of 1973, as amended (29 U.S.C. 794) , which prohibits discrimination on the 
basis of handicap in rograms and activities receiving federal financial assistance; 

(c) Title IX of the Ed cation Amendments of 1972, as amended (20 U.S.C. 1681 et. seq.), which prohibits discrimination 
on the basis of sex in education programs and activities receiving federal financial assistance; and 

(d) the Age of Discri ination Act of 1975, as amended (42 U.S.C. 6101 et. seq.) , which prohibits discrimination on the 
basis of age in progr ms and activities receiving federal financial assistance, except that actions which reasonably take 
age into account as a factor necessary for the normal operation or achievement of any statutory objective of the project 
or activity shall not v late this statute. 

2. CERTIFICATION RE RDING DEBARMENT, SUSPENSION, INELIGIBILITY AND VOLUNTARY EXCLUSION 
(45 CFR 1169) 

(a) The applicant ce tifies, by submission of this proposal, that neither it nor its principals is ineligible, or voluntarily 
excluded from partic · ation in this transaction by any federal department or agency. · 

(b) Where the appli ant is unable to certify to any of the statements in the certification, such prospective participant 
shall attach an expla ation to this proposal. 

PLEASE SIGN AND RETURN O THE VIRGINIA FOUNDATION, 145 EDNAM DRIVE, CHARLOTTESVILLE, VIRGINIA 22903 

Signature of Project Direct Date Signature of Financial Officer Date 
(Two signa ures required: project director and financial officer cannot be the same person) 

8 
\. 
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• Those members of a community who have devoted themselves to sustaine and disci­
plined study of the life of the community, its history, its residents, and its p oblems, and 
who are able to articulate their knowledge in a public forum; 

• Professional museum curators, librarians, writers, and others whose profess· nal achieve­
ments are strongly grounded in the humanities; 

• Persons schooled in other cultural traditions--an Indian tribal chief, for exa ple--if they 
contribute to our understanding of the world and human questions in ways described in 
the section above entitled Tbe Humanities. 

9 

Citizens' groups, professional associations, and other organizations developing progr ms should be careful to 
locate and involve humanities scholars in their proposals and in the programs or projects th mselves. 

Prepare A Realistic Evaluation Plan 

Evaluation of projects is important to VFH. It allows us to assist future applicants n developing successful 
projects, and it suggests more fruitful ways of using our funds . A plan for evaluation must be ·ncluded in all proposals. 
It should include some way of collecting information from the scholars and the audience about i pact and overall success 
of the program or project. Foundation staff and Board members frequently attend Foundation- unded programs, as part 
of the overall evaluation effort. 

Include Appropriate Letters of Support 

Letters of support from representatives of organizations likely to benefit from the pro osed project and/ or from 
scholars familiar with the project and its subject matter are helpful. Three or four letters wil suffice in most cases. 

SPECIAL INSTRUCTIONS 

Film & Video Applications 

The Virginia Foundation for the Humanities supports the development of film and ideo programs that meet 
its general criteria for humanities projects, as outlined in the attached guidelines. The Foun ation prefers to suppo1t 
media projects in their early stages of development. Research and scripting, or the prep ·ation of comprehensive 
program treatments, are among the pre-production activities that we are most likely to support. wards for media projects 
only rarely exceed $15,000. 

When the Foundation has a particular interest in the subject of a proposed film or vid o program (for example, 
because it focuses on one of our special initiatives), we may consider production support. In al cases, we strongly advise 
and encourage consultation with VFH staff prior to the submission of an application for fu ing. 

Proposals should follo:w Suggestions fora Strong Proposal in the VFH Guidelines, pro iding a detailed, succinct 
project narrative. In describing the subject, concept, background, and importance of the umanities to the project, 
applicants should seek to be comprehensive, while aiming for clarity and brevity. The goal hould be to give the VFH 
Board a thoroughgoing and concrete sense of the potentials and plans for treating the su ·ect by way of the visual 
medium. Please remember that the primary considerations in VFH deliberations are how wel a film engages its subject 
from the p erspective of the humanities and how appealing and useful it will be to a public 1dience. 

A proposal for production support must include a script or comprehensive treatme t. All media applications 
should be accompanied by VHS videocassette samples of the producer's previous work. Th se will be returned to the 
applicant on request at the conclusion of the review process, if a self-addressed postage-or U S-paid mailer is provided. 
In the case of applications for production support, field tapes and rough-cut footage of the p oposed program are also 
acceptable. Samples should be limited to no more than fifteen minutes in total. 

Prepare the proposal using the application cover sheet and budget form provided with hese Guidelines for Grant 
Applications. Since the budgets for media projects are often complex and do not easily fit tandard grant categories, 
applicants may need to append a detailed budget breakdown. Be sure to indicate where the mounts requested on the 
budget form appear in the overall budget. Should you have questions about film or vide , please contact Andrew 
Wyndham or other VFH staff. 



Summer Seminar Ap lications 

The Virginia Foun ation for the Humanities supports summer seminars and other institutes for teachers, 
primarily at the secondary 1 vel. Seminars provide time and resources for teachers to reflect upon traditional subjects 
and texts in the humanitie or to develop new teaching materials. 

Summer seminars ay vary in length from two to four weeks but, regardless of length, should offer no fewer 
than 40 hours of in-class ti e. They may focus on a single subject in the humanities, or they may be multi-disciplinary 
if the disciplines converge in a coherent focus. Seminars must be led by at least one distinguished scholar in the 
humanities; the involvemen of additional scholars as faculty or guest lecturers is encouraged. In most cases, the seminars 
should be designed for twe ty teachers. They should offer graduate-level credit and promote intensive dialogue as well 
as individual research and he disciplined study of texts. 

Summer seminars nd institutes are normally sponsored by a four-year college or university. Non-academic 
institutions may sponsor or o-sponsor a seminar if an arrangement has been made to offer graduate-level credit through 
a degree-granting instituti n in Virginia. Seminars are usually non-residential, although residential programs are 
possible, if they can be he d within the constraints of the budget. 

Proposals should f llow Suggestions fora Strong Proposal in the VFH Guidelines, providing a detailed, succinct 
project narrative. In additio , they should include a detailed course syllabus and reading list; evidence of teacher interest 
and involvement in planni g, and support from local school systems; a solid plan for promoting the seminar and 
recruiting participants; and, where the focus is on development of new teaching materials, a precise explanation of how 
these materials will fit into he established curriculum. Proposals should also include a detailed plan for evaluation of 
the course and its subsequ nt classroom impact. 

VFH Funds may b used to support salaries and honoraria for course instructors and guest lecturers; teacher 
stipends; promotion, printi g, mailing, and instructional supplies. The total request to VFH should not exceed $16,000 
for a four-week seminar. e expect that each participating teacher will receive an unrestricted stipend of $500 for a 
four-week course, or $300 f r a two-week course. Sponsoring institutions are expected to waive tuition. All VFH awards 
must be matched with an qua! amount of cash or in-kind support from other sources. Teachers may be considered 
to have contributed to the ourse an in-kind amount equal to their stipend. 

Proposals for su er seminars should be submitted at the October 1 deadline to allow time for course 
organization and recruitm nt following the notification of award in mid-November. Under special circumstances, 
summer seminar proposals may be submitted at the February 1 deadline. Prospective applicants should consult with 
VFH staff and are encoura ed to submit draft proposal. If you have questions about summer seminars please contact 
David Bearinger or other rant Program Staff. 

IBINGS TO REMEM 

Deadlines 

Application deadli es are February 1, May 1, and October 1. Applications must be received at the VFH's office 
by 5:00 p.m. on the day of he deadline. (If the deadline falls on a Saturday or Sunday, the application is due by 5:00 
p.m. on the following Mo day.) 

Budget 
• 

• 

• 
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Check an re-check budget figures for accuracy. Verify figures by totalling amounts 
across col 1mns and down rows. Make sure the totals on the budget page match the totals 
on the co er sheet. 

Make sure that the amount requested from VFH does not exceed 50% of the total cost of 
the projec. 

No more t an $500 of VFH funds may be paid to any one speaker for one presentation or 
one day's articipation. 

,, 



/ 

11 

Copies 

Applicants are required to submit one original proposal and 14 copies of the entire pr posal, plus an additional 
12 copies of the Grant Application Cover Sheet and budget pages. We encourage the use of do ble-sided copies to save 
paper and postage. Do not send additional materials under separate cover. 

Binding 

• Use white, letter-size paper (8 1/2" x 11"). 
• Staple each of the 14 full copies, the original, and the 12 copies of the Gra t Application 

sheet and budget pages in the upper left hand corner. (Photocopying servi es have heavy 
duty staplers if your proposal is too thick for a standard stapler.) 

• Do not use binders, covers, tables of contents, or title pages; these will be emoved. 
• If your organization requires its own cover sheet, attach this page only to he original 

proposal. 

Acknowledgement of Receipt of Proposal 

We will not automatically send you an acknowledgement indicating that we have re 
you would like an acknowledgement of receipt, please enclose with your proposal package 
postcard which we will mail back to you . 

OTHER FUNDS AV AIIABLE THROUGH THE VFH 

Discretionary Grants 

eived your proposal. If 
self-addressed stamped 

The VFH awards a small number of discretionary grants under $1,500, primarily f program development. 
Application for discretionary grants consists of a detailed letter describing the proposed use of the funds, including a 
plan of work and a list of project personnel, and a budget (including cost share) for their e penditure. Please 
consult staff before submitting a discretionary grant application. Application is competi ve. Notification normally 
follows within three weeks. 

Centerfor the Humanities: Fellowships 

Through its Center for the Humanities, the VFH awards individual fellowships for resid ce at the Center. Fellows 
are provided offices, library privileges at the University of Virginia, and modest administrativ support. The maximum 
stipend is $3,000 per month; terms of residence range from one month to one semester. The Ce ter encourages affiliated 
and independent scholars, teachers, and museum, government, library, media, and other pr fessionals to apply. 

Please write or call, (804) 924-3296 for the required application forms and instrnctions. Deadlines for Fellowship 
applications are April 1 and November 1. 
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v=h ___________ _ 
CHECK.IST 

1. Origil al Proposal Should Include: 
• Completed Grant Application cover sheet 
• Completed Proposed Budget sheet 

signature of project director 
signature of financial officer 

• Project Narrative 
• Abridged vitae (max. - 1 page each) 

for project director 
for consultants 
for speakers / participants 

• Names and addresses of Sponsors' Board of Directors 
• Other Attachments (Schedules, agenda, 

bibliographies, letters of support, etc.) 

2. Prop< sal Package Should Include: 
• Original Proposal 
• 14 Complete Stapled Copies of entire Proposal 
• 12 Additional Stapled Copies of only the Grant Application Cover 

Sheet, budget, and certification pages 

Virginia Foundation for tl e 
Humanities and Public P< !icy 

145 Ednam Drive 
Charlottesville, Virginia 
22903-4629 

Address Correction Requested 

NON-PROFIT ORG . 
U.S. POSTAGE 

PAID 
PERMIT 170 

CHARLOTTESVILLE, 
VIRGINIA 
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HUMANITIES 
FELLOWSHIPS 

VIRGINIA CENTER FOR THE HUMANITIES 
CHARLOTTESVILLE, VIRGINIA 

The Center for the Humanities of the Virginia Foundation for the 
Humanities and Public Policy invites applications for Resident Fellowships for 
Summer and Fall of 1995. 

Periods of residency are generally one semester or January. Stipends of up 
to $3,000 per month are offered, as is access to the research facilities of the 
University of Virginia. 

Applications from scholars working in any area of the humanities are 
welcomed. The Center also has several areas of special interest: African-American 
History; Violence and Culture; Science, Technology and the Humanities; Gender 
Studies; and the American Immigrant Experience and Global Change. 

For further information and application materials, please contact the Center 
at the address/phone/fax below. 

b ... :···· ·· 
r for the Humanities 

145 Ednam Drive 
Charlottesville, Virginia 22903-4629 

804-924-3296/804-296-4714(fax) 

~ .. , ... ;.·.·. 

,J+·.z, 
DEADLINE FOR SUMMER/FALL 1995: NOVEMBER 1, 1994 -:·.•.• ····.:;::~ 





VIRGINIA CENTER FOR THE HUMANITIES 
SCHOLAR IN RESIDENCE 

APPUCA TION INSTRUCTIONS 

THE CENTER FOR THE HUMANITIES 
The Virginia Center for the Humanities is a program of the Virginia Fo ndation for the 
Humanities and Public Policy. The Foundation conducts and funds researc , education, and 
public programs in the humanities, and brings the humanities to t discussion of 
contemporary issues. The scholar-in-residence program supports superi r research and 
scholarship which further academic knowledge and also contribute to the public 
understanding of perennial human questions. While the Center supp work in the 
humanities generally, it is particularly concerned with work which info public debate, 
illuminates the humanistic dimensions of current questions, or is othe se of benefit to 
contemporary society. 

RESEARCH AND PROJECTS SUPPORTED 
The Center welcomes scholarly projects which cross disciplinary boundarie and contribute 
to the interpretation of culture and the quality of public discourse. The enter generally 
supports research and writing, but also supports individual or collaborati e projects that 
result in exhibits, films, videos, and new curricula or other educational m terials. 

The Center encourages work relevant to its own research and programmi 
this Fellowship cycle this agenda includes: Virginia history and culture 
historically disenfranchised Virginians; Virginia's role in the global co 
immigrant experience; and current crises in American life including health 
and violence and culture -- as they can be illuminated by the humanities. 

g agenda. For 
particularly of 
unity and the 
d health care, 

The Center also encourages projects which explore topics in literary critic sm, philosophy, 
and languages; examine questions of intellectual and religious freedom; e and knowledge 
of other cultures and traditions; and further public dialogue on questions of 
responsibility, and tolerance. 

Although the Center exists to encourage and support scholarship, our prima responsibility 
is to the wider public. The fruits of Center-supported research must e accessible to 
educated non-specialists, or capable of being made so in public presentatio or articles or 
by other means. Applications will be judged first on their scholarly merits, a d then on their 
contributions beyond the academic community. 

Scholars in residence are expected to make two brief presentations outlinin their research 
to public audiences interested in the topic, and to participate in the life of the Center. 
Scholars will find at the Center a collegial atmosphere of scholarship, resea h in the public 
interest, and the resources of the University of Virginia, with which the enter and the 
Foundation are affiliated. 



WHO CAN AP LY 
Residencies ar open to tenured and other faculty, independent scholars, library and 
museum profes ionals, policy makers, public service and business professionals, teachers, 
journalists, arid thers. The Center welcomes applications from residents of Virginia, and 
from those outs de the state and nation. The Center particularly encourages those whose 
status as indepe dent researchers makes it difficult to obtain funding from other sources. 
It accepts applic tions from those just embarking on a field of study as well as those seeking 
time to complet work for publication. Previous Residents may reapply three years after the 
beginning of th ir last residency. The Center does not support work toward a degree, 
although applic ts need not have advanced degrees to apply. 

THE APPLICA ION 
Applications co sist of a project description, resume or curriculum vitae, and two letters of 
recommendatio . The description should concisely present the proposed project and relate 
it to the intere ts of the Center for the Humanities as described above. Prospective 
applicants may all the Center and discuss their ideas before finalizing their proposals. 
Project descript ons should be approximately 1,500 words, divided into the following 
sections: 

Project N arrativ 

Describe the pr posed project, and its relationship to current work in the field. The 
narrative should clearly outline and describe the questions asked· and the work to be done, 
using as little ja on as possible. It should note the goals of the research, refer to its larger 
meanings and i plications, note the ways in which it crosses disciplinary boundaries, and 
suggest how it ght contribute to broad understanding of the humanities and specific issues 
within the huma 'ties and contemporary society. Bibliographies, writing samples, and other 
relevant materia may be included as appendices to the narrative. 

Plan of Work 

Provide a desc 'ption of the current status of the proposed study and plans for its 
completion. In lude a work schedule for the period of residency at the Center and a 
schedule for co pletion of the project as a whole. If residency at the Center is important 
because of the enter's proximity to certain resources or sites, please make these known. 
The Center oper tes a residency program; projects which involve travel to other collections 
or field work ou side the area are generally not supported. 

Describe the pr ·ect's intended audience. If the project's goal is a completed manuscript, 
has a publisher xpressed interest? What other venues for the public discussion of the 
project are avail ble? If the project's goal is primary research, when will the results of that 
research be ma available to the public and in what form? How might the project be 
integrated with ther Center activities and interests? 



PROPOSAL EVALUATION 
All proposals are reviewed by an independent peer review panel c mposed of both 
academic and non-academic members. The panel's membership ch ges with each 
application cycle. Proposals rated highly by peer reviewers are reco ended to the 
Foundation's Board, which makes final decisions. Applications are e luated on their 
narrative clarity and concreteness, on the relationship of the propose project to the 
Center's goals and interests, on the project's general significance, on the likelihood of its 
completion, on the contribution which the Center itself might make to th work proposed, 
and on the project's contribution to its field and to public understanding. 

LETIERS OF RECOMMENDATION 
Please solicit two letters of recommendation in support of the proposed pr 1ect. Forms are 
included here for this purpose. Give the forms to the references and ask th t they send their 
recommendations directly to the Center. Please remind references that, to expedite review, 
letters must be postmarked on or before the application deadline date. 

DATES OF RESIDENCY 
The maximum term of funded residency is one semester (usually Sep ember through 
December or February through May), or the summer (June to August). C llaborative and 
one-month individual residencies are also available during any of thes periods or in 
January. 

FINANCIAL INFORMATION 
Stipends range up to $3,000 per month for individuals depending on lengt of stay at the 
Center, sabbatical or other financial support, and salary. Please enter an amount in the 
space provided on the application. Stipends depend in part on our fundin circumstances, 
and will be negotiated at the time of acceptance. 

The Center also welcomes applicants with external funding who see 
participation in a community of scholars, and access to facilities at th 
Virginia. 

DEADLINES and APPLICATION PACKAGE 
Summer and Fall residencies: previous November 1 
January and Spring residencies: previous April 1 

office space, 
University of 

Please submit SEVEN (7) collated and stapled copies of the application form, project 
description, and resume, and be sure letters of recommendation are sent b their authors. 
Applications must be postmarked no later than the deadline date. De · sions for the 
November 1 deadline will be announced in mid-January; decisions for the A ril 1 deadline 
will be announced in mid-June. 





APPLICATION FOR RESIDENCY 
VlllGINIA CENTER. FOR. THE IIUMANITIF.S 

Submitted on _!_!_ 

Name: Date/Place of birth ----------------- -------+-------
Home Address: --------------------------1--------
Work Address: --------------------------+-------
Home Phone: Work Phone: -------------- --------+-------
Occupation/Position: ------------------------+-------Title of Project/ 
Field of Research: -------------------------+-------
Proposed Dates of Residency: ----------------------------Residency Period: Summer ______ Fall ______ Jan. _____ Spril18 _____ _ 

Brief Description of the Project (150 words or fewer). Do not use separate page. 

Names of References. 

Financial Information. 

Present or most recent annual or academic salary ----------------+------Amount of salary or other funding that you will receive for the period you wish to spend at ti e Virginia Center 

Amount of support requested from the Virginia Center: (per month) ---------------Social Security Number: 

YOUR APPLICATION MUST INCLUDE: 
1) This form and a project description (see attached); 
2) a current resume 
3) two letters of recommendation (mailed by their authors) 

PLEASE SUBMIT SEVEN COLLATED AND STAPLED COPIES OF ITEMS 1 AND 2 TO· 
Virginia Center for the Humanities 

145 Ednam Drive 
Charlottesville, Virginia 22903-4629 

(804) 924-3296 





VIRGINIA CENTER FOR TIIE HUMANITIES 
Recommendation for Residency 

To Be C-pleted. By TIie Appliauat: 

Name of Applicant: 

Institution: -------------------------------------
City and State: -----------------------------1'--------
Descriptive Title of Project: 

Signature of Respondent 

Name and Title: 

Department or Position: 

Institution or Employer: 

For Use of Respondent: 

Date ---+-------

Note: Recommendation must be postmarked on or prior to the application deadline (Ap ii 1 or 
November 1). Please mail this form directly to: 

Virginia Center for the Humanities 
145 Ednam Drive 

Charlottesville, Virginia 22903-4629 
(804) 924-3296 





VIRGINIA CENTER FOK 11IE HUMANITIES 
Recommendation for Residency 

To Be Completed By TIie Appliauat: 

Name of Applicant: 

Institution: ----------------------------+--------
City and State: ---------------------------+-------
Descriptive Title of Project: 

Signature of Respondent 

Name and Title: 

Department or Position: 

Institution or Employer: 

For Use of Respondent: 

Date ----+-------

Note: Recommendation must be postmarked on or prior to the application deadline (Apri I 1 or 
November 1). Please mail this form directly to: 

Virginia Center for the Humanities 
145 Ednam Drive 

Charlottesville, Virginia 22903-4629 
(804) 924-3296 






